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“TERRIFIC TEN’ 





Leo Says It : 
With Pictures! : 


Read the BIG NEWS on next page! 

















M-G-M's "SAY (T 
IWITH PICTURES: 
TRADE SHOWS! 











COMING! "M-G-M's TERRIFIC TEN!” 
_| ANNOUNCEMENT NEXT WEEK! 


Isn’t it exciting that just when the entire trade is talking 
about M-G-M’s “ANNIE GET YOUR GUN” your pal Leo 
tops the industry headlines with more SOCK NEWS, the 
biggest announcement in years! Millions of dollars in BIG, 
STAR-BRIGHT M-G-M pictures are ready for Trade Showing! 
One right after another “M-G-M’s TERRIFIC TEN” will 
bring joy to showmen’s hearts! As usual, it is M-G-M that 
comes through with pictures, just when this industry needs 
e _ that M-G-M shot-in-the-arm! These ten pic- 
tures are ready, they've been previewed and 
they’re great! The Ten Trade Show dates 
are set! Read all about them next week! 













(Don’t Relax Until We Axe The Movie Tax !) 





THE DAUGHTER OF 
ROSIE O’GRADY 




















“THE DAMNED 
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HE Another 20% Century-Fox Achievement 


First a whisper... 
then a shout... 


then a cheer a ; 1 
echoing from the hearts of millions ‘ 


whose eyes were on the heavens! . / 
i Now, the big, untold story behind the 
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Berlin Airlift, THE BIG LIFT! “ 
re 
Priane by plane, they built a bridge across the skies, 
linking a captive city to the Western World. American in- Dr 
genuity and daring wrote THE BIG LIFT into history. I 
American laughter and love wrote its human side. c 
There was gentle Sgt. Danny MacCullough (a wonder- ‘a 
ful role for Montgomery Clift), the kid from Minnesota « 
who brought the warmth of Main Street, USA into Fa 
beleaguered Berlin. And tough Sgt. Hank Kowalski, (a 7 
lovable portrayal by Paul Douglas) who had a score to ‘oi 
settle with a guy who taught him German “the hard way”. Th 
There were girls like Frederica, called Shatzi. of 
This is the real thing—filmed on the spot in Berlin, 
: ' written from the heart and directed by George Seaton, ‘ sti 
: g produced by William Perlberg. 
pe < And above all, there’s the quiet glory of the guys 
— Who saw it through. 
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LET'S SEE SOME 


NYTIME soon it will be appropriate for the industry to 
A quit talking to itself and the public about a policy 


and program of public relations and engage in one. 

A survey of the headlines of the metropolitan press 
finds that for some weeks now the public has been in the 
process of being put on notice that there is to be a public 
relations program—warned, perhaps is the word. 

Sample headlines of last Santee "Hollywood Starts a 
Drive to Counteract Scandals," and on another dull note: 
"Movies Hope Tax Repeal Will Restore Business." Those 
come up in the Sunday papers along with an invitation to 
come down town and buy seats to a happy, gala occasion. 
Also the Associated Press with its wide and deep coverage 
comes along with a column under a Hollywood dateline about 
how the movies want "Public Relations" instead of "Old 
Fashioned Publicity." 

According to that same AP, Hollywood's studios have about 
170 press agents and the press is represented by something 
more than four hundred correspondents and photographers. 
They are all looking for exclusive material—and what comes 
out as the week's top story is something about what they 
want in print instead of something in print about what they 
have for the customers. This situation is not new, nor is it 
offered as news here, except that it might be news that it 
still stands. 


of the public relations and publicity situation is especially 

that of the press agents either. They have enjoyed years of 
evolution and experience and tend to do very much the kind 
of a job they are hired to do. That means very often the 
service of an employer who says "me first, always.’ 

There is always the confusion, too, that comes from the 
fact that most of the experience of the industry has been in 
selling pictures, as individual enterprises, and letting the sell- 
ing and support of the screen as an institution take care of 
itself—if any. 

Further a considerable part of what goes into the public 
prints about the motion picture business goes direct from its 
name personalities across tea tables to special writers and 
favoured columnists, without any filtering through the machin- 
ery of over-all policy. It is difficult for any publicity chief- 
tain, no matter how lofty, to try to control the utterances of 
the loquacious upper bracket talent. Multiply the proba- 
bilities for one week's luncheons spread around among 170 
correspondents looking for stuff’ and you have a statistic— 
also you have a lot of what we've got. 

Now if the readership of this copy was limited to the box 
office customers it would be much, much less important. 
Mainly the customers for seats do not bother to read down 
into such fine print as the eight-point body type of the 
paper's movie department. 

If the real customers only were involved the problems would 
be more simple, less delicate. The major difficulties arise from 
the results of readership of headline Aang sorts of "social 


} is not to be inferred that the responsibility for the nature 
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leaders," sorts of legislators, the "red herring hunters" and 
the like, all looking for something about which to raise hell 
in varying quantities. 


E have a big "herring party" coming up now be- 

cause of some headlines generated, not by any 

wayward Hollywood but from certain European 
centers, resulting from the effect of Mediterranean sunshine 
on some glandular structures and biological impulses. As a 
result we are now having what is announced by Washington 
as an "on the spot" inquiry in Hollywood. 

Not even the exhibitionist world of baseball bares itself to 
the public gaze in all departments like the goldfish bowl of 
the cinema. 

The establishment of a new policy and the beginnings of 
enforcement of it will be taking great skill, much authority 
and a long time. And time is a-wasting. Some of the worst 
public relations situations in the history of the industry have 
arisen since the motion picture started to organize to deal 
with its problems. So far the only visible fruits are in organ- 
ized attentions to taxes, which are outrages, but not corroding 
scandals—so far as we can see now. Why the delay? 


Ce PEO we 


Ned E. Depinet, chairman of the Conference Committee of 
the Motion Picture Industry, has called a meeting in Chicago 
on May 8 to complete the organization of COMPO. 


@ You have been reading now and again about the Cerebral 
Palsy drive which is to start May | with special attentions in 
the theatres. Maybe you have been wondering why. It is 
really because there is a very little girl, with a most devoted 
father, stricken with this strange, devastating malady. The 
demands of treatment are many, intricate, costly, tedious. 
There is nothing that this father would not do, or does not do 
for the ailing youngster. But it has brought him to know 
that there are some thousands of other little sufferers in just 
such unhappy state—as many perhaps as there are victims 
of polio. So now he enlists in the cause of all of them and 
the campaign for the United Cerebral Palsy Associations. 
The campaign runs through the month of May. 


@ Did you notice that neat and swiftly complete handling of 
that circus tragedy in Florida a little while ago? The worst 
possible happened, when a trusted pet elephant snatched a 
child visitor, offering peanuts, and crushed the youngster to 
death in an instant. The shocking story went across the nation, 
but it was held to the few essential facts. Quickly the elephant 
was executed, buried. There were no pictures, no follow-up. 
The circus, taking to the road, seems to have escaped the curse 
of the tragedy. Meanwhile a discreet sprinkling of friendly 
little stories.about-baby elephants appears in the press. Could 
be coincidental. —Terry Ramsaye 

















Rembusch & 


Phonevision 


Trueman T. Rembusch, president of 
Allied States Association of Motion Picture 
Exhibitors in a letter printed on this page in 
the April 8 issue, raised several questions 
concerning Phonevision. In connection with 
that letter the HERALD received a wire from 
Ted Leitzell of the Zenith Radio Corpora- 
tion. Mr. Leitzell’s wire and a reply by Mr. 
Rembusch follow: 


IF ALL OF THE THINGS ARE WRONG WITH 
PHONEVISION THAT TRUEMAN T. REMBUSCH 
SAYS, WHY DOES HE FEAR IT? As [ READ THE 
ENGLISH LANGUAGE HIS LAST PARAGRAPH IS 
A THREAT TO BOYCOTT THE PRODUCERS WHO 
RENT US FILM FOR OUR FORTHCOMING 
PHONEVISION TEST. IF MY MEMORY SERVES 
ME CORRECTLY, THERE ARE LAWS TO TAKE 
CARE OF BOYCOTTS.—TED LEITZELL. 





I DO NOT FEAR PHONEVISION AS Mr. LEIT- 
ZELL SAYS. RATHER I RESENT THE COURSE 
THAT HAS BEEN PURSUED BY ZENITH IN 
ATTEMPTING TO PRY LOOSE FILM FROM THE 
PRODUCERS THAT RIGHTFULLY BELONGS IN 
THE MOTION PICTURE THEATRES. ONCE AGAIN 
I SEE NO REASON WHY ZENITH CANNOT PRO- 
DUCE THEIR OWN FILM IF THEY NEED IT 
FOR THEIR TESTS. STUDIOS ARE AVAILABLE 
AND EMPLOYMENT OF ACTORS AND ACTRESSES 
IS AT AN ALL-TIME Low. 

I RESENT VERY MUCH Mr. LEITZELL’s AT- 
TEMPTING TO PUT WORDS IN MY MOUTH AND 
I AGAIN REFER HIM TO THE LAST PARAGRAPH 
OF MY LETTER IN WHICH [| sTATED, “ANY 
PRODUCER FOOLHARDY ENOUGH TO FURNISH 
FILM FOR THE CHICAGO PHONEVISION TEST 
I AM SURE WOULD FIND A SPONTANEOUS RE- 
SISTANCE TOWARD THE ACCEPTANCE OF HIS 
PICTURES BY THE REGULAR THEATRES.” — 


TRUEMAN T. REMBUSCH. 


Phonevision 
To THE EpIToR: 

I read an article in a newspaper in regard 
to Phonevision. 

I disapprove of it because it will affect 
many people in the theatre business, par- 
ticularly the managers, assistant managers, 
advertising agencies, etc. If this Phone- 
vision is approved, many people will not at- 
tend theatres any more even though they 








Readers of “Letters” are ad- 
vised that this is the time to act 
on repeal of the Federal admis- 
sion tax. Communicate immedi- 
ately with your representatives 
in Congress and urge them to 
take action. 








have to pay admission to see films in their 
own homes. I think there is nothing to 
worry about. Make better motion pictures 
and everything will be fine. At the same 
time, Phonevision can be eliminated.—S. B. 
TROIANELLO, Lawrence, Mass. 


Perpetual 
To THE EDITOR: 

In instituting the “Back to Showmanship” 
campaign, Spyros P. Skouras and 20th Cen- 
tury-Fox have earned the gratitude of not 
only the exhibitors but the entire industry, 
not only from a standpoint of showmanship, 
which is very important, but it initiates a 
new era of friendly relationship between ex- 
hibitors and distributors that has been long 
past overdue. 

The sincere presentation of this excellent 
over-all practical plan, which is applicable 
and could be easily executed by the exhibitor 
in the small town of 500 up to the exhibitor 
of a metropolitan city, is without doubt one 
of the most masterful and practical cam- 
paigns ever presented for the betterment and 
improvement of our industry. Every exhibi- 
tor, regardless of his affiliations, should take 
off his coat and put this plan into operation 
at once. We hope that the other distributor 
organizations will get on the band wagon 
and assist 20th Century-Fox and the exhibi- 
tors to make this a perpetual showmanship 
industry—BEN MARCUS, President, Al- 
lied Independent Theatre Owners of Wis- 
consin, Milwaukee, Wis. 


Chicago Rebuttal 
To THE EpITor: 

My attention has been called to an edi- 
torial in Motion Picture HERALD under 
date of March 25, 1950, written by Terry 
Ramsaye, entitled “The Art in Chicago,” in 
which Mr. Ramsaye apparently seeks to 
charge me with advocating the “condemna- 
tion of success,” thus placing me in the role 
of condemnor or, as he puts it, “a viceroy 
of Chicago’s cinemaland.” 


Ordinarily, I would not bother to reply 
to such a ridiculous charge, but it is so 
completely a misrepresentation of the facts 
and is so at variance with your past factual 
handling of the Jackson Park theatre litiga- 
tion that I believe a reply is justified. 

The complete transcript of the DeMille 
testimony was made available to your paper. 
The question about which your editorial 
writer professes such ire was asked on the 
cross-examination of the witness, who had 
sought to persuade the court by his direct 
testimony that the production and distribu- 
tion of the picture “Samson and Delilah” 
was a great philanthropic enterprise de- 
signed to promote religion in the United 
States. My cross-examination was designed 
to dispel the sham and hypocrisy of such a 
position by eliciting the true fact that the 
picture was produced and distributed to 
make money for Mr. DeMille and his com- 
pany. His answer to my question shows 
that the purpose of the cross-examination 
was accomplished. Further, the cross- 
examination of the witness was designed to 
show that the spectacle of Hollywood pos- 
ing as the dispenser of religion at the high- 
est possible admission prices on a roadshow 
basis, with no “deadheads’ admitted, was 
ludicrous on its face. Again, I believe that 
the purpose of the cross-examination was 
accomplished. Parenthetically, my questions 
were not designed to attack the accumulation 
of personal wealth nor to attack successful 
people as such, whether in Hollywood or 
anywhere else. 

In the editorial it stated, “It would have 
been pleasantly relevant to have inquired if 
Mr. McConnell was engaged in the practice 
of law entirely as a service to society.” The 
answer to that question is that I am en- 
gaged in the practice of law as a service to 
my respective clients, one of which happens 
to be the Jackson Park theatre. I have had 
no complaints from that client and I have 
been very well paid for my services. 

The further comment in the editorial that, 
“For a while now it has been apparent that 
the motion picture industry of this country 
will be in a more healthy state when its af- 
fairs in the second city of the nation can be 
left to be administered by persons informed 
of and engaged in the show business” seems 
a perfectly reasonable statement if it is com- 
pletely divorced from everything that has 
occurred in the seven years of litigation 
known as the “Jackson Park case.” 


For your information, the argument there 
(Continued on opposite page) 
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(Continued from opposite page) 

made was much more effectively advanced 
by much more competent advocates before 
the Federal District Court in Chicago, the 
Court of Appeals for the Seventh Circuit 
and before the Supreme Court of the United 
States, but unfortunately such advocates, as 
distinguished from your editorial writer, had 
to give recognition to a court record which 
had found that, “The defendants were able 
to set the run, clearance, system of release, 
and the minimum admission prices for every 
theatre in the Chicago district.” 

No theatre could operate successfully in 
the Chicago district without the pictures 
which the defendants controlled. Under this 
oppressive conspiracy, the defendants operat- 
ed. This conspiracy has been outlawed un- 
equivocally. The defendants have lost a 
law-suit. (Bigelow, et al. vs. RKO, et al., 
162 W 2d 520). 

Finally, I would be very glad to relin- 
quish my duty to enforce the decree in the 
Jackson Park case except for one thing: 
i.e, I am employed as an attorney for the 
plaintiff. I believe that even your editorial 
writer would be forced to admit that a law- 
yer who fails to put forth his best efforts 
in behalf of his client’s interests is guilty 
of even more reprehensible conduct than 
“becoming a viceroy of Chicago’s cinema- 
land."—THOMAS C. McCONNELL, Mc- 
Connell, Lutkin and Van Hook, Chicago, IJIl. 


Video Menace 


To THE EDITOR: 

Being on both side of the “fence,” I have 
known for a long time what disgraceful 
manner of operation has been going on in 
many of the theatres. By that, I mean the 
utter lack of any type of showmanship and 
the complete dependency upon the film com- 
pany to do everything. 

I think the 20th Century-Fox campaign is 
going to bear some results, but very definite- 
ly I feel that television is a very much great- 
er menace than anyone realizes and _ that 


& 


very definitely we have to become a part of 
it and, if*we do not, that we are liable to find 
that the public has changed their entertain- 
ment from theatre to television. 

Very definitely, Hollywood should do one 
thing and do it quickly, and that is to elimi- 
nate the making of these so-called “nervous 
A” pictures. Instead of going out and in- 
creasing their product as most of the com- 
panies are announcing, they should make less 
pictures but attempt to make those on a scale 
that would definitely bring them into the 
category of top A product. 

Right now and believe me I know it for a 
fact, Hollywood is cheating as much as pos- 
sible to bring down their costs, etc. They 
won't get away with it because the public is 
too smart and any time you would like to see 
all you have to do is look at the box office 
results. 

I make small pictures, and that is exactly 
what I am going to continue to do because in 
my territories there is the absolute need for 
second features. 

Not that I am trying to get a plug in for 
my product, but about four months ago we 
revamped our entire production procedure 
and formed a so-called production cabinet. 

Here’s where I am going to lead with my 
chin, but if you will watch the pictures that 
are coming out from our company, I think 
you will be surprised how much can be done 
if everyone puts a little thought behind their 
picture or pictures. 

Frankly, I am going to make less pictures, 
but I am going to double my efforts and see 
what I do make is top-grade merchandise for 
its class. That is exactly what every major 
company should do and then back it up with 
some real campaigns. 

Either we do this, or if we give television 
sufficient time, as I mentioned before, they 
will move in on our entertainment market.— 
ROBERT L. LIPPERT, Lippert Produc- 
tions, Inc., Hollywood, Calif. 





[In addition to Robert L. Lippert Produc- 
tions, the writer of the above letter operates 
a circuit of theatres in Central and Northern 
California. | 











Congratulations on one of the most constructive pieces of reporting ever done by 


an indust 


trade journal. | am referring to your’ article titled "Don't Sell Your 


Theatre; Phonevision Is Still Only A Big Maybe".* 
“Thanks again for performing a real service for ihe motion picture theatre owners 


of this country.” 





* Motion Picture Herald, April 15, page 13. 


—TRUEMAN T. REMBUSCH 
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GOLD MEDAL OF MERIT for 
1950, from the Jewish War Vet- 
erans of the United States to 
Louis B. Mayer, MGM vice- 
president. Brig. Gen. Julius Klein, 
past national commander, presents 
it to Mr. Mayer. Watching are 
Jackson Holtz, national com- 
mander; Charles Silver, American 
Woolen Company vice-president; 
and Eric A. Johnston, Motion 
Picture Association of America 
president. The presentation was 
at the Veterans’ 55th Anniversary 
dinner in the Waldorf-Astoria 
Hotel, New York, last week. 


AT THE "Sunset Boulevard" 
trade screening in New 
York: A. W. Schwalberg, 
Paramount Film Distributing 
Corp. president; Gloria 
Swanson, star; and Max A. 
Youngstein, Paramount 
advertising-publicity chief. 


By the Herald 


By the Herald 


ARRIVAL IN DENVER, of 
Dan Dailey and his wife, for 
the April 18 premiere of 
"A Ticket to Tomahawk," at 
the Denver, Webber, 
Esquire, and Tabor theatres. 


By the Herald 


“GOLDEN TWENTIES" Celebrity Night, 
last week, at the Astor Theatre, New York, 
attended by notables of the Twenties, 
many of whom appear in the March of 
Time-RKO feature playing there. Above, 
Richard de Rochemont, producer, and 
Frederick Lewis Allen, historian and commen- 
tator. 


LEON BRANDT, left, Eagle Lion director of 
advertising, publicity and exploitation, 
complained last week that newspapers do 
not support the industry and asked re- 
appraisal of advertising contracts. Money 
saved could strengthen field exploitation 
staffs and trade paper advertising for 
"point of contact" effort. Eagle Lion, he 
noted, has 17 field exploiteers actively 
working, and its forthcoming ‘Destination 
Moon" and "The Torch" will receive the 
biggest advertising outlay in Eagle Lion 
history. 
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By the Herald 


"IRISH COWBOYS," 
above, Lippert Pro- 
ductions’ Russ "Lucky" 
Hayden, left, and 
Jimmy "Shamrock" 
Ellison, at their New 
York press reception. 
They are on tour of 
key cities. 


HARRY P. E. MEARS, 
left, vice-president of 
the Cinematograph 
Exhibitors Association, 
England, is visiting 
New York and Holly- 
wood on family and 
business matters. The 
British admissions tax 
may force theatres 

to close, he says. 





By the Herald 


COLONEL R. H. 
RANGER, who is 
introducing to the 
motion picture 
industry here his 
Rangertone syn- 
chronous magnetic 
tape for recording, 
based upon 
German patents. 





By the Herald 


FRANK BOUCHER, 
president of K-B 
Theatres, Washing- 
ton, D. C., was a 
New York visitor 
this week. With two 
new houses in oper- 
ation, his circuit is 
building two more. 
Mr. Boucher was 
optimistic, as 
witness the building 
program. 





By the Herald 





TESTIMONIAL LUNCHEON for Gordon Hollingshead, left, 
Warner shorts subjects chieftain. Jack L. Warner, executive 
producer, congratulates him on the beginning of his 26th year 
with the studio. The luncheon was at the studio and was crowded 
with executives and the staff. In an address to them, Mr. 
Warner noted that Mr. Hollingshead had won || Academy 
Awards and 34 of his films had been nominated. 





BOSTON PREMIERE, for 
Universal-International's ''Ma 
and Pa Kettle Go to Town." 
Among those present were, 
above: James King, RKO New 
England ad chief; Charles 
Simonelli, U-I national exploi- 
tation director; Ben Domingo, 
RKO division manager, and 
David Levin, RKO theatre 


manager. 


ROY ROGERS, right, Repub- 
lic's King of the Cowboys, 

is awarding three trophies for 
his second annual National 
Safety Campaign, in coopera- 
tion with the National Safety 
Council and the P.A.T. The 
trophies are replicas of his 
Palomino stallion, "Trigger." 
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WINSOME CECILE AUBREY makes her 
American debut in "The Black Rose," 
Technicolor romance made in Morocco 
and England. Tyrone Power and Orson 
Welles star in the spectacular adap- 
tation of Thomas Costain's best-seller. 


STARK TERROR grips Richard 
Widmark, right, in "Night and the 
City," a tense story of the London 
underworld. Co-starring Gene Tierney, 
and featuring Hugh Marlowe, Googie 
Withers and Francis Sullivan, the 
production was made on location in 
England. 


THERE'S LOTS OF PUNCH in "Where the Sidewalk Ends," 
a taut melodrama starring Dana Andrews and Gene Tierney. 
Featuring Gary Merrill, the picture was produced and 
directed by Otto Preminger. 


GREGORY PECK, below, gives some pedigree pointers 
to his movie son, B. G. Norman, on the set of "The 
Gunfighter," produced by Nunnally Johnson and set 
for release in June. Millard Mitchell, Jean Parker 

and Helen Westcott headline the supporting cast. 


A LADY AT LEISURE, Jean Peters, 
above, between takes of ‘Love That 
Brute,’ a 20th Century-Fox comedy 
starring Paul Douglas. Shot against a 
background of prohibition Chicago, 
the cast includes Keenan Wynn, Cesar 
Romero and Joan Davis. 


(Advertisement) 
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AUTRY GALLOPS ON TV 





SCREEN. CHEWING GUM 


Reported Deal for Wrigley 
Sets 52 Films; Shooting 
Due to Start in May 


Gene Autry, singing cowboy veteran of 
Columbia Pictures, and for 13 years one of 
the two top-ranking Western stars, this 
week was reported planning to produce and 
star in a series of half-hour films for video 
use. 

Terms of the contract, which still awaits 
final signature, are said to call for 52 pic- 
tures under the sponsorship of the William 
Wrigley Company. Production will start in 
May and will in no way affect Autry’s Co- 
lumbia or radio commitments. 


Autry’s Producer Also 
Engaged in Project 

The series will be made under the banner 
of the newly-formed Flying A Productions, 
which is listed as a television producing 
company. In addition to Autry, Armand 
Schaefer, who produces the star’s Westerns 
for Columbia, and Mitchell Hamilburg, Au- 
try’s business agent, are in on the project. 

Harry Cohn, president of Columbia, de- 
nied in Hollywood this week that Columbia 
is making or releasing any of the Gene 
Autry Flying A Productions. He pointed 
out that the company’s deal with Mr. Autry 
was only for theatrical motion pictures. A 
spokesman for Columbia in New York 
Wednesday said the company had no con- 
nection with the Autry television films. 

It was reported that the deal follows the 
pattern previously established for sponsored 
series, with the sponsor paying from 30 to 
50 per cent of the production cost and get- 
ting first transmission rights in return. Sub- 
sequent rights are retained by the producer, 
and the whole series may be sold later to 
other sponsors. 


Samuel Pinanski, president of TOA 
and of the American Theatres Cor- 
poration in Boston, told the HERALD: 
“Hollywood will have to make up its 
mind whom it wants to serve. It has 
been my experience that kids and 
grownups who see a certain type of 
film on television get sick and tired of 
it after a while. They certainly aren’t 
going to go to the theatres after that 
and pay for seeing it. 

“I don’t know much about this Autry 
business but it may well have the effect 
that Autry’s contract with Columbia 
will be worth something only to him 
and that company. If his television 
appearances destroy him as a motion 
picture star, Columbia may have a lot 
of worthless footage on its hands. 

“There is a school of thought that 
holds that actors on television become 
more popular in the theatres, Person- 
ally, I don’t hold with this belief.” 
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RKO KILLS BRACKEN 
PACT OVER VIDEO 


Although the trend points the other 
way, some studios still feel strongly 
about television appearances of their 
contract players. As reported from 
Hollywood this week, RKO refused to 
consummate its contract with Eddie 
Bracken because the actor insisted on 
his right to work on video. He had 
been set for a part in “Sugar Plum 
Staircase.” 





There was no immediate reaction from 
Republic Pictures, whose president, Herbert 
J. Yates, has appealed on various occasions 
to both Theatre Owners of American and 
Allied States Association to relax their ban 
on the release of feature pictures to the 
broadcasters. One of the arguments ad- 
vanced by the exhibitors groups was that 
only one Western star had made the break, 
this being a reference to William Boyd, who 
plays Hopalong Cassidy. 

Queried in New York, a Republic spokes- 
man said: “We’re very much interested in 
the Autry move but we haven’t made any de- 
cisions yet. We are waiting for the exhibi- 
tor reaction to come in.” 

Responding to a wired query from the 
HERALD, Sherrill C. Corwin, president of 
Metropolitan Theatres Corporation in Los 
Angeles, and a vice-president of TOA, com- 
mented: “I believe it is only a matter of 
time before all cowboy stars will make ihe 
same break. The Cisco Kid, with Renaldo 
and Leo Carillo, currently is making 15 
subjects exclusively for television. It is in- 
evitable, what with the distinct success of 
Hopalong Cassidy on television, that other 
cowboy stars will want to move into this 
field. I do not believe that exhibitors will 
shun Autry pictures made for theatres as 
most Autry accounts are in non-TV areas. 


Corwin Not Worried Until Top 
Stars Turn to Video 


“My personal belief is that Autry’s extra 
activity will not affect the status quo as it 
exists. When Gable, Tracy and Turner 
start contemplating a series, that’s whei 
I’ll start to worry.” 

A somewhat different attitude was taken 
recently by E. M. Loew, eastern seaboard 
circuit operator, who told the HERALD he 
was flatly opposed to the appearance of es- 
tablished film stars on the air. Referring 
to the one and a half hour show whici 
starred Bob Hope over the NBC television 
network Easter Sunday, Mr. Loew said: 
“It is a disgrace that stars like Bob Hope, 
who were built up to their present promi- 
nence by the theatres, whether in vaudeville 
or on film, should turn their backs on the 
exhibitors and accept television contracts. 


“Their very appearance on the television 
screen can only hurt the theatre owners, for 
it is hardly a question whether the public 
would pay to see Hope himself at the neigh- 
borhood theatre when they can see him for 
nothing in their living room.” Mr. Loew 
went on to point out that on nights when 
prominent players appeared on television, 
the box office was definitely off. “Something 
should be done,” Mr. Loew declared. “I 
think the film industry should force televi- 
sion to create its own stars.” 

An ever increasing number of motion pic- 
ture players, some of them strong marquee 
names, are signing contracts permitting them 
to appear on television. Bob Hope plans 
to make further appearances on video; Wil- 
liam Bendix recently signed a new contract 
specifically permitting him to do television 
shows, and others have followed suit. Also, 
there are a great many players free-lancing 
and there is nothing to hinder them from 
seeking television jobs other than the still- 
low remuneration offered by video. 

Most of the top talent, however, is bound 
by contract not to appear on the air except 
with the express permission of the studios. 

A spokesman for the Screen Actors Guild 
told the Herald in New York this week that 
it was natural for actors to be interested in 
television. “Any good performer would feel 
challenged by the new medium,” he said. It 
is pointed out that contracts which specifi- 
cally forbid television appearances without 
studio approval often give actors the right 
to do outside pictures. Rarely does the con- 
tract specify that such films can only be 
shown on motion picture screens. This 
leaves the door wide open for participation 
of stars in the making of television pictures, 
it was indicated. 


Rembusch Urges One 
Annual Charity Drive 


“One giant yearly motion picture com- 
munity drive” with its yield “allocated be- 
tween all approved and worthwhile charity 
endeavors” was suggested this week by 
Trueman T. Rembusch, president of Allied 
States Association, in Franklin, Ind. “An 
Allied poll reveals the majority of its ex- 
hibitors feel independent drives are being 
overdone to a point where they are becoming 
ineffectual,” Mr. Rembusch said. He made 
the statement in a telegram to Bob Hope, in 
which he declined to serve as co-chairman 
on the United Cerebral Palsy Association 
fund drive. 


Broder Selling Theatres 

Jack Broder, head of Realart in the De- 
troit area, is disposing of the remaining four 
theatres in that city. Other theatres of his 
original circuit have been sold over the past 
two years. 








2 .W EEK RUN § BKOCranted 
IN MILWAUKEE 


Towne Theatre Decree Is 
Patterned on Chicago’s 
Jackson Park Writ 


The Towne theatre in Milwaukee, which a 
few weeks ago won a victory in a trust suit 
against six major distributors, last Friday 
found its position strengthened when Fed- 
eral Judge John Barnes, in the Chicago Dis- 
trict Court, signed the proposed decree sub- 
mitted by Thomas McConnell, attorney for 
Towne. 

The decree, which is patterned after the 
precedent-setting formula devised by Mr. 
McConnell in the Jackson Park case in Chi- 
cago, calls for: 


A limit of two-week engagements on 
all first run pictures. 

The forced divestiture of certain “de 
luxe” houses operated in the outlying 
districts by the Fox Midwest and War- 
ner circuits. 

The Towne theatre to be permitted 
to negotiate for first run product with 
all distributors in Milwaukee, thus end- 
ing the present Milwaukee zoning plan 
which was established in 1933. 

Judge Barnes rejected an alternative de- 
cree submitted by the defendants—Loew’s, 
Paramount, RKO, Twentieth Century-Fox, 
Warners and theatre subsidiaries, and Co- 
lumbia—and instead approved the Towne 
plan, which gave Mr. McConnell his second 
film trust case victory. The decree also 
awards the Towne theatre, which is owned 
by C. J. Papas, head of the Papas circuit, 
$1,295,878 plus attorney’s fees of $225,000 
and $5,000 in court costs. 

“This decree is being entered today to 
strike out the damage which has been done 
in Milwaukee by the distributors,” Judge 
Barnes said, adding that he was overrul- 
ing defense motion for a new trial. The 
companies, however, were given 30 days to 
decide if they will seek a stay of execution 
of the decree, in which case it was agreed 
that a $2,000,000 appeal bond be posted. 
The companies are expected to appeal. 


Effective in 30 Days 


If not appealed, the decree will become ef- 
fective 30 days from the time entered. The 
court ruled, in effect, that Towne henceforth 
would be able to compete with other first 
run houses. Thus, for the first time, the Fox 
and Warner downtown showcase theatres 
will share their affiliated companies’ prod- 
uct with the Towne. 

The provision limiting first run engage- 
ments to two weeks is designed to keep the 
defendant exhibitors from outbidding the 
Towne with the bait of a long-run offered to 
the distributors. 

The forced divestiture, which will proba- 
bly be the main point of appeal if the case 
is taken to a higher court, will be brought 
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about by the provision which bars the licens- 
ing of first run film to theatres by affiliated 
and non-affiliated distributors. This clause 
applies to the first runs in the outlying dis- 
tricts. Naturally, the only way for these 
theatres to obtain product would be to dis- 
affiliate themselves from their present op- 
erators. 

The outlying houses are the key of the 
present Milwaukee zoning plan, and control 
the releasing schedule in the subsequent run 
situations. These houses normally play 
product immediately after the downtown 
runs, holding clearance over the  subse- 
quents. According to Mr. McConnell’s im- 
plication, this forced divestiture would pre- 
vent cross licensing, and would eventually 
open up these situations for independent 
exhibitors. 

The decree also forbids the fixing of mini- 
mum admission prices by the defendants; 
bars clearance or “dead time” between the 
end of a first run and the succeeding run, 
except that 10 days are permitted for the 
booking and setting of films playing only one 
week first run; prohibits double features in 
the downtown, first run situations, and en- 
joins the defendant exhibitors from clear- 
ance over the Towne. 


Crescent Is 


Cited by U.S. 


The Crescent Amusement Company of 
Nashville, Tenn., has been charged with 
violating an anti-trust decree handed down 
by Judge Elmer D. Davis of the District 
Court in March, 1943. The specific charge 
is that the circuit has been “acquiring finan- 
cial interests in an additional theatre out- 
side of Nashville in violation of the decree.” 

A hearing on a petition for a preliminary 
injunction, and an order to show cause, has 
been filed by Ward Hudgins of Nashville 
for the Justice Department. The hearing is 
scheduled to take place on Saturday before 
Judge Leslie Darr in Chattanooga. 

The petition charged that a drive-in thea- 
tre, “Hi-Way 50 Drive-in,” is being con- 
structed by the Lewisburg Theatre Co., and 
that some Crescent officers hold similar 
positions in the administration of the Lewis- 
burg Theatre Co. 


Plan Louisville Theatre 

The construction of the new Westend 
theatre, which will be one of the largest 
neighborhood theatres in the Louisville, 
Ky., area, is expected to begin soon, ac- 
cording to H. R. Switow, secretary of M. 
Switow & Sons Enterprises. The new 
house will seat about 1,500 and will cost 
$275,000. 


Divorce Time 


The New York Federal Statutory Court 
Wednesday granted RKO an additional nine 
months—to December 31, 1950—to complete 
its divorcement. The company had asked 
for a three-year extension, to February 8, 
1953, from the original deadline of May 
8, 1950. 

The Justice Department had answered 
RKO’s petition for an extension with a re- 
quest that the court appoint a trustee to 
effect the divorcement called for in the con- 
sent decree. This request was turned down, 
Thomas Slack, attorney for Howard Hughes, 
told the court Mr. Hughes would for- 
mally decide by May 8, 1950, whether he 
would retain control of the theatres or the 
production company. 

Ned E. Depinet, RKO president, said in 
the brief that RKO would be unable to com- 
pete in the present market under the terms 
of the decree. He cited the competing three 
integrated companies (Loew’s, Warners and 
20th-Fox) which have until 1953 to com- 
plete divorcement. He said the financial con- 
dition of RKO was highly critical, with an 
approximate $1,000,000 loss in the first 
quarter of this year. 

The Justice Department indicated that it 
regarded the RKO action as an attempt to 
bypass the terms and purpose of the anti- 
trust suit settlement. The Government’s mo- 
tion declared that ‘the RKO defendants and 
Howard Hughes have shown no intention of 
carrying out the commitment made to this 
court and to the Government, in the Novem- 
ber 8, 1948, judgment. 

The Justice Department’s brief added that 
“the expeditious effectuation of the competi- 
tive conditions in the motion picture indus- 
try called for by the judgment” made it 
necessary for the court now to enforce the 
decree. 


Connecticut Firm Loses 


Arbitration Decision 

A decision handed down by A. G. Gulli- 
ver, an arbitrator for the American Arbitra- 
tion Association, this week rejected a claim 
by the Moodus and East Hampton theatres, 
of Moodus and East Hampton, Conn., re- 
spectively. The houses are owned by T. and 
J. Markoff. This case was one of the last 
handled by the association under the old 
consent decree. 


Cleveland Exhibitors See 
Clearance Schedule Change 


Members of the Cleveland Motion Picture 
Exhibitors Association have voted to de- 
mand changes from all distributors in the 
present clearance pattern. The exhibitors 
claim the divergence is too wide between the 
21 and 63-day houses and want a moveup 
of at least seven days in the present sched- 
ule of 35, 49 and 63 days for the subsequent 
run houses. The association has sent let- 
ters of warning to all companies. 


MOTION PICTURE HERALD, APRIL 22, 1950 


UMI 





Se 
for 
wl 
er 
lin 


Ju 
we 
pr 
to! 
pr 
bil 


lor 


on 
lov 
hir 
sa} 
sul 
tre 
lici 


mo 


saic 
nec 
que 
the 


Go 
Sar 


MO 


ld 


50 





Hollywood Under the Lens—or 
Stalked by a Headline Hunter 


by GEORGE SPIRES 


Hottywoop is under the microscope again. 

Today the probing lens is manipulated by 
Senator Edwin Carl Johnson, the big, six 
foot-two, 220-pound Colorado Democrat, 
whose political career, both state and Fed- 
eral, has been dotted with spectacular head- 
lines, mostly of the Roman candle variety. 

This week, as the Senator’s aide de camp, 
Judge Stephen S. Jackson arrived in Holly- 
wood, rolled up this sleeves, and called in the 
press to outline his plan of procedure, Sena- 
tor Johnson was busy thumbing his files and 
preparing to introduce his anti-Hollywood 
bill as chairman of the Interstate Commerce 
Commission—a procedure with which he is 
long familiar since in the past he has at- 
tempted to license radio commentators and 
control alcoholic beverage advertising on the 
air. 


Often in Headline on 
Controversial Stories 


Senator Johnson's public career has been 
one of turbulent news stories, generally fol- 
lowed by rebukes and denials. He has built 
himself a reputation of having something to 
say on any local, national or international 
subject which will lend itself to headline 
treatment, and consequent personal pub- 
licity. 

For the past year the Senator has re- 
ceived some attention in the film industry 
since he was one of the first to come out 
for repeal of the Federal admission tax—a 
move which would also bolster attendance 
at minor league baseball games, in which he 
has more than a passing interest. During 
1946 and 1947 he served as president of the 
Western Baseball League. 

The Senator’s realization of the value of 
headlines goes back to 1936 when, as Gov- 
ernor of Colorado, he was not averse to 
such devices as kissing the local “Onion 
Queen” for the press cameras. It was this 
same year, however, that one of his maneu- 
vers backfired and brought down the wrath 
of the local press. 


Called Out Troops 
To Repel “Invaders” 


As a result of the influx of migratory 
workers from neighboring dust-bowl states 
he called out the National Guard to patrol 
Colorado’s borders with orders “to prevent 
and repel the further invasion of .. . aliens, 
indigent persons or invaders,” who sought 
dollar-a-day work in the fertile beet fields. 

His proclamation drew reaction from the 
press—all bad. “Lacks legal authority,” 
said the Colorado Springs Gazette; “Un- 
necessary and foolish,” claimed the Albu- 
querque Journal; “A bad thing,’ mourned 
the Greeley, Colo., Tribune; “the Colorado 
Governor had a brainstorm,” scoffed the 
Santa Fe New Mexican. 
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A CONVERSATION. Senator Edwin Johnson, 
of Colorado, an unannounced visitor to the 
Jewish War Veterans of America 55th Anni- 
versary dinner last week in New York, honor- 
ing Louis B. Mayer, receives some information 
about the problems of movie making from 
Mr. Mayer, right. 


His headlines as Governor and his sensi- 
tiveness to public opinion, however, helped 
him to be elected to the U. S. Senate, where 
he was regarded as a conservative, long- 
time isolationist, and an  anti-Roosevelt 
Democrat. 

The war years brought new opportunities 
to garner headlines, Before the invasion of 
France the Senator came by some mysteri- 
ous statistics and indignantly announced to 
the world that the D-Day force would be 
made up of 73 per cent American troops and 
27 per cent British. 

The Allied High Command slapped the 
Senator down with: “The exact proportion 
of American-British troops . . . is a military 
secret which the Germans would like to 
know. . . . Both countries are going to hit 
the enemy with everything available.” 

For a while then he remained quiet. But 
in August, 1946, he announced he would re- 
tire from politics at the end of his second 
term in the Senate (December 31, 1948) 
and recommended the adoption of a Consti- 
tutional amendment restricting all Senators 
to two terms in Congress. He is now serv- 
ing his third term. 

It was only last December that Senator 
Johnson upset high Government circles 
when he gave out top-secret iméformation 
while arguing for greater atomic security 
regulations. He blurted that: the Russian 
atomic bomb contained plutonium; Amer- 
ican scientists in trying to make a super- 
bomb had already made one six times as 
powerful as the Nagasaki “Model T”; and 
that the present atomic research effort was 
directed toward finding some way of deton- 
ating a bomb before the enemy dropped it. 

Time magazine said after this information 


was released to the public: “Some of this 
information had been rumored; all of it could 
be guessed at by competent scientists. But 
Senator Johnson’s dope, presumably coming 
from the Atomic Energy Commission, was 
far more valuable to an enemy than any 
rumor that might have been planted de- 
liberately.” Following the Johnson inter- 
view, President Truman demanded that such 
leaks stop. “But,” Time said, “the beans the 
Senator spilled had already rattled their way 
around the world.” 


Now Working on Changes 
In Hollywood Bill 


It was less than four months later that 
Senator Johnson again hit the newspapers. 
This was in March, when he proposed his 
licensing of Hollywood people and product. 
Since that time he has watered down the 
original bill considerably. 

Senator Johnson’s new bill will be based 
primarily on what Judge Jackson uncovers 
in Hollywood. Upon his arrival at the In- 
terstate Commerce Commission office there, 
Judge Jackson, who specializes in juvenile 
and domestic relations cases in New York, 
and who was with the Production Code Ad- 
ministration in Hollywood for 15 months 
during 1947 and 1948, said: “In my opinion, 
all serious minds in this business are in 
agreement against capitalizing on personal 
notoriety and intend to do something about 
its” 

He said he believed the industry could 
avert any Federal censorship by adopting a 
format of a social welfare structure. 

Meanwhile newspapers and _ prominent 
columnists are supporting the industry by 
declaring that Senator Johnson’s investiga- 
tion and proposed bill is “silly and stupid.” 
Earl Wilson, the syndicated columnist for 
the New York Post, this week quoted Ron- 
ald Reagan, president of the Screen Actors 
Guild, who said: “There are more Congress- 
men in jail than there are actors.” He 
characterized the Senator’s inquiry as a 
“phony publicity gimmick” and said that the 
idea for licensing the industry according to 
its morals “is the system that Stalin already 
has.” 


Columnist Cites Audience 
Reaction to Scandals 

Frank Coniff, writing for the Hearst syn- 
dicate, also attacked the investigation, and 
said: “Even the most glamorous stars dread 
entanglements that will expose them to box 
office reprisals from the family audience.” 

Next Tuesday Senator Johnson will meet 
with Louis B. Mayer, Loew’s vice-president, 
and discuss the prebiem at a luncheon at the 
National Press Club in Washington. They 
had a preliminary meeting last week at the 
Jewish War Veterans dinner in New York, 
where Senator Johnson was an unannounced 
guest. 
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by RED KANN 


HIS is the day when dusty annual re- 

ports are making their appearance in 

attractively prepared brochures never 
hesitating to employ color—for decoration, 
that is—and illustration. Even if the stock- 
holder fails to cheer over assets, liabilities 
and net, the process of emasculating the in- 
formation is made more agreeable. Or so 
it would seem. 

While annual statements are getting pret- 
tier, however, they are not necessarily get- 
ting more informative aside from the 
occasional exception. 

A current exception is the 20th Century- 
Fox report for 1949. It unlatches more 
doors, takes more strides and therefore re- 
veals more detailed information about that 
company’s operations than any producer-dis- 
tributor-exhibitor report these eyes recall. 
For instance, it has been decidedly contrary 
to practice to separate production and dis- 
tribution income from theatre income. Yet 
the 20th-Fox report does it and thereby 
makes it possible to convert from guesswork 
to fact the percentage of the net contributed 
by the two principal arms of the company’s 
business. There never has been any secret 
over the fact that bulk earnings of the five 
major companies which functioned for years 
as producers-distributors and _ exhibitors 
stemmed from their theatre operations. But 
the hard core of the figures demonstrating 
this always has been difficult, and irequently 
impossible, to probe. 

The figures hereafter reported are tran- 
scribed from the 20th-Fox report. The per- 
centages, quite revealing, have been worked 
up from the figures and do not appear in 
the report. 

Last year (53 weeks) 20th-Fox reported 
income of $75,204,919 from theatre receipts. 
Other income, including rents from tenants 
as well as sources not defined, raised income 
from the theatre group to $84,581,464. On 
this large volume, the net was $8,515,718 
including an estimated $665,177 net credit 
flowing out of the settlement of stockholders’ 
suits. The over-all profit from theatres 
represents a return of 10.06 per cent on 
the volume written. 

In 1949, international film rentals were 
$94,313,808. Other income, including profit 
on film laboratory operations and other un- 
defined sales, applies and thereby brings total 
volume of the film group to $98,330,048. On 
this volume, the net was $3,899,428 or a re- 
turn of 3.96 per cent. Or less than four 
per cent on what was practically a $100,- 
000,000 business. 

This puts the corporation’s profit for the 
year at $12,415,146, of which the theatre 
group with a net of $8,515,718 provided 
68.59 per cent of the total. The film group 
with a net of $3,899,428 provided the re- 
maining 31.41 per cent. 

And now a comparison: 

In the 1948 fiscal year (52 weeks) theatre 
receipts were $79,147,221 and total income 
of the theatre group $88,366,803. The net 
was $8,741,036 or a return of 9.89 per cent 
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on the volume reported. International flm 
rentals were $84,248,657 and total income of 
the film group $89,890,537. The net from 
this end of the operation was $3,768,229 or 
a return of 4.19 per cent on the volume writ- 
ten. Also in 1948 the theatre group with its 
net of $8,741,036 was responsible for 69.87 
per cent of the year’s profit, and the film 


group with its net of $3,768,229 for 
30.13 per cent. The combined profit totaled 
$12,509,265. 


While the film end of 20th-Fox operations 
in 1949 picked up $4,016,240 from various 
sources for its final total of $98,330,048, 
directly traceable activities as a producer 


and distributor account for $94,313,808, 
world-wide. Domestic rentals (U. S. and 
Canada) bulked $62,589,282 and foreign 


$31,724,526. Domestic thus wrote 66.36 per 
cent of the international total. Foreign was 
responsible for 33.64 per cent, but not all of 
its $31,724,526 reached New York. Thir- 
teen millions in dollar remittances did. An- 
other $6,600,000 was invested in overseas 
production or paid out for stories or taxes. 

Domestic film rentals in 1949—an all-time 
high—increased $8,384,782 over 1948, when 
the total was $54,204,500. Foreign in 1949 
increased $1,680,369 over the preceding year 
when the total was $30,044,157. In 1948 
international film rentals were $84,248,657, 
of which domestic contributed 64.34 per cent 
and foreign the remaining 35.66 per cent. 
While production and distribution in 1949 
reported an increase of $10,065,151 over 
1948, the net dropped $94,119 from $12,509,- 
265 in ’48 to $12,415,146 in ’49. Devaluation 
in foreign currencies of $663,997 in Septem- 
ber of last year, however, was deducted 
from earnings. 

This mass of statistics can be pretty be- 
wildering as well as revealing. Here are a 
few more: 

In the six years 1944 through 1949, 20th- 
Fox’s bulk income was $1,101,428,365 on 
which its combined earnings were $86,774,- 
544. In the five years from 1945 through 
1949 the company spent $191,422,500 on 111 
releases. This is how: 

In 1945, there were 24 releases averaging 
$1,389,000 and totaling $33,336,000. 

In 1946, there again were 24 releases but 
these averaged $1,416,800 and_ cost 
$34,003,200. 

In 1947, the company released 18, each 
averaging $2,328,600, making the total in- 
vestment $41,914,800. 

The following year, releases rose to 21 
but costs declined to an average $1,869,700. 
Total investment: $39,263,700. 

In 1949, there were 24 releases each again 
reflecting production savings. The average 
cost was $1,787,700, placing the investment 
in released production last year at 
$42,904,800. 

The estimate on 1950 is this: 26 to 30 re- 
leases averaging $1,643,000 apiece. If there 
are 26, the production budget applied to 
released attractions will be $42,718,000; if 
30 releases, the cost will be $49,290,000. 

If you have gotten this far, undoubtedly 
you have had enough. 


TV Ettect= 
Goldenson 


There is no proof that television is re. 
sponsible for any decline in the box office, 
Leonard Goldenson, president of United 
Paramount Theatres, said this week in his 
first report to stockholders since the com- 
pany was formed January 1 under the pro- 
visions of the anti-trust divorcement called 
for in the consent decree. Mr. Goldenson 
pointed out that while operating earnings 
were down 18 per cent from the first quar- 
ter of 1949, they were much better than in 
the last quarter of that year. 

The statement reported consolidated earn- 
ings of $3,193,000 for the first quarter of 
1950, and the share of undistributed earn- 
ings of partly-owned non-consolidated com- 
panies in the amount of $670,000, making 
a total of $3,863,000. The $2,983,000 of 
consolidated earnings, not counting capital 
gains, represented 91 cents per share on 
the 3,621,605 shares of common stock, or 
the certificates of interest therefore, out- 
standing April 1, 1950. If capital gains are 
included, the per-share earnings were 98 
cents. Including capital gains and a share 
of undistributed earnings of non-consoli- 
dated companies, the earnings were $1.18 
per share. 

Mr. Goldenson announced a five-cent divi- 
dend, the first, payable April 20, 1950 to 
holders of common stock as of March 31, 
1950. Mr. Goldenson also reported that 
$1,072,000 was received from the sale of 
theatres during the first three months. A 
commercial property in San Francisco was 
sold for $411,000 and capital gains were 
210,000. 

Of television and its possible effect on the 
box office, Mr. Goldenson said: “Television 
of all factors is the one mentioned most fre- 
quently in any discussion of motion picture 
attendance. Surveys show divergent results 
and it is impossible to know which of them, 
if any, accurately reflects the theatre-going 
habits of television set owners. We have 
compared our earnings in the television 
areas with those in the non-television areas, 
the latter showing about the same decline 
as the television areas.” 


Balaban & Katz Nets 
$2,805,256 in 1949 


Balaban & Katz, Chicago, reported to 
stockholders Wednesday a net profit of 
$2,805,256 for the year ended December 31, 
1949. This compared with $3,455,071 for 
1948. Earnings are after deducting losses 
of television station BKB amounting to 
$621,633 last year and $522,395 in 1948. 
John Balaban, president, blamed the decline 
on the growing popularity of television and 
on the effect of the Jackson Park decree. 
“T believe there is a place for both televi- 
sion and motion pictures,” Mr. Balaban said, 
“and it will eventually prove an adjunct to 
the theatre as radio did.” 
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EXHIBITORS HITCH CART 


TO SHOWMANSHIP STAR 


Jenkins in Georgia, Many 
Others Plan Elaborate 
Promotional Efforts 


Exhibitors throughout the United States 
and Canada continued this week to beat 
a path toward bigger and_ better show- 
manship. And while the owners of large 
and small theatres, affiliated and indepen- 
dent, started putting into action plans made 
since the Twentieth Century-Fox showman- 
ship meetings, opinions were heard on ways 
and means of improving the selling situation. 

In New York, Leon Brandt, national ad- 
vertising and publicity head of Eagle Lion, 
called for a study of advertising in the lay 
newspapers to develop a more “prudent” ap- 
proach to get the best value from these ads. 
Mr. Brandt said the industry could save 
“millions of dollars annually by a prudent 
reappraisal of its lay newspaper contracts 
and contacts.” Speaking at a trade press 
conference, Mr. Brandt praised the step 
taken by 20th-Fox, and added that his com- 
pany was ready to work with the exhibitor 
on a 50-50 cooperative advertising plan, over 
a “pure house budget” to a total budget 
“mutually agreed upon.” 


Sees Industry Entitled 
To Move Free Space 


Mr. Brandt also claimed that the industry 
was entitled to more free space than it was 
getting considering the higher rates paid, 
and the more business it gives, to the news- 
papers. “The only way to restore grosses is 
through exploitation at the point of sale,” 
Mr. Brandt said. 

In Atlanta, Ga., William K. Jenkins, 
president oi the Georgia Theatre Company 
was engaged in “one of the biggest publicity 
and public relations campaigns” in the com- 
pany’s history. The campaign features the 
use of the institutional ads and slogans in 
newspapers, on the screen, and in theatre 
lobbies, in addition to the promotion of news 
stories and editorial columns to benefit the 
industry. 

Mr. Jenkins, meanwhile, put forward what 
ne termed a “constructive suggestion,” in 
which he said that high rental demand often 
prevented the exhibitor from exploiting the 
film properly. “For example, recently 
Metro proposed an arrangement whereby for 
a $50 increase in gross, they requested 
$41.25 additional film rental. It is possible 
the theatre spent $10 in extra advertising 
to get the $50 increase in gross,” he said. 

Elsewhere on the showmanship front, the 
following was taking place: 

Russell, Kansas — Dale Danielson’s 
Dream and Mecca theatres ran a 20th-Fox 
institutional ad four columns wide for 
“Your Pleasure Is All Ours” and “I’m the 
Proudest Man in Town.” In addition, he 
was conducting a “$1,000 Reward” contest 
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THIS IS ONE WAY fo do it... to tell the folks that "Movies are better than ever!" Bill 
Silver, owner of the Silver theatre, Cameron, Mo., has no hesitation about using his new 


Ford in the showman's way. 


for anyone “who cannot find the new Dream 
theatre.” 

Niagara Falls, N. Y.—City-wide promo- 
tional campaign being conducted by the 
Cataract Theatre Corp. Trailers, 40 by 60 
lobby displays, passes, circulation of 25,000 
circulars, and feature on R. C. Hayman of 
Cataract, and -his impression of 20th-Fox 
meetings, are high points of campaign. 

St. Louis, Mo.—Fanchon & Marco 
started a fare refund plan with patrons using 
buses and street cars to its theatres. 

Cleveland, O.—Cleveland owners to pay 
on seat basis for institutional ads. The as- 
sessment, decided by the Cleveland Motion 
Picture Exhibitors, will be one cent per 
seat a month for three months. Ten thou- 
sand license plates are to be issued carrying 
institutional slogans. 








TOA DELAYS ACTION ON 
A "FREE MOVIE DAY" 


A half dozen suggestions for im- 
proving theatre business, including a 
“free movie day," were referred to a 
special committee Wednesday by 
the TOA of Metropolitan Washing- 
ton. Other matters discussed and re- 
ferred included getting distributors 
to speed the availability of films to 
subsequents, cooperative advertising, 
and television trailers. 

Gael Sullivan, TOA executive di- 
rector, told the group the “free 
movie day" idea was not feasible on 
a national basis. The special commit- 
tee will consider ways to modify the 
proposal for a possible trial period. 
There was considerable opposition to 
the plan. 








Spencer, Ia—Pioneer Theatre Corp. 
ran institutional ads, eight columns wide, 
half-page deep in papers of 11 Iowa towns 


where Pioneer theatres are situated. Ads 
were in tribute to Harold D. Field of 
Pioneer. 


Montreal, Que.—Large promotion cam- 
paign conducted by RKO for “Cinderella.” 
The Montreal Herald cooperating by helping 
to choose the Montreal Cinderella, who re- 
ceives prizes in the form of free trip, clothes, 

Albion, N. Y.—Proposal made by C. C. 
Gaeta of Martina Theatre Corp. for indus- 
try to conduct a national “Name the Picture” 
contest, with the public vying for a trip to 
Hollywood. The film would be released 
without title. 

Detroit, Mich.—Subsequert runs work- 
ing showmanship through lobby displays and 
trailers; children offered free candy; Oliver 
theatre holds family night twice weekly, 
slashing prices in half; strikers’ children 
admitted free on Saturdays to Martha 
Washington theatre; many managers send- 
ing letters of welcome to new families in 
the neighborhood; others are compiling 
birthdays lists, sending passes as gifts; and 
newspapers are cooperating fully. 


DeBra on Tour to Stress 
"Better Than Ever'' Theme 


Arthur Debra, director of the Community 
Relations Department of the Motion Pic- 
ture Association of America, left New York 
last week for the midwest and a series of 
speaking engagements before exhibitors and 
community groups, it was announced by 
Francis S. Harmon, MPAA vice-president 
in charge of exhibitor-community relations. 
One of Mr. DeBra’s main objectives will be 
to stress the industry’s contention that 
“Movies Are Better Than Ever.” 
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The cash-customers are Crosby-happy from coast to 
coast, confirming these quotes from the national 
magazines, the nationwide press and the trade! 


“Bing’s happiest picture!’’— Look Magazine 


“Will ride Crosby to the top of boxoffice 
favorites!” — Quick Magazine 


“Most hilarious Crosby comedy ever 
filmed.” — Woman’s Home Companion 


“Paramount has a winner in this tuneful 
comedy.” — Coronet 


“A joyous ‘must —Liberty 


“A fine film—a succession of hilarious 
comedy routines.” — Redbook 


“| salute Capra for best direction of the 
month.” —Louella Parsons, Cosmopolitan 


“Best Bing has made in years!” 
— Milwaukee Journal 
“Best Bing’s done since ‘Going My Way’.” 
—Providence Journal 
“Everything that makes a film jimdandy.” 
— Baltimore News-Post 

“Bing at his best in gala film.” 

—N.Y. Herald Tribune 
“A sure thing you can bet your shirt on!” 
— Brooklyn Eagle 

“Good news for Crosby fans.” 
—Philadelphia Bulletin 


“Crosby's singing of toe-tantalizing tunes 
makes it a delight.” —Cincinnati Inquirer 


“Best Crosby that’s come along.” —Variety 


Paramount 


is “beckoning the crowds with sure-fire bait!” 
—Journal of Commerce 











MEET APRIL 26 


Wolf, Beresin in Election 
Race; New Orleans Tent 
Host to Delegates 


As key executives of Variety Clubs In- 
ternational completed plans to welcome the 
more than 1,000 delegates to the annual con- 
vention April 26 to 29 at the Roosevelt Ho- 
tel in New Orleans, reports filtered through 
from tke many tents as to the possible suc- 
cessor to Robert J. O’Donnell in Variety’s 
top post—International chief barker—if the 
latter does not choose to run. 

Prominently mentioned as the two leading 
candidates for the position were Marc J. 
Wolf of Indianapolis, who is currently first 
assistant international chief barker, and 
Jack Beresin of Philadelphia, who is second 
assistant international chief barker. The 
electioneering, it is reported, has become ex- 
ceptionally active in recent weeks with Mr. 
Wolf said to have the backing of John J. 
Harris of Pittsburgh, founder and “big boss” 
of Variety. 

Mr. O’Donnell was, and perhaps still is, 
ready to step down in keeping with the 
promise made to his partner, Karl Hoblit- 
zelle, in the Interstate Circuit of Texas. In 
some quarters it was claimed that the cam- 
paigning in the form of strongly-worded let- 
ters would cause Mr. O’Donnell to change 
his mind and run again for the purpose of 
maintaining organizational harmony. There 
appears little doubt that Mr. O'Donnell 
would be re-elected, if he becomes a candi- 
date. 


Seeks Better Understanding 


On his way to New Orleans, he said: 
“When there is so much confusion and mis- 
trust in the world, I believe that organiza- 
tions like the Variety Clubs International ... 
can do a part, small perhaps, toward pro- 
moting better understanding among men.” 

Meanwhile, the indications are that this 
convention will probably be one of the most 
widely-attended in Variety's history, with 
delegates’ wives and other important mem- 
bers of the film industry increasing the at- 
tendance’ figures. The convention committee 
under Norman L. Carter has arranged a 
number of social events, including a show 
boat party, the convention banquet and the 
Night in Old New Orleans. Helping Mr. 
Carter carry out his plans will be the fol- 
lowing committees: 

Entertainment: Irvin Poche, chair- 
man; Rodney Toups, vice-chairman; Mau- 
rice Barr, Harry Batt, A. Berenson, J. L. 
Boyer, Dan Brandon, J. L. Carter, John 
Dostal, Jack Dumestre, G. J. Dureau, Jr., 
Houston Duval, Ted Fontelieu, F. F. Good- 
row, L. C. Montgomery, Gar Moore, Mrs. 
Rodney Toups and Seymour Weiss. 

Registration: J. L. Boyer, chairman; 
Roger Lamantia, vice-chairman; C. Laman- 
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tia, R. Saloy, Earl W. Schroeder and E. 
Stevens. 

Journal Advertising: Mr. Moore, chair- 
man; L. V. Seicshnaydre, vice-chairman; 
Jack Auslet, Joel Bluestone, Harold F. 
Cohen, Milton Dureau, John F. Ellzey, Mr. 
Goodrow, Alvin Hodges, Izzy Lazarus, 
Ernest A. MacKenna, Joe Moreland, and 
Edgar Shinn. 

Hotel Reservations: H. Duval, chair- 
man; W. Houck, vice-chairman; W. Cobb, 
J. H. Grainer, W. F. Jones and L. W. 
Watts. 

Publicity: John Dostal, chairman; A. 
E. Chadwick, vice-chairman; Mr. Auslet, 
Al Bourgeois, Ed Brooks, Ken Gormin, 
Miss Francis Jordan, Irving Paley and 
Ewing Poteet. 

Radio: Ted Fonteliau, chairman; Jim- 
mie Gordon, vice-chairman; Stanley Brown, 
Mrs. Louise Carlson, Dr. George Mayoral, 
Joe Oswald, Howard Sommerville, Bob 
Sweezey, Henry Wehrmann and Harold 
Wheelahan. 

Transportation: Dan Brandon, chair- 
man; George Pabst, vice-chairman; Henry 
Glover, Alvin Hodges, K. Kennedy, Ed 
Langhetee, John Schaffer and Paul Shal- 
cross. 

Decorating and Signs: WHarry Batt, 
chairman, and Miss Betty Finnan, vice- 
chairman. 

Humanitarian Award Banquet: Mau- 
rice Barr, chairman; Mr. Weiss, vice-chair- 
man; William Briant and Henry G. Plitt. 

Greeters: Jack Dumestre, chairman; 
G. J. Dureau, Jr., vice-chairman; Page 
Baker, A. E. Chadick, Mr. Goodrow, M. H. 
Jacobs, Mr. Moore and Joe Prewitt. 

Finance: Mr. Carter, chairman; M. H. 
Jacobs, vice-chairman, and Carl Dixon. 

House: Page Baker, chairman; Mr. 
Weiss, vice-chairman; A. S. Johnstone and 
Ernest Landaiche. 

V. I. P. Committee: G. J. Dureau, Jr., 
chairman; W. A. Prewitt, vice-chairman; 
Mr. Barr, Mr. Carter, William Coker, Carl 
Mabry, L. C. Montgomery and Mr. Weiss. 


Handle Australia House 


Metro will operate the Minerva theatre, 
Sydney, Australia, starting May 5, it was 
announced this week by Morton A. Spring, 
first vice-president of Loew’s International 
Corporation. The Minerva, an MGM prop- 
erty for two years, has been used as a legiti- 
mate theatre. 


B'nai B'rith Dinner Set 

New York’s Cinema Lodge of B’nai B’rith 
will hold its annual president’s dinner to 
its retiring president Saul E. Rogers and 
its newly-elected president Albert A. Senft 
at the Hotel Astor in New York next Tues- 
day evening. The Cinema Lodge’s newly- 
elected officers will be installed at that time. 


VARIETY CLUBS f£0PLE IN 


THE NEWS 





STANLEY SHUFORD, former advertising man- 
ager of Paramount in New York, will 
enter the advertising agency field in E| 
Paso, Tex., as a partner of DAN Wuire 
who now operates the business. Planned 
at a later date is a guest ranch nearby, 
Mr. Shuford was to leave New York this 
week to embark upon his new advertising 
enterprise. 


ARCHIBALD G. OGDEN has resigned from the 
New York story department of Twentieth 
Century-Fox to become editor-in-chief of 
the trade department of Appleton-Century- 
Crofts. : 


A. F, E. CAMPBELL, formerly chief comp- 
troller for the International Refugee Or- 
ganization, Geneva, Switzerland, has been 
appointed comptroller of Odeon Theatres 
of Canada. 


HAroLp SCHWARZ, owner of Tower Pic- 
tures, Dallas, has taken over the Realart 
exchange there from JoHN FRANCONI and 
CLAIR HILGERS. 


Mike Havas, RKO Radio Latin America 
supervisor, has arrived in New York 
from Mexico City for home office confer- 
ences. 


Spyros P. Skouras, president of Twenti- 
eith Century-Fox, returned to New York 
Tuesday from a trip to Hollywood and 
Mexico. He was gone about three weeks. 


CHARLES SIMONELLI, Universal-Interna- 
tional executive in charge of national ex- 
ploitation, was to address the journalism 
class of the University of Pennsylvania in 
Philadelphia Thursday. 


Nep CLARKE, RKO Radio foreign depart- 
ment executive, left New York by plane 
Tuesday for an extensive tour of the com- 
pany’s Far Eastern offices. 


LeRoy FurMAN, in charge of operation of 
the Monarch division of Gamble Enter- 
prises, has resigned to enter exhibition in 
the New York area. He is currently nego- 
tiating for several theatres. 


DaniEL T. O’SHEA, president of Vanguard 
Films, Inc., and executive director of the 
Selznick Studio, announced his resigna- 
tion in New York Tuesday. 


Car Rocers, manager of Loew’s Broad the- 
atre in Columbus, Oho, has been named 
honorary mayor of the Junior Town Boys 
and Girls Club, which he organized. 


CHARLES SCHLAIFER, president of Charles 
Schlaifer and Company, has introduced a 


new course on “Motion Picture Publicity — 


and Public Relations” at the New School 
for Social Research in New York. 


Leonarp Satz has resigned as supervisor | 
of purchasing and maintenance for Cen- | 
tury Theatres, New York, to become a ~ 
partner in Raytone Screen Corporation, — 
which handles theatre accessories and” 


manufactures theatre screens. 
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MPAA Elects 
All Officers 


The board of directors of the Motion 
Picture Association of America last week 
unanimously reelected all incumbent officers 
and also approved the appointment of Wil- 
liam H. Roberts as assistant secretary and 
James S. Howie as assistant secretary- 
treasurer. 

Officers reelected included Eric Johnston, 
president; Joseph I. Breen, Francis S. Har- 
mon and John G. McCarthy, vice-presidents ; 
Fred W. DuVall, treasurer; Sidney Schrei- 
ber, secretary, and Stanley Weber, assistant 
treasurer. At the annual meeting of the 
members of the association which preceded 
the board meeting, all of the present direc- 
tors were reelected. 

Mr. Johnston announced organization 
committees, the chairmen of which are: 
executive, Mr. Johnston; finance, Mr. Du- 
Vall; membership, Jack Cohn; public rela- 
tions, Nate J. Blumberg; advertising and 
publicity directors, Max E. Youngstein; 
Advertising Advisory Council, S. Barret Mc- 
Cormick; copyrights, Edwin P. Kilroe; ex- 
hibitor & community relations, Ned E. Dep- 
inet; foreign legal advisory, Roger C. Clem- 
ent; general counsel, Austin C. Keough; 
international division, John G. McCarthy; 
national distributors; A. W. Smith, Jr.; 
newsreel, Edmund Reek; research, Paul 
Raibourn; solicitations, John M. O’Connor. 


Schreiber Sells Interest 


In Three Theatres 

The first step in the withdrawal of Alex 
Schreiber from Associated Theatres in De- 
troit was taken recently with the sale of 
his interests in the Rialto, Wyandotte and 
Majestic theatres to his partners in the 
circuit. 

The newly-formed Down River Operat- 
ing Company is taking over actual opera- 
tion of the three houses. The company, 
formed by Harold H. Smilay, partner in 
Associated, and George Bremen, former 
manager of the Wyandotte, also has Saul 
Sloan and his son Richard as associates. 
Mr. Sloan is head of the United circuit here. 

Mr. Bremen will be general manager with 
Richard Sloan as assistant. Mr. Schreiber 
is currently in Detroit, arranging for the 
disposition of other theatre properties there. 


Theatre Closes Its Doors 


To Protest License Tax 

The Gray theatre at Brodhead, Ky., op- 
erated by Dan Gray, has shut down in 
protest against a city ordinance levying a 
$100 license tax. Mr. Gray shut the doors 
after receiving a fourth warrant. He was 
released on $25 bond. The exhibitor said 
“Why should one business in town be picked 
out to pay an extra and excessive tax? We 
resent, and properly oppose, being singled 
out for discriminatory treatment.” The 
statute imposed the tax on opera houses, the- 
atres and film theatres. 
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Congressional study of revi- 
sions in the Federal admission 
tax law is still in the first of 
many stages. A repeal measure 
still has a long hard pull in 
front of it. Aid its progress and 
eventual passage by continued 
anti-tax activity. 


421 Seals to 
Films in 1949 


The Production Code Administration is- 
sued seals of approval for 421 feature length 
pictures in 1949, it was announced in New 
York Monday by the Motion Picture Asso- 
ciation of America. Of the total 363 were 
domestic pictures, while 58 were foreign. 

The report pointed out that Code seals 
issued to foreign product jumped 41 per cent 
over the totals of 1948, when only 41 for- 
eign pictures received approval, and in only 
one year has the 1949 figure been surpassed. 
That was in 1935, when certificates were 
granted to 61 foreign-made films. 

Contrasted with the increase in foreign 
picture approvals, PCA seals to American- 
made features showed an eight per cent 
drop. The domestic total in 1949 was 363 
compared with 394 in 1948. 

Short subjects approved in 1949 num- 
bered 501, a fractional decrease in the to- 
tals for this category from the previous year. 

An analysis of source material of 396 for- 
eign and domestic features approved last 
year discloses that 286 were based on 
original screen stories; 76 based on novels; 
16 on short stories, and 18 on stage plays. 





Phonevision Closes 


"Economic Gap" 

Dr. Millard C. Faught, identified as a 
“New York economist and president of the 
Faught company,” told the Commonwealth 
Club in Chicago Tuesday that the Zenith 
Phonevision project “closes the economic 
gap and provides a collection agency to con- 
vert television into an economic distribut- 
ing tool.” The speaker was quoted as say- 
ing that television may make possible $25,- 
000,000 sports gates and collections of 
$50,000,000 from nationwide “benefit tele- 
casts.” The key to these potentialities, 
he said, was devising a method of allowing 
the public to pay for television entertain- 
ment and education. “I believe we can have 
thousands of people readily willing to pay 
a ‘tuition’ fee of $1 or more per lesson.” 





A check of the New York telephone di- 
rectory shows Millard C. Faught listed as 
a “public relations” company. A Mr. An- 
derson at the Faught office said that Zenith 
had become a client of Dr. Faught’s ‘about 
two weeks ago.” Dr. Faught’s job will be, 
said Mr. Anderson, to provide “further eco- 
nomic analyses” of the video and Phone- 
vision picture and to “follow through” un- 
til the Phonevision test is completed in Chi- 
cago. 


Find 390 tor 
Slash of Tax 


In Congress 


A total of 390 of 531 Representatives and 
Senators favor either repeal or reduction of 
the Federal admission tax, according to the 
latest survey by the tax committee of the 
Council of Motion Picture Organizations. 

As the House Ways and Means Commit- 
tee resumed its executive session work on 
taxes in Washington Monday, a_ bulletin 
from COMPO’s tax committee gave the fol- 
lowing breakdown on the way members of 
Congress are lining up, as follows: 

A total of 190 favor repeal of the 20 
per cent tax; 200 favor reduction of 
the tax, most to 10 per cent; 75 refuse 
to be commited or indicate sympathy ; 
63 cannot be put into any category— 
there’s just no information on their 
views, and only three members are 
opposed to any reduction in the tax. 

The Ways and Means Committee, ac- 
cording to word from Washington, hopes to 
have a bill ready to report to the House by 
the end of the month. 

Almost sure to be in the final bill are a 
reduction in admission tax from 20 per cent 
to 10 per cent and some provision tightening 
up the tax treatment of so-called “collapsible 
corporations.” However, the bill is also al- 
most certain to lose considerably more reve- 
nue than it will raise in new taxes and so 
may face a Presidential veto. The question 
then would be whether a two-thirds vote 
could be mustered to override the veto. 

Although the 390 total reported by 
COMPO is more than two-thirds, this does 
not mean a veto could be overridden. The 
admission tax will be only one item in the 
bill, and how members will line up as a 
whole is still a question. 

Meanwhile, the American Municipal As- 
sociation urged cities to make sure there was 
state legislation that “will permit them to 
use admission taxes and still more specific 
legislation that will automatically impose a 
tax if the Federal tax is reduced or 
repealed.” 

This week Governor Thomas E. Dewey 
of New York signed a bill which extends 
to cities under 25,000 authority to vote nine 
special levies, including a five per cent tax 
on admissions with the condition that they 
do not become effective until July 1, 1951. 

Another approved bill gives cities and 
counties prior rights to special taxes: those 
on admissions, coin operated amusement de- 
vices, retail sales, hotel rooms and others. 


"Big Wheel" Suit Settled 

The $250,000 damage suit against United 
Artists and Samuel H. Stiefel Productions 
brought by Willard A. Holland, auto race 
driver, was settled out of court last Thurs- 
day. No amount was divulged. Mr. Hol- 
land charged that “The Big Wheel” had 
damaged his reputation as a racing driver. 
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co-starring 


ELLA RAINES 


WALTER BRENNAN 


» WARD BOND 
JEFF COREY- BARRY KELLEY 


A REPUBLIC 
PRODUCTION 
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DORRELL AND STUART McGOWAN 
ECUTIVE f : 
DIRECTED BY R. G. SPRINGSTEEN ABE LYMA pot Vaughn Monroe is under the exclusive management of 


ASSOCIATE PRODUCER MELVILLE TUCKER AAP 
Willard 2 Alerauder. Que. 
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British Gave 
Producers 


‘$12.558.070 


by PETER BURNUP 
in London 

Production loans amounting to $12,558,- 
070 were approved during the first year’s 
operation of the British Government’s Na- 
tional Film Finance Corporation, it was 
disclosed last week. Of this total, $2,078,- 
760 has not yet been drawn upon. 

The corporation’s annual report shows 
that the NFFC financially assisted 63 pic- 
tures to varying degrees during the year and 
that only $135,337 so far has been repaid 
by the producers to the $20,000,000 Govern- 
ment corporation. This leaves $12,422,732 
in commitments outstanding. 

The largest share of the financing went 
to British Lion Films, $8,400,000. The 
money is secured by assets of the company, 
including its Shepperton studios. With the 
Government’s representative, Wilfred Moel- 
ler, sitting on the board of British Lion, 
this is the closest approach yet to state- 
controlled motion picture production and 
distribution. 

Losses of the financing company may be 
considerable and $2,100,000 has been pro- 
vided against that contingency. A specific 
provision of $2,562,000 has been made for 
four loans on which losses are definitely ex- 
pected. The report said the British indus- 
try’s position had deteriorated through de- 
creasing revenue. This is borne out by the 
observation that some films, not yet com- 
pleted, may not earn enough to repay in full 
the loans against them. 

James H. Lawrie, NFFC managing di- 
rector, agreed last week that further financ- 
ing was clearly necessary if the Govern- 
ment was to continue its present policy of 
aiding producers. 

Commenting on the vital necessity for re- 
duction of production costs and efforts to 
place the industry on an efficient, profit- 
making basis, the report declared that 
“whatever the corporation may be able to 
do, its financial operations cannot be more 
than a measure of expediency. Lending 
money will not bridge the gap between in- 
come and expenditure.” 


Work Resumes on Niven 
Film Long Delayed 


London Bureau 

Work has been resumed on a long-delayed 
Korda-Powell-Pressburger Anglo-American 
venture. This is “The Elusive Pimpernel” 
in which David Niven stars and which was 
made in cooperation with Samuel Goldwyn. 

The picture started on location in France 
some 18 months ago with studio work sub- 


sequently at London Films’ Shepperton 
plant. Mr. Goldwyn was reportedly dissat- 
isfied with the~ rough-cut and neither 


Michael Powell nor Emeric Pressburger was 
reportedly pleased. They asked for Mr. 
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BRITISH BUDGET LEAVES 
FILM TAX UNTOUCHED 


London Bureau 

Despite concerted industry pres- 
sure, Sir Stafford Cripps, Chancellor 
of the Exchequer, this week failed 
even to mention the entertainment 
tax in his budget speech to Parlia- 
ment. This leaves unaltered the tax 
which both producers and exhibitors 
have termed “unfair and "ruinous" 
on innumerable occasions. J. Arthur 
Rank has said that unless there is tax 
relief, he will have to cease produc- 
tion. In New York, Sir Alexander 
Korda was quoted as saying that Sir 
Stafford's failure to cut the tax would 
bring “great hardship" to the indus- 








Niven’s return here to re-shoot some of the 
sequences. 

Mr. Goldwyn, however, had other plans 
for the actor who only in the last week was 
able to return. The re-takes will occupy, it 
is said, only 10 days. But the upshot is 
that the populace will not see the picture 
until September at the earliest—two years 
after it started. Even then, Mr. Goldwyn 
presumably will require to give his consent 
before the film is publicly shown. 


Three Rank Theatres, One 
Studio Are Auctioned 


London Bureau 

J. Arthur Rank continues his plan of 
realizing on film properties. Latest to come 
under the hammer are three London the- 
atres and a film studio. They are to be auc- 
tioned May 30. The theatres involved are 
the Winter Garden in Drury Lane, the Hip- 
podrome theatre, Crouch End, and the 
Shakespeare theatre, Clapham. The studio 
is at Moor Hall in Cookham (Berkshire). 
The Rank Organization bought the Winter 
Garden for £200,000 in July, 1945. It was 
intended to be the first television theatre in 
London. The Shakespeare theatre is a 
bombed site and the Crouch End Hippo- 
drome is a war-damaged cinema now used 
for commercial purposes. 


‘Third Man’ Day and Date 


At Different Admissions 

“The Third Man” distributed by the Selz- 
nick Releasing Organization will play day- 
and-date in two of Chicago’s Loop district 
theatres—the Selwyn and Monroe—at dif- 
ferent admission prices. The picture was to 
open Friday at the Monroe. This type of 
booking is unusual and caused by the fact 
that James Jovan, operating the Monroe, had 
threatened court action if he did not get the 
film at the same time it opened at 15 neigh- 
borhood houses. Usually, the Monroe gets 
the picture with the neighborhood openings, 
but in this case, the Selwyn’s decision to 
extend .the run caused a situation whereby 
both houses are playing the picture at dif- 
ferent admission prices. 





NEFC Plans 
Start Soon 


The National Exhibitors Film Company 
should make its first financing deals with 
producers in 60 to 90 days. In announcing 
that the organization now was almost ready 
to get rolling in earnest, S. H. Fabian, preg. 
dent, said it would take that time to realize 
the conversion of stock pledges into actual 
purchases by sponsors and to set the actual 
machinery. 

At a board meeting in New York Tues. 
day, Mr. Fabian and other officers were 
authorized to “go ahead as soon as possible” 
with the financing program for the indepen. 
dents. Mr. Fabian declined to comment {or 
publication whether the NEFC’s initial capj- 
talization goal of $2,000,000 had been 
reached. 

He said, in effect, that the full ground work 
had been laid and that it was now up to the 
officers to follow through with the detail N 
work of stock issuance. They must deter- 
mine also whether a paid executive should 
be brought into the company immediately the 








The 


and decide on other matters. corr 
According to Mr. Fabian, the number of col 
production loans to be made in any given stot 


period will be flexible and will depend on C 


“the state of the market.” lish 
aud 
rial 

John Nolan, Comerford the 

Executive, Dies at 58 ie 

John Nolan, 58, manager of the film pur- mo 
chasing and booking department of Comer- a ti 
ford Theatres for the past 15 years, died tha 

April 18 at St. Monica’s Hospital, Phoenix, thi: 

Ariz. He had been in California and Ari- We 

zona the past few months because of poor als 

health. : 

Mr. Nolan devoted almost his entire life Ci 
to the industry. He had been eastern sales Fe 
manager for Fox and managed their inter- ( 
ests in Australia. the 

John Roberts, head of the booking depart- ha: 
ment for Comerford, and Thomas P. Comer- the 
ford, assistant to Mr. Nolan, both of Scran- the 


ton, Pa., flew west Wednesday to attend the poy 
funeral in Inglewood, Cal. Surviving are we 
three sisters: Mother Nolan of Mesdames of 
the Sacred Heart, Tokyo; Mrs. Edward T. ha 
Hays and Mrs. Edna O’Brien, both of In- tie 
glewood. ust 


St 


Paramount Will Distribute . 
J. Arthur Rank's "Trio" an 


_Paramount this week announced a deal 
with J. Arthur Rank for the Western Hem- vl 
isphere distribution rights of “Trio,” a film 


based on three stories by W. Somerset 


Maugham. The film was made at the Rank th 
studios in Britain and has been described as ra 
a sequel to “Quartet” which was based on Al 
four stories by the novelist. Mr. Maugham Ri 
will also appear on the screen in “Trio” as on 
he did in “Quartet.” The three short stories 

to be seen in “Trio” are “Sanatorium,” ou 
“The Verger” and “Mr. Know All.” les 
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The Gunfighter (20th-Fox] 


Westerns Ride High. Wide 


And to Handsome Gross 


THE WESTERN rides high again on Hol- 
lywood production schedules. 

Mindful of the old industry saying that no 
horse epic has ever lost money at the box 
office, practically every studio has some of 
the old standbys on its release list for the 
coming year. A number of them are big, 
colorful spectacles, starring top players in 
stories of formula appeal. 

Others depart appreciably from the estab- 
lished line to prove to the exhibitor and the 
audience that the range of Western mate- 
rial is practically unlimited. The action 
theme still binds all into a common cycle. 

Home office executives are agreed that the 
studios’ return to the Western is a sound 
move destined to pay off at the box office at 
a time most needed. “The audience still likes 
that kind of entertainment best,” one said 
this week. “The trick is to turn out a 
Western that pleases not only the kids but 
also a large group of adults.” 


Cite Television Influence 
For Western Popularity 


Observers also recognize in the new trend 
the increasing influence of television which 
has flooded the air with old Westerns during 
the past year. They point significantly to 
the case of Hopalong Cassidy, who regained 
popularity as a Western star after his films 
were widely shown over video. 

The Westerns coming exhibition’s way 
have all the standard equipment of the fron- 
tier drama, but many bear the label “un- 
usual.” Twentieth Century-Fox’s “Broken 
Arrow,” for instance, which stars James 
Stewart, reverses standard procedure and 
shows the American Indian in a favorable 
and sympathetic light. 

To further enhance the value of the West- 
ern in the public eye, a great many of these 
out-door action dramas are offered in color. 
It is indicative that the Academy Award for 
the best achievements in color cinematog- 
raphy this year went to the RKO-released 
Argosy production, “She Wore a Yellow 
Ribbon” in which John Ford concentrated 
on sweeping visual aspects. 

Following, company by company, is the 
outstanding Western product slated for re- 
lease or production: 
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Annie Get Your Gun {[MGM) 


MGM 


“The Outriders,” Technicolor, starring Joel 
McCrea, April 21 release; “Devil’s Doorway,” 
starring Robert Taylor and Louis Calherne, 
August 11; “Annie Get Your Gun,” Technicolor 
Western musical with Bettie Hutton as Annie 
Oakley, a Metro special with no release date 
set; “Vengeance Valley,” from the Luke Short 
novel, starring Robert Walker and Burt Lan- 
caster, now in production. Two Clark Gable 
Westerns—“Across the Wide Missouri” and 
“Lone Star’—are planned. 


PARAMOUNT 


“Copper Canyon,” in Technicolor, starring 
Ray Milland and Hedy Lamarr. No release 
date set; “The Eagle and the Hawk,” Tech- 
nicolor, John Payne, Rhonda Fleming, June 
release; “The Furies,” Hal Wallis production 
starring Walter Huston and Barbara Stanwyck 
in the Niven Busch story; “Fancy Pants,” Tech- 
nicolor, Bob Hope and Lucille Ball, no release 
date; “Branded,” Technicolor, Allan Ladd and 
Mona Freeman, now. in production; “Beyond 
the Sunset,’ Glenn Ford and Edmund O’Brien, 
in preparation, and “Partners,” Big Crosby and 
Hoppalong Cassidy, in preparation. 


RKO RADIO 


“The Capture,’ Theresa Wright and Lew 
Ayres, April 8 release; and “The Wagonmas- 
ter,’ an Argosy, John Ford-directed production 
with Ben Johnson, Joanne Dru and Harry 
Carey, Jr., for April 22 release. 


WARNER BROS. 


“Barricade,” in Technicolor, Ruth Roman, 
Dane Clark, now in release; “Return of the 
Frontiersman,” in Technicolor, Gordon Mac- 
Rae and Julie London; “Colt .45,” Technicolor, 
Randolph Scott and Ruth Roman, for May 27 
release. “Sugarfoot,” Technicolor, Randolph 
Scott, Adele Jergens, is now in production. In 
preparation are “Dallas,” with Gary Cooper; 
“Carson City,” Technicolor, Errol Flynn, and 
“Along the Santa Fe Trail,” Technicolor, Ran- 
dolph Scott. 


20TH-FOX 


“A Ticket to Tomahawk,” Technicolor musi- 
cal Western, Dan Daily and Ann Baxter, for 
May release; “Broken Arrow,” Technicolor, 
James Stewart, June release; “The Gunfighter,” 
Gregory Peck, July release. “Rawhide” with 
Tyrone Power and Susan Hayward is in pro- 
duction now. 20th-Fox also will release “The 
Carraboo Trail,” a Nat Holt Western in Cine- 
color. 


UNIVERSAL-INTERNATIONAL 


“Kid from Texas,” Technicolor, Audie Mur- 
phy and Gale Storm, for March release; 
“Comanche Territory,” Technicolor, Maureen 































































; a ~~ 


The Eagle and the Hawk (Para.) 


O’Hara and Macdonald Carey, for April re- 
lease ; “Sierra,” Technicolor, Audie Murphy and 
Wanda Hendrix, for June release; “Curtain 
Call at Cactus Creek,” Technicolor, Donald 
O’Connor and Gale Storm, for June release; 
“Winchester 73,” James Stewart, Shelley Win- 
ters, now in production, and “Saddle Tramp,’ 
Technicolor, Joel McCrea and Wanda Hendrix. 


COLUMBIA 


“Outcast of Black Mesa,’ Charlie Starrett 
and Smiley Burnette, for April release; “Hoe- 
down,” Eddie Arnold, June release; “Texas 
Dynamo,” Starrett and Burnette, for June re- 
lease. 


REPUBLIC 


This company during the year will have six 
Roy Rogers Westerns (two specials and four 
“premieres”), all in Trucolor. Also there will 
be four pictures in the Monte Hale group, eight 
in the Rocky Lane series, five starring Rex 
Allen, a new cowboy, and, in May, a Bill Elliott 
Western—“Savage Horde.” 


EAGLE LION 


“High Lonesome,” Technicolor, John Barry- 
more, Jr., and Lois Butler ; eight Westerns from 
Jack Schwartz Productions (some of them in 
color). 


UNITED ARTISTS 


“Iroquois Trail,” Edward Small Productions, 
starring George Montgomery, for June 16 re- 
lease. Also three-in the Cisco Kid series. 

In Hollywood a number of independents are 
working on Westerns. Stanley Kramer plans 
to do “High Noon,” which is set in a western 
town after the Civil War. And John Huston 
is working on a screenplay from Frank Harris’ 
“Reminiscences of a Cowboy.” Another West- 
ern planned is “Kansas Raiders.” 


Return of the Frontiersman {Warner Bros.) 





Paramount Meetings Held 
In Los Angeles, Boston 


Two Paramount sales meetings were held 
last weekend in Los Angeles and Boston 
following the general session held the pre- 
vious week at the home office in New York. 
On the coast, the meeting was set up by 
George A. Smith, division manager, follow- 
ing his return from New York. Hugh 
Owen, eastern and southern division sales 
manager, took similar action in Boston. On 
the agenda were discussions of “No Man 
of Her Own,” “The Eagle and the Hawk,” 
“My Friend Irma Goes West,” “The Law- 
less,” “The Furies,” “Sunset Boulevard,” 
“Riding High” and “Captain Carey, U.S.A.” 


Other sales matters also were under dis- . 


cussion at the meetings. 








FASTEST 
SELLING 
CANDY 
NOVELTY 


OF THE YEAR 


Created by Prestaloy 


CINDERELLA’S SLIPPER 


with gold star wand 





A clear crystal plastic slipper 
filled with assorted flavored candy 


sticks. Immediate delivery —- 
Priced at $24.00 per gross. F.O.B. 


WIRE YOUR ORDER TODAY 


The PRESTALOY Company 


45 Harrison St., New Rochelle, N. Y. 





Also available a giant 12 inch 
candy stick wand with gold star. 
Priced at $9.00 per gross. F.O.B. 





Send for our catalog for candy novelties 
that are quick sellers for all types of 
pictures. 
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TELE-KEEPER 


Last week the Radio Corporation 
of America added another detail to 
television's possibilities. By way of 
demonstrating the usefulness of its 
new, small-size camera, it installed a 
video system for the New York City 
Department of Correction. In the 
City Prison in Manhattan cameras 
were installed to make possible su- 
pervision of prisoners at work and 
during relaxation periods from the 
far-away comfort of the warden's 
office. The warden said he was im- 
pressed. 

The idea itself isn't entirely origi- 
nal. Charlie Chaplin used it, with 
hilarious effect, in his ‘Modern 
Times." 








Republic Net 
$290. 766 


Republic Pictures and its subsidiaries this 
week reported a net: profit of $290,766 for 
the 13-week period ended January 28, 1950. 

This compares with a total of $248,800 
for the corresponding period last year. 

Net earnings for the 13 weeks in late 
1949 and 1950 was $485,766 before provision 
for taxes, amounting to $195,000. The net 
profit for the prior period before provision 
for $413,800 in taxes was $165,000. 


20th-Fox to Sell Republic 


Production in Australia 

A deal giving Twentieth Century-Fox the 
exclusive sales and distribution franchise 
for Republic product in Australia and New 
Zealand has been signed, it was reported last 
week. The long term contract, which came 
as a surprise to the industry in Australia, 
was negotiated by Richard Altschuler, presi- 
dent of Republic International; Sydney Al- 
bright, managing director of 20th-Fox in 
Australia, and Reginald Armour, Republic 
Far Eastern manager. The agreement was 
signed in New York with the approval of 
Herbert Yates, Republic president, and 
Murray Silverstone, president of 20th-Fox 
International Corporation. 


Valley Theatres Formed 

Valley Theatres, Inc., of Jonesville, N. C., 
has been granted a charter to operate shows 
and entertainments. Authorized capital stock 
is $100,000, with $1,500 stock subscribed by 
D. L. Craddock, D. E. Gwynn and D. F. 
Osborne, all of Leaksville. 


Briskin Buys Drive-In 

A corporation headed by Murray Briskin, 
upper New York state circuit operator, has 
bought the Starlight drive-in theatre, at 
Croton, New York. The theatre has a capac- 
ity of 750 cars. The new company will re- 
furbish before reopening. 


Fox Will End 
Booking Unit 
Dealings 


Twentieth Century-Fox will end its deal- 
ings with two Cleveland booking organiza- 
tions. This report was confirmed Tuesday by 
a spokesman at the company’s home office 
in New York. “We are moving in that 
direction,” he said. 

The companies involved are the Coopera- 
tive Theatres of Ohio and the Ohio Theatre 
Service. The conclusion of all business deal- 
ings will come when the present contracts 
run out. The company is said to be unhappy 
with the terms of agreements with the two 
groups, and has directed its salesmen to deal 
directly with the exhibitors in the area. The 
heads of the two booking bodies are said to 
own no theatres themselves. 

There is no indication that the 20th-Fox 
action is directed against booking organiza- 
tions generally. Actually it is limited to the 
two Ohio groups whose terms 20th-Fox 
feels have been too demanding to permit 
profitable deals. 


Proposed SEC Listing Bill 
Said Dead in Congress 


The bill requiring more companies to 
register with the Securities and Exchange 
Commission will not come up before the 
present Congress, observers in Washington 
indicated this week. The socalled Frear 
Bill, which the administration is supporting, 
would require all companies with more than 
$3,000,000 in assets and more than 300 stock- 
holders to register with the SEC. At present, 
only those companies whose securities are 
listed on the stock exchanges are required 
to register. 


Percentage Booking Deal 


Set for Drive-in Houses 

A new first run set up in the Salt Lake 
City area has been created with the intro- 
duction of a percentage booking arrange- 
ment between Monogram and four drive-in 
theatres playing two Monogram films day 
and date. The films are “Square Dance Katy” 
and “Young Daniel Boone.” According to 
Harold Wirthein, the company’s western 
sales manager, the films will open May 19 
at the Autorium, Redwood, Hilande and 
Geneva, operated by the Consolidated The- 
atres circuit. 








The Federal admission tax fight is 
not yet won. Keep your patrons 
notified of developments and the 
necessity for continued pressure on 
Congressmen through lobby posters, 
petition cards, booths and screen 
trailers. Use all available aids. De- 
vise some of your own. 
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ALBANY 


“Cinderella,” which did an exceptional 
week’s business at the Palace, moved over to 
the Grand. “Wabash Avenue” and “Fed- 
eral Agent at Large” comprised the new 
Palace bill. The Strand, after six days of 
“Barricade” and “Woman in Hiding,” pre- 
sented “Stage Fright” and “The Great Plane 
Robbery.” The Ritz played “Mrs. Mike” 
and “It’s a Small World.” ... Alfred G. 
Swett, who has managed theatres in Char- 
lotte, St. Augustine, Fla., and Boston, is 
now managing the Madison here. He suc- 
ceeds Herbert Jennings, resigned. . . . The 
WGAT drive-in, which delayed its opening 
because of bad weather, will be booked by 
Sylvan Leff, who operates the Highland, 
Family and Rialto in Syracuse. The 
WGAT drive-in is owned by Eric Williams, 
operator of radio station WGAT in Utica. 


ATLANTA 


Playing at the local downtown theatres: 
Loew’s, “The Third Man”; Fox, “Riding 
High”; Paramount, “Guilty of Treason”; 
Roxy, “Red Stallion in the Rockies” and 
“Trapped”; Rialto, “All the King’s Men.” 
.. . The Martin and Thompson theatres 
in Hawkinsville, Ga., have announced that 
their new 350-car drive-in there will be 
ready for opening June 1. . . . John Peck, 
owner of the Pex theatre, Eatonton, Ga., 
has been named to head the drive in Putnam 
county for the Boy’s Estate near Brunswick, 
Ga., in which all theatres in Georgia will 
collect $150,000. . . . Thomas B. Kehoe, 
72 years old and one of the pioneers of the 
picture business in Newbern, N. C., died at 
his home there after a few days illness with 
pneumonia. 


BALTIMORE 


As the new big pictures come along pat- 
ronage appears to be gradually increasing. 
Nine new pictures were offered at the first 
runs, including: “The Third Man,” at the 
Century; “Blue Grass of Kentucky,” at the 
Hippodrome, with vaudeville; “Stage 
Fright,” at the Stanley; “Saints and Sin- 
ners,” at the Little; “Quick Sand,” at the 
Mayfair; “Blonde Bandit,” with “Killer 
McCoy,” at the Times and Roslyn; ‘Tragic 
Hunt” with “Back Streets of Paris,” at the 
World. . . . Joseph G. Samartano, Loew‘s 
city manager, had a special Roy Rogers 
film show for children Saturday morning 
and arranged with the News-Post, which 
runs the Rogers strip, to have a contest 
in which children could color the strip and 
send in to be judged for awards, 


BOSTON 


New Easter product brought new life to 
Boston’s theatres and in such instances as 
the Met, with “Cheaper By the Dozen,” 
which broke the theatre’s Sunday house 
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record, provided the Hub’s theatres with 
something to sing about. . . . Most new 
product is accordingly on the holdover list 
for the week ahead. . . . Two new drive-ins 
are under construction in New Hampshire 
this week, one, a 400-car structure being 
built by George Garrett at Alton on the 
Wolfboro Road; the other, also 400 cars, 
owned by Jim Sayres at Gorham. Both 
are expected to be completed by July 1.... 
Eddie Redstone, son of promnent drive-in 
owner Michael Redstone, is currently or- 
ganizing all Metropolitan Boston drive-ins 
(Weymouth, Saugus, Revere, Dedham, 
Brockton, No. Attleboro, Medford, Lynn, 
Methuen and Avon) in a combined radio 
advertising and public relations program 
aimed at boosting drive-ins. 


BUFFALO 


James H. Eshelman, district manager of 
Paramount theatres, has been appointed re- 
gional exhibitor co-chairman for the Inde- 











WHEN AND WHERE 


April 24-28: Society of Motion Picture 
and Television Engineers 67th semi- 
annual convention at the Hotel Drake 
in Chicago. 

April 26-29: Variety Clubs International 
annual convention at the Roosevelt Hotel 
in New Orleans. 

May 2-4: Independent Theatre Owners of 
Arkansas annual convention at the Hotel 
Marion, Little Rock, Ark. 

May 3-4: North Central Allied board 
meeting and annual convention in Min- 
neapolis. 

May 8: Council of Motion Picture Organi- 
zations meeting at the Drake Hotel in 
Chicago. 

May 9-10: Allied Independent Theatre 
Owners of Kansas and Missouri drive-in 
convention in Kansas City. 

May 16-17: Allied Rocky Mountain Inde- 
pendent Theatre Owners Convention at 
The Cosmopolitan Hotel, Denver. 

May 16-17: Allied Independent Theatre 
Owners of lowa and Nebraska annual 
convention in Omaha. 

May 21-23: Motion Picture Theatre Own- 
ers and Operators of Georgia annual 
convention in Atlanta. 

May 22-24: Allied States Association board 
meeting at the Hotel Gayoso, Memphis, 
Tenn. 

May 23-24: Allied of the Mid-South an- 
nual convention in Memphis. 

June 19: Virginia Motion Picture Theatre 
Association convention at the Hotel 


Chamberlain, Old Point Comfort, Va. 











pendence Savings Bond campaign, May 15 
through July 4, and Bill Brereton, Basil 
Theatres, has been named publicity chair- 
man. ... More than $10,000 will be expend- 
ed on modernizing the Seneca theatre’s air- 
conditioning system. The new installation, 
which will be of the Freon type, will be 
ready by June 1... . All of the United 
Paramount theatres in Buffalo will take up 
collections for the Cerebral Palsy fund, 
starting April 19. ... Jimmy Ellison and 
Russ Hayden, Lippert Productions’ “Irish 
Cowboys” were in town last Tuesday and 
guests at a cocktail party put on by William 
P. Rosenow of Screen Guild, distributors of 
the Lippert product in this area. . . . Chick 
Evans of UA in town working on “Love 
Happy” with Earl Hubbard at the 20th 
Century. 


CHARLOTTE 


Easter week business at both the first run 
and neighborhood houses held up well with 
local theatres offering more than two dozen 
pictures for the film-goers selection. Special 
newspaper advertising and theatre promo- 
tion, in addition to an influx of entertaining 
pictures, aided box office business. . . . Play- 
ing were: ‘“Buccaneer’s Girl” at the Im- 
perial ; “They Live By Night” at the Manor ; 
“Anna Lucasta” at the Visulite; “Three 
Came Home” at the Carolina; “Dear Wife,” 
at the Dilworth; “Cheaper by the Dozen” 
at the Broadway. . . . To stimulate business 
the theatre took three full pages of adver- 
tising in the Observer and The News to 
keep patrons informed of what was playing. 


CHICAGO 


“Samson and Delilah” opened at the State 
Lake to outstanding attendance at advanced 
admissions. Also new were “Dear Wife,” 
plus a stage show, and “The Conspirators.” 
. . . Paul Sodzeck has been promoted to a 
country salesman with Universal-Interna- 
tional, where he has been head booker for 
many years. .. . Filling his post will be 
Herb Martinez, who has been on the U-I 
booking staff. . . . Maurice Rubens, one of 
the founders of the Great States Circuit, 
died at his home in Joliet suddenly on 
Thursday from a heart attack. Mr. Rubens 
left Great States last year to look after his 
real estate and thentre holdings in Joliet. 
He is survived by the widow Lillian and a 
son, Jack. . . . The Atlantic and Midwest 
theatres, operated by the Schoenstadt Cir- 
cuit, are bringing back “free dishes” to 
bolster midweek attendance. 


CINCINNATI 


“Riding High,” “Cheaper By the Dozen,” 
“Francis” and “The Yellow Cab Man” all 
did exceptional business on their opening 
weeks; in fact, the best in several months. 

(Continued on following page) 
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All held over. . . . Colonel Joseph F. Goetz, 
manager, Capitol theatre, flew to Hollywood 
to arrange overseas tour of Horace Heidt 
and orchestra, who will entertain at military 
bases. Colonel Goetz is assisting the U. S. 
Air Force in Washington in recruiting tal 
ent for these tours. . .. George Fettick, book- 
booker for the Nat Galley circuit, is recov- 
ering from surgery performed at Holmes 
University hospital... . / Ackerman Enter- 
prises have closed the suburban Glenway 
theatre indefinitely. - Another house to go 
dark is the suburban Evanston, operated by 
P. P. Fisher. . . . Richard Breslin, Eagle 
Lion salesman, has joined 20th Century- 
Fox to cover the West Virginia territory, 
succeeding William Garner... . / Also in the 
West Virginia area, Pete Nilandm, former 
Columbia salesman, is handling the United 
Artists product. . . . Following a protest 
meeting, a group of citizens at Xenia, Ohio, 
has filed an injunction suit to restrain the 
construction and operation of a drive-in 
theatre in a suburban location, contending 
that it would create a neighborhood nui- 
sance. ... The 1,000-seat Alene theatre, at 
Whitesburg, Ky., is being readied for open- 
ing by J. E. Isaacs, of Cumberland, Ky. 


CLEVELAND 


Easter Sunday business was good down- 
town but neighborhood houses claim the Bob 
Hope TV show delayed the usual business 
pick-up until Monday, and subsequent. days. 
Top screen attractions and start of the 
“Movies Are Better Than Ever” campaign 
reportedly combined to attract patronage. 
... Harry H. Goldstein, Paramount central 
division manager, held a weekend meeting 
of his division managers, including Harry 
Buxbaum, Jr., Cleveland; Mike Simons, De- 
troit; James J. Grady, Cincinnati; Dave 
Kimelman, Pittsburgh; Uhlrich Smith, Phil- 
adelphia, and Al Benson, Washington, D. C. 
. . . Two new drive-ins are announced for 
immediate construction, bringing the total 
of new outdoor theatres built this spring to 
21. Paul Staup, who owns one at Delphos, 
is building another near Lima at the inter- 
section of routes 65 and 115. Al Maharas, 
proprietor of Maharas Steak House, has 
purchased 76 acres near Chagrin Falls, on 
Route 422, where he is planning a $100,000 
project to get under way in May. 


COLUMBUS 


Business continued good in the _ post- 
Easter period, with “Cinderella” going from 
the Palace to the Grand for a second week, 
and “The Bicycle Thief” holding for a sec- 
ond week at the World. The Ohio did well 
with “Wabash Avenue,” and the Broad with 
“Father Is a Bachelor.” The Palace brought 
in “Cheaper By the Dozen” to combined 
critical and public acclaim. . . . Screening 
of “The Third Man,” current attraction at 
the Ohio, was held by the producers at 
Neth’s State opposite Ohio State University 
for college groups and others. . . . Sneak 
preview of “The Reformer and the Red- 
head” was held at the Ohio. .. . Mrs. Leila 
Stearn and Bernard Kinley at the Southern 
are conducting a postcard campaign to ac- 
quaint patrons with the “Movies Are Better 
Than Ever” lineup. . . . John Di Benedetto, 
former relief manager of the Broad, is now 
relief manager of Loew’s Poli in Worcester, 
Mass. . . . Loew’s Broad is planning a sec- 
ond Hopalong Cassidy Roundup for May 13. 
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ANNIVERSARY PARTY. Tom Lee Little, left, 
last week celebrated his thirty-fifth anniver- 
sary as an exhibitor in Camden, S. C., and 
during the festivities took time out to pose 
with Mayor Savage of Camden, and State 
Senator R. M. Kennedy, guests at the anni- 
versary party staged for Mr. Little by Para- 
mount. Since opening his first theatre in 
Camden on April 7, 1915, Mr. Little claims 
he has played every Paramount picture re- 
leased since that date. The first picture 
shown was “Wildflower,” starring Marguerite 
Clarke. 


DENVER 


About a hundred exhibitors attended the 
luncheon Tom Bailey, Lippert Pictures fran- 
chise owner gave for Robert Lippert. Mr. 
Lippert told the exhibitors that if B films 
passed out, A films would cost much more. 
Mr. Lippert was in Denver for one of the 
premieres of “Operation Haylift.” With him 
were Joe Sawyer, Tom Brown and Tommy 
Ivo of the cast. . . . Westland Theatres will 
open their first drive-in, the 8th Street, 
Colorado Springs, Colo., next month... . 
Martin Buetler has bought the El Rey, Al- 
buquerque, N. M., from Claude Graves. 
This gives Mr. Buetler three theatres there. 
... Jake Bauer is building a 350-car, $60,- 
000, drive-in at Ft. Morgan, Colo. 


DES MOINES 


Easter weekend business was gratifying 
in Des Foines. Downtown A houses re- 
ported exceptional box office despite a lack 
of cooperation by the weather. The boom 
attendance continued the following weekend 
as well... . Variety Club is making plans 
for a golf stag to be held at Hyperion Club. 
Representing the club at the New Orleans 
convention were Don Hicks, Nate Sandler 
and Milt Feinberg. ... Mr. and Mrs. Rob- 
ert Mueting of Ireton have purchased the 
West, West Bend, from the M-J Amuse- 
ment Co. of Spencer. . . . W. M. Shaw, 
Newton theatre operator, has been named to 
succeed Forrest L. Bedell as chairman of 
the Jasper County Democratic central com- 





mittee. Mr. Shaw is a candidate for the 
United States Senate in the coming 
primaries. 


DETROIT 


Walt Disney’s “Cinderella” opened Friday 
at the Adams. Madison is featuring “The 
Third Man” and the United Artists double 
bill offers “Three Came Home” and “Blue 
Grass of Kentucky.” . . . The Eastside and 
Westside drive-ins opened their season last 
week with “Chaptain China,” and free sou- 
venirs to patrons. . . . Seth Kantor, son of 
Arvid Kantor, Republic salesman here, is 
new United Detroit Theatres exploitation 


man. ... Former Detroit Judge E. N. Karay 
is forming the Alpha Amusement Co., to 
operate theatres. .. . Dorothy Brown, form- 
er secretary to Frank Downey of MGM 
is now bookkeeper for the newly formed 
Downriver Theatres Operating Co. 


HARTFORD 


Ben Lamo, formerly assistant manager at 
the Warner Strand theatre, Hartford, has 
been named manager of Lockwood and Gor- 
don’s Webb Playhouse, Wethersfield, Conn, 
succeeding William Daugherty, who has 
been transferred to the Lockwood and Gor- 
don Danbury drive-in theatre, Danbury, 
Conn. ... Henry L. Needles, Hartford dis- 
trict manager for Warner Theatres, has 
been named theatres committee chairman for 
an intensive three-week drive to clean up 
and beautify the city of Hartford. James 
F. McCarthy, manager of the Warner 
Strand theatre, is serving as chairman of 
the drive’s publicity committee. . . . The 
Town Zoning Commission at Berlin, Conn., 
has reserved decision an application to 
change zoning from farm to business on a 
tract of land on Route 5 in that town to 
permit construction of a drive-in theatre by 
Brookie LeWitt of Glackin and LeWitt The- 
atres, New Britain, Conn. 


INDIANAPOLIS 


A special midnight showing of “Francis” 
as a Variety Club Heart Fund benefit April 
15 netted about $2,500... . Sam Oshry, now 
sales manager of the Atlanta office, will 
succeed Ted Mendelssohn, resigned, as In- 
dianapolis branch manager for Universal 
May 1... . Herbert Kaufmann, Columbia 
salesman, is reported in serious condition at 
Billings Hospital, Fort Harrison, following 
a stroke... . The Mallers circuit has plans 
under way for a new 500-car drive-in at 
Warsaw. ... Maurice Lefko, RKO district 
manager, was here Wednesday and Thurs- 
day. . . . Easter week business was very 
good at most first run spots here. “Cinder- 
ella” led the field at the Indiana and held for 
a second week. “Ma and Pa Kettle” did well 
at the Circle and “The Yellow Cab Man” 
was strong at Loew’s. 


KANSAS CITY 


Film patronage during the Easter holi- 
day week was called exceptionally good both 
in first run situations and in neighborhood 
houses. An exceptional amount of adver- 
tising and promotion helped to spur busi- 
ness. ... The 40 & 71 drive-in did a capacity 
business when it opened Easter, and scores 
waited outside for an hour for the next 
show. . . . Local film advertising is carrying 
“Movies Are Better Than Ever” slogan on 
the top pictures. . . . The opening of the 
Box theatre at Hays, Kan., by the Fox Mid- 
west circuit was the highlight of the week, 
with industry executives and many promi- 
nent exhibitors from the surrounding terri- 
tory attending. The new theatre has 1,025 
seats and is managed by Charles Read... . 
The Dickinson circuit has remodeled the 
Macon theatre at Macon, Ga., and the Glenn 
at Quincy, IIl. 


LOS ANGELES 


Capitalizing on the Academy Award sta- 
ture of Broderick |Crawford, Columbia 
brought “Cargo to Capetown” to the Pan- 

(Continued on opposite page) 
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(Continued from opposite page) ride 
tages and Hillstreet screens, emphasizing 
through the local newspaper ads that the 
fihn offered “The Best Actor of the Year.” 
_,. Musicals held their share of first run 
interest, with Bing Crosby’s “Riding High” 
at tie to Paramounts drawing lively com- 
petition in “The Daughter of Rosie 
O'Grady” at three Warner Bros. houses... . 
Irving Anshen has taken over operation of 
the San Carlos theatre, formerly belonging 
to Jimmy Edwards. ... Herman Minor was 
hooking for the Burbank theatre while 
brother Charles recuperated from an old leg 
injury. . . . Out of the hospital was Ralph 
Zimmerman, who returned to his post at 
the American Seating Co. after a bout with 
mushroom poisoning. ... The Birmingham 
Veterans Hospital in Van Nuys wiil have a 
large number of its paraplegic. patients at 
the Motion Picture Salesmen’s show on 
May 22 in the Wilshire Ebell through the 
courtesy of Dave Bershon of the Leimert 
theatre and the Variety Boys Club. 


LOUISVILLE 


With reissues, holdovers, and new single 
bills there was very little new product of- 
fered in the first run theatres here. In with 
new programs, the Mary Anderson offered 
“Stage Fright” as a single, as did the Rialto 
in offering “Cheaper By the Dozen.” Loew’s 
was scheduled to bring in “The Third Man” 
and “Chinatown at Midnight” to round out 
the offerings. . . . Expected to begin next 
month is the construction of the new West- 
end theatre which, when completed, will be 
one of the largest neighborhood indoor 
movie theatres in the Louisville area. Esti- 
mated cost is approximately $275,000. Ac- 
cording to Harry R. Switow, secretary of 
M. Switow & Sons Enterprises, which will 
operate the theatre, it will seat between 
1,500 and 1,600 persons. . . . A special pre- 
Easter midnight show was staged at the 
Kenwood drive-in theatre here. The pro- 
gram consisted of a surprise double feature 
mystery. 


MEMPHIS 


First run attendance in Memphis is better 
than average for this season of the year. 
Loew’s State showed “The Third Man,” and 
Loew’s Palace “Cheaper By the Dozen,” to 
“pretty good” crowds. Malco continued for 
a week and a half with “Cinderella.” War- 
ner’s business was “fair” with “The Baron 
of Arizona.” Strand showed “Captain 
Carey, U.S.A.” . . . Dave Lebovitz, owner, 





‘ reported that Tower theatre, Sardis, Miss., 


burned several months ago, has been rebuilt 
and resumed full time operation April 13. 
... James C. Brents, Sr., owner, opened 
his new Joyce theatre, Senatobia, Miss., last 
week, . . . Paul W. Whiting, owner, report- 
ed his King Cotton theatre, Cotton Plant, 
Ark., has been reopened. .. . J. F. Single- 
ton, who operates Tyro at Tyronza, was in 
town with the news that his 600-seat New 
en ready for operation at Marked Tree, 
rk. 


MIAMI 


Everett Walshon, assistant at the Plaza, 
reports a “long run” record at the Plaza of 
“Catskill Honeymoon,” which finished its 
fourth week there. . . . Screen offerings in 
the area included “The Yellow Cab Man,” 
in its second week at the Roosevelt; “The 
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Man on the Eiffel Tower” at Florida and 
Colony; ‘Mother Didn’t Tell Me” at Miami, 
Lincoln and Miracle; “Riding High” at 
Sheridan, Paramount and Beach; “Woman 
in Hiding” at the Town; “Francis” at May- 
fair Art, and “Dear Wife” at the Olympia, 
combined with a stage bill headed by Frank 
Faylen and Bonnie Baker. . . . The ads on 
the amusement pages were emphasizing the 
“Movies Are Better Than Ever” campaign, 
with the slogan placed in a strategic spot. 
. . . Wometco’s 25th Anniversary coming 
up soon, with giveaways and prizes to be 
featured. 


MILW AUKEE 


Brisk business was reported for the down- 
town theatres during the week that followed 
Easter. Many parents attended with their 
children. Milwaukee was visited by such 
stars as Frances Langford, William Bendix 
and Dennis Morgan during the week-long 
dedication programs for the new sports 
arena just completed... . Angelo Provin- 
zano, Alamo theatre here, is a member of 
the Civic Progress Commission of Milwau- 
kee. Mayor Zeilder picked him as chairman 
for Youth Day, April 13, at the new arena. 
... The 41 Twin drive-in, five miles south 
of Milwaukee, opened Easter Sunday for the 
new season. ... “Cinderella” is in its third 
week at the Riverside. The manager of 
the Riverside had a tie-in with a local de- 
partment store for “Cinderella.” A Prince 
Charming and a Cinderella were in the shoe 
and record departments of the store. An 
essay contest was also held, with the winners 
appearing on the stage of the theatre. 


NEW ORLEANS 


Something new in local film advertising 
appeared last week when the Canal Street 
theatre carried a five-column, 17-inch, two- 
color ad on “Riding High” in the Times 
Picayune. Also another innovation appeared 
—as a result of the Twentieth Century-Fox 
showmanship meeting—when Joy N. Houck, 
owner and operator of the Joy Strand thea- 
tre, placed an ad emphasizing the service 
of the theatre under the heading ‘Your 
Pleasure Is All Ours.” . . . H. J. Prophit 
has reopened his drive-in in Monroe, La. 
He renamed it the Star drive-in... . W. H. 
Ward is the new owner of the Bay drive- 
in theatre, Niceville, Fla... . Mrs. W. P. 
Keahey has reopened the Castle theatre in 
Pachuta, Miss., which had been closed for 
some time. ... The Joy theatre in Clayton, 
La., is closed for remodeling. 








NEW YORK 


With Broadway film business continuing 
at the high levels established during the 
Easter holidays, most of the major attrac- 
tions were held over for at least another 
week. Only three pictures arrived this week, 
and two of them were foreign. Film 
Classics’ ‘Guilty Bystander” went into the 
Palace, while French importations opened at 
the Stanley and the Fifth Avenue Playhouse. 
... The-New York City Planning Commis- 
sion has ordered that theatre operators plan- 
ning to build drive-in theatres must first 
get permission from the Commission. This 
is done, a spokesman said, so that traffic 
jams and other hazards will not be created 
by the erection or operation of an outdoor 
theatre... . Lawrence J. McGinley, head or 
the special pictures department of Film 
Classics, has resigned. 


OKLAHOMA CITY 


City Councilmen took under advisement a 
proposal to prohibit or place stringent regu- 
lations on the construction and operation of 
drive-in theatres within the city limits. New 
regulation followed protests by residents in 
the vicinity of NE 50 and Lincoln, where 
construction of a drive-in theatre is now 
underway. .. . Work will begin immediately 
on the installation of a $20,000 refrigeration 
plant at Capitol theatre in preparation for 
the summer months ahead. .. . The Strand 
theatre, Tulsa’s oldest film house still op- 
erating, is under new management and soon 
will undergo a face-lifting. E. J. Blais, who 
also operates the Cameo theatre in West 
Tulsa, took over the Strand last week from 
Vernon Hoster, operator for the past two 
years. Mr. Blais said the theatre will re- 
main in operation under the name of the 
New Strand. ... A drive-in theatre which 
will offer two programs simultaneously will 
be opened in Tulsa about June 15, district 
manager C. O. Fulgham of Griffith Metro- 
politan theatres, announced. The double 
program will be made possible by use of 
both sides of the screen. 


OMAHA 
ose neeeeeeeididiaemaintaneniee 

Despite erratic weather, Omaha box of- 
fices registered a merry Easter tune... . 
MGM employees made it officially spring 
with a steak fry at Hummel Park....R. V. 
Fletcher, Hartington, Neb., exhibitor in- 
jured by a truck, has made a comeback and 
is again visiting his theatre... . Don Hintz 
has arrived from Milwaukee as a student 
booker for 20th-Fox. . . . C. N. Robinson, 
owner of the Home theatre at Blair, Neb., 
has shied from double features in recent 
years, but now he is offering a double bill 
on weekends. ... William Miskell, Tri- 
States Theatres district manager, will head 
regional publicity and exploitation for the 
theatre industry in the Treasury Department 
bond sale, May 15 through July 4. 


PHILADELPHIA 


Business at the downtown first-run houses 
continues to dip, with even the stronger fea- 
tures failing to maintain house standards in 
spite of the absence of any major competi- 
tive factors. . . . Without interrupting the 
operation, Warner’s Stanley, Atlantic City, 
N. J., is installing new seats throughout the 


entire house, changes being made by sections 
(Continued on following page) 
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Gene Autry, Columbia's Western star, was guest of honor last week at an industry party 


in New Haven, Conn. Left to right: Ben Simon, Twentieth Century-Fox; Barney Pitkin, RKO; 
Raymond Wylie, United Artists and chief barker of the local Variety Club; Carl Goe, Warners; 
Walter Silverman, Columbia; Henry Germaine, Paramount, and Harry Rosenblatt, MGM. 


at night... . Mary Keefe, of the Pennsyl- 
vania Motion Picture Censor Board, is in 
Women’s College Hospital... . Warners’ 
Capitol in the downtown district switches to 
a permanent double-feature Western policy 
with “Hostile Country” and “Riders of the 
Range,” along with personal appearances of 
Jimmy Ellison and Rusty Hayden, and ithe 
ushers decked out in cowvoy outfits. ... Mel 
E. Geiler distributed free popcorn to patrons 
with the reopening of his Brandywine drive- 
in near Wilmington, Del... . A new candy 
stand was installed at Loew’s Aldine, Wilm- 
ington, Del... . Booking and buying for the 
Dallas drive-in, Dallas, Pa., is now being 
handled by Allied Motion Picture Theatre 
Service here. . . . Jesse Cramblett’s Village, 
Salisbury, Pa., brought in its first stage 
show, with Gerry Wollaston booking in the 
first stage show in more than a year at his 
State, Harrisburg, Pa. 


PITTSBURGH 


Negotiations for the purchase of the Barry 
theatre between Tony Conforti, co-owner 
of the Nixon, which will be razed next 
month, and Jack Skirbal, fell through. Mr. 
Conforti had plans to make the Barry, which 
has started to use first runs, a legitimate 
house next year. ... J After two excellent 
weeks in the Stanley, “Cinderella” was 
moved to the Warner for a third week. .. . 
“Samson and Delilah” set house records at 
the suburban Regent at advanced prices. 
. . . One of the big disappointments here 
was the reception afforded “Bicycle Thief.” 
Rated as a far better picture than “Paisan,” 
the latter ran for 10 weeks, but the new- 
comer didn’t do anything. “Wabash 
Avenue was held over in the Fulton, as was 
“Love Happy” in the Barry... . After two 
better than average weeks in the Penn, 
“Nancy Goes to Rio” went into the Ritz 
for an added week. 


SAN ANTONIO 


New films shown along the Rialto includ- 
ed “Buccaneer’s Girl” at the Aztec. “South 
of the Rio Grande” was billed at the Em- 
pire. “The Girl in the Painting,” imported 
from England, was the Easter week offer- 
ing at the New Olmos. “Dakota Lil” chalked 
up four days at the Texas... . Frank Her- 
rera is the newly appointed house manager 
at the Maya, which reopened April 9... . 
Jack Harwell took over as the assistant 
drama critic and amusements editor of the 
Austin American and Statesman, Austin, 
Tex. ... John Santikos has been named as 
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the publicity director and house manager of 
the New Olmos, which opened last month. 
. . . Fiesta week visitors included William 
Boyd, Tex Ritter, Gene Krupa and Nadine 
Connor. ... Milton Linder, National Screen 
Service, Dallas, was along theatre row. 


SAN FRANCISCO 


Showmen of Northern California have 
held two meetings to date, under chairman- 
ship of Graham Kislingbury, district man- 
ager, Northcoast Theatres. The local drive 
will concentrate on paid newspaper adver- 
tising, and all other forms of publicity will 
be promoted. With San Francisco’s mayor 
issuing a proclamation on May 1, the drive 
will be officially launched and continue for 
six weeks. Theatres, both first and subse- 
quent runs, are to be assessed to meet ex- 
penses. A plan is under way whereby dis- 
tributing companies will be invited to par- 
ticipate. Soon to be called is a mass meet- 
ing of all exhibitors, theatre publicists and 
National Screen representatives. The meet- 
ing will be held in the morning at the now 
idle Downtown theatre. 


SEATTLE 


“Cinderella” went into its third week at 
the Music Hall. “Francis,” after six weeks 
in downtown Seattle, moved to the Blue 
Mouse, which inaugurated a new open-all- 
night policy. Other holdovers in their sec- 
ond weeks were “Wabash Avenue” at the 
Fifth Avenue, “Captain Carey” at the Coli- 
seum, and “Riding High” at the Paramount. 
... Frank Willard discontinued the opera- 
tion of the Avalon theatre in Enumclaw and 
the Cosmo theatre in Buckley, closing both 
houses. . . . Bill Forman‘s Auto-Vue theatre 
in Tacoma had its opening. .. . Herb Mc- 
Intyre, western district manager for RKO, 
was here from Los Angeles visiting Ed 
Lamb, Seattle branch manager. . . . Phil 
Watt, exploitation representative for David 
O. Selznick Releasing Organization, was 
here arranging a publicity campaign for 
“The Third Man.” 


ST. LOUIS 








Fanchon and Marco’s five theatres in the 
Grand avenue midtown area are luring extra 
customers these days with a novel refund 
idea on bus and streetcar fares. All patrons 
who present a bus or streetcar transfer at 
the box office window receive a bus-street- 
ear token along with their admission ticket. 
. . . Loew’s State is reaping extra box office 





receipts with a recently-inaugurated Tues- 
day night radio show direct from the stage. 
It’s a quiz program called “Beat Your 
Wife,” with contestants for $5,000 in prizes 
picked from the Loew’s audience. . . . Pro- 
grams for the week at the first-run houses 
lined up as follows: “Samson and Delilah” 
at the Shubert; ‘‘The Third Man” at Loew’s 
State; “Riding High” and “Captain China” 
at the Missouri; “Francis” and “The Ne- 
vadan” at the Ambassador; ‘“Buccaneer’s 
Girl” and vaudeville at the Fox; ‘‘Cheaper 
By the Dozen” and “Boy From Indiana” at 
the St. Louis; “The Yellow Cab Man” and 
“Shark Killer” at Loew’s Orpheum. 


TORONTO 


There were holdovers galore among the 
ace theatres of Toronto, with the engage- 
ments being extended for a second week of 
the features offered for the Easter season. 
The display included “Riding High” at the 
Imperial; “The Yellow Cab Man” at 
Loew’s; “Cheaper By the Dozen” at the 
Nortown and University; “The Third Man” 
at the Eglinton and Victoria; “Cinderella” 
at the Odeon, Fairlawn, Humber and Dan- 
forth; “Tight Little Island” at the Hyland, 
and “The Daughter of Rosie O’Grady” at 
Shea’s' theatre. . . . Maybe it’s a sign of 
spring or the economic trend, but the fancy 
dress ball scheduled for the night of April 
20 was cancelled by the Toronto Variety 
Tent because of lack of enthusiasm... . Ex- 
hibitor-members attending the luncheon of 
the Motion Picture Branch, Toronto Board 
of Trade, intimated they would like to see 
a change in the new admission brackets for 
the recently reduced Ontario amusement tax 
in order to equalize the effect of the 25 per 
cent cut in the levy. . . . Gordon Lightstone, 
general manager of Canadian Paramount, 
has been receiving congratulations on his 
re-election for a fourth year as president of 
the Canadian Motion Picture Distributors 
Association. 


VANCOUVER 


Two more outdoor theatres are planned 
for British Columbia by Roy Matson and his 
associates. One near Nanaimo on Vancou- 
ver Island is to cost $85,000 with a 500-car 
capacity. The other is at Ruskin, B. C., in 
the Fraser Valley, by Henry Blanchard, 
with 300-car capacity. The new Vernon 
drive-in at Vernon in the B. C. interior 
opens May 1. ... Two new theatres opened 
this week: the Ridge, a 850-seat suburban 
in Vancouver, and the Skyway drive-in the- 
atre at Kamloops in the British Columbia in- 








Warners, has left for Penticton as projec- 
tionist at the Pines drive-in. 


WASHINGTON 





New openings included “Francis” at RKO 
Keith’s, and “Stage Fright” at the Warner. 
... “The Big Lift” was screened by Tony 
Muto at a screening and dinner party for 
Gen. Hoyt S. Vandenberg, chief of staff of 
the Air Force, and Mrs. Vandenberg, and 
other ranking members of the armed forces, 
including the two assistant secretaries of the 
Air Force, Eugene M. Zuckert and Harold 
C. Stuart. . . . Sidney Lust, Glenn Norris 
and Jerry Adams were hosts at the Variety 
Club Monday night, April 17, when Gordon 
Contee was welcomed back to Film Row, as 
branch manager of United Artists. 
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Truth Beats Fiction for 
Stories, Wilbur Proves 


by WILLIAM R. WEAVER 
Hollywood Editor 


Truth isn’t always stranger than fiction. 
necessarily, but the plot is fresher, the dia- 
logue less cliche-ridden, and the ending quite 
often is neither happy nor unhappy, in the 
accepted sense of those adjectives, but is in 
all cases natural, therefore more satisfying. 
These are some of the reasons—and there 
are others—why Crane Wilbur, writer-pro- 
ducer-director of stage, screen and radio en- 
tertainment, gets his story material from fact 
instead of fiction and utilizes it with a mini- 
mum of change. The policy has worked out 
equally well in the three media with which 
he’s worked, interchangeably, during some 
three decades. 

The effectiveness of the Wilbur method 
was most conspicuously demonstrated re- 
cently in the case of “Canon City.” He says, 
“This was, of course, an extraordinarily 
violent story, familiar to all newspaper read- 
ers, and one in which the principal names 
were privileged material. But it wasn’t 
simply a newsreel-type project to convert 
this violent episode to entertainment pur- 
poses. The main points of the story had 
been covered thoroughly. But it was the 
stories of the victims of the escaped convicts, 
the farmers and small town people into 
whose lives these violent men brought sud- 
den terror, that gave the picture impact and 
character. 

“It was by going direct to these people 


afterward, in their homes, and getting them 
to tell their experiences in their own words, 
with a recording machine taking it all down, 
that we got the dramatic effect that carried 
the picture to success. We used a good deal 
of their dialogue just as it was spoken by 
them. It gave us a realism we could have 
obtained no other way.” 

Generally, of course, a story taken directly 
from life must be disguised sufficiently to 
spare the principals embarrassment, al- 
though this usually entails no sacrifice of es- 
sential validity. It is thus in the case of 
“Wild Honey,” now in preparatory stage, 
which tells the factual story of two very 
young people, boy and girl, who became 
involved innocently in a chain of circum- 
stances eventuating in a murder. 

The Wilbur procedure required of him 
that he personally visit the home towns of 
the two young people, and all the points they 
touched in their tragically destined experi- 
ence, talking with their families, their 
schoolmates, the people they knew and who 
knew them, from infancy to the present. He 
is now engaged in putting down on paper 
the facts he learned, the idiom and the atti- 
tudes of the people he talked with, and he 
knows by long experience that the picture 
he makes, while it may come off well or 
badly in the doing, cannot be charged with 
being an imitation of any other picture. He 
believes this is the best insurance of success 
any picture can have, and the record books 
list titles that sustain that belief. 


Nine pictures were started during the 
week, and seven finished, with 20th Century- 
Fox accounting for three of the new under- 
takings. 

Darryl F. Zanuck started “All About 
Eve,” with Joseph L Mankiewicz directing 
Bette Davis, Anne Baxter, Celeste Holm, 
George Sanders and a distinguished support- 
ing cast. 

Julian Blaustein launched “Old 880,” 
which was to have been the late Walter 
Huston’s next picture, with Edmund Gould- 
ing directing Dorothy McGuire, Burt Lan- 
caster and Edmund Gwenn. 

Casey Robinson began work on “Trum 
pet to the World,” directed by Robert Wise, 
with Linda Darnell, Cornel Wilde, Joseph 
Cotten and Jeff Chandler. 


“Smiler With a Knife” 
Started at RKO Radio 


“Smiler With a Gun,’ RKO Radio, is 
produced by Robert Sparks and directed by 
John Farrow, with Robert Mitchum, Jane 
Russell, Vincent Price and Tim Holt. 

William Cagney started “Kiss Tomorrow 
Goodbye,” for Warner release, with James 
Cagney, Luther Adler and Barbara Peyton, 
directed by Gordon Douglas. 

Ted Richmond began “The Milkman,” 
U-I, with Charles Barton directing Donald 
O’Connor, Jimmy Durante and others. 

Stephen Auer turned cameras on “Lonely 
Heart Bandits” for Republic, George Blair 
directing _Dorothy Patrick and John Eld- 
ridge. 

Monogram’s Walter Mirisch — started 
“County Fair,” directed by William Beau- 
dine, with Rory Calhoun and Jane Nigh. 

Producer-director William Berke put 
“Border Ranger,” with Don Barry and Rob- 
ert Lowery, into work for Lippert 
Productions. 








THIS WEEK IN PRODUCTION: 














STARTED Old 880 INDEPENDENT SHOOTING The Tender Hours 20TH CENTURY-FOX 
All About Eve Headline To Please a Lady I'll Get By 
 « UNIVERSAL. LIPPERT rieneiaees PARAMOUNT sd 
order Ranger iis inte Dead Ringer The Brave Bulls intial UNITED ARTISTS 
MONOGRAM The Milkman MGM : - aang — Tripoli The Dungeon 
County Fai Summer Stock eS: ae: Sw Dark Ci Cost of Livin 
ounty Fair WARNER BROS. Harvie Cole ark City g 
REPUBLIC Kiss Tomorrow MONOGRAM (formerly “The RKO RADIO UNIVERSAL- 
Lonely Heart Bandits Goodbye Sideshow Lady of the House”) Tet Plea INTERNATIONAL 
REPUBLIC LIPPERT Mad with Much Pe 
RKO RADIO COMPLETED The Old Frontier Hijack Heart ihe Sageeeenh: hee 
Smiler with a Gun ijacked 
UNIVERSAL- WARNER BROS. 
20TH CENTURY-FOX | COLUMBIA INTERNATIONAL MGM REPUBLIC Tea for Two 
Trumpet to the Morn When You’re Smiling Saddle Tramp Kim The Golden Tide The Breaking Point 
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GERMANY WILL 
AID INDUSTRY 


by DR. VOLKMAR ZUEiALSDORFF 
in Berlin 

The German motion picture industry is 
breathing easier following passage by the 
Press-Radio-Film Committee of the German 
federal diet of a unanimous resolution call- 
ing for immediate assistance to the film 
business. 

The group recommended the following 
measures to the federal government: 


1. A guarantee fund of up to 20,- 
000,000 German marks (about $5,000,- 
000) to be established as part of the 
Western German budget, to absorb 
possible motion picture production def- 
icits. 2. A renewed appeal to the High 
Commission asking for quick transfer 
to the Federal Republic of motion pic- 
ture funds formerly owned by the 
Reich, 3. Inclusion of motion picture 
exchange in the commercial treaty 
system, stimulating exports and bud- 
geting on imports depending on how 
much foreign exchange is available. 
4. Drafting legislation for selecting the 
“Best Motion Picture of the Year” 
which should enjoy tax privileges. 

In the plan to raise funds to cover pro- 
duction deficits, West Berlin is included with 
5,000,000 German marks, while 6,000,000 to 
8,000,000 marks are to be set aside for 
Bavaria, 3,500,000 marks each for Ham- 
burg and Lower Saxonia, and 1,000,000 
marks for Hesse, according to a statement 
by Dr. Rudolf Vogel, chairman of the 
Press-Radio-Film Committee. A suggestion 
to raise 3,000,000 marks for awards and 
prizes was dropped from the resolution as 
too heavy a burden for the West German 
budget. 

The money raised will serve to guarantee 
only deficits which are not in excess of 20 
to 25 per cent of productions costs. It 
would be allotted not by the state but by 
some institution yet to be selected. The 
resolution also asks the German federal gov- 
ernment to use its influence toward achiev- 
ing some amusement tax uniformity within 
the various German lands. Since the Minis- 
try of the Interior and the Treasury already 
have declared their agreement in principle, 
there is hope that the Diet may soon pass 
appropriate legislation. 

The German Council of Voluntary Cen- 
sorship has received additional authority 
and influence since American distributors 
operating in Germany have joined it. Un- 
der the presidency of Professor Geiler of 
Heidelberg University, formerly Minister of 
Education in the State of Hesse, the Coun- 
cil has already made a good name for itself, 
in the industry as well as among the public 
and private cultural and civic groups inter- 
ested in the matter. 

It has just passed its thousandth picture, 
“Manege frei,” a French-German produc- 
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tion featuring the life of the famous clown 
Grock. Considering that the Council has 
been in operation only eight months, this is 
a good record of efficiency. 

Professor Geiler reports that the Council 
is called upon more and more in its ad- 
visory capacity. Producers and distributors 
are cooperating fully. During a recent con- 
ference of the Catholic Motion Picture Com- 
mission for Germany, the Rev. Dr. Koch, 
chairman, stated that voluntary censorship 
in Germany was a well founded and thor- 
oughly democratic procedure deserving full 
support also from Catholics. 


YUGOSLAVIA 


by STOYAN BRALOVITCH 
in Belgrade 





American films have largely replaced 
Soviet features in Belgrade film houses. This 
contrasts sharply with the time before the 
rift of the Yugoslav Government with the 
Communist Information Bureau, when only 
Russian films were playing here. 

Among the popular U. S. pictures that now 
can be seen are “The Seventh Cross,” ‘“Tar- 
zan’s Secret,” “Mr. Smith Goes to Wash- 
ington” and “The Face of a Woman.” 

American films are most popular, with 
long lines outside every theatre where they 
are playing. Black-marketeers sell tickets 
at three times the ordinary price. Soviet 
films are gradually disappearing from the 
scene. From time to time some small sub- 
urban house shows old Soviet propagandist 
films and these theatres are mostly playing 
to empty seats. 


It is reported from Macedonia that to- 
day there are three times the number of mo- 
tion picture theatres in that part of the coun- 
try than existed in pre-war times. While, 
until the liberation in 1941, there were only 
12 theatres in the whole of Macedonia, today 
there are film houses not only in every town 
but also in all of the bigger villages and 
workers’ cooperatives. During the past year 
145 features, including practically all of the 
domestic productions, were shown in Mace- 
donia. 


AUSTRALIA 


by FRANK O'CONNELL 
in Sydney 

Metro has increased its theatre circuit in 
Australia by buying the Embassy theatre. 
Malvern (a suburb of Melbourne, Vic.). 
The price paid for the house is believed to 
be about $140,000. 

The new purchase increases Metro’s cir- 
cuit to nine theatres, with seven as first 
runs in all states (except Tasmania) and 
two suburban theatres (the other is in Syd- 
ney). The Embassy is a fairly new, 1,365- 





seater in a good-class, residential suburb, 
a few miles from the center of the city, 
Hoyts also has two theatres operating in 
the suburbs. 


A claim by Norman Bede Rydge that 
“Overlanders,” with its gross of $183,460, 
was the second-highest grossing picture in 
Australia (after “Gone with the Wind”) 
does not correspond with the facts, says 
Ralph R. Doyle, managing director of RKO 
Radio. According to Mr. Doyle, “Best 
Years of Our Lives” already has grossed 
$205,160 in Australia and he says it is the 
second-highest grosser after “Gone with the 
Wind.” The latter, incidentally, is doing 
well in another revival in the Sydney Lib- 
erty. 


MEXICO 


by LUIS BECERRA CELIS 
in Mexico City 

American and foreign producers will 
spend from $20,000,000 to $30,000,000 mak- 
ing pictures in this country during the next 
12 months, Andres Serra Rojas, director 
general of the Mexican trade’s own Banco 
Nacional Cinematografico, S.A., has de- 
clared. He made the statement following 
an interview with President Miguel Aleman. 

The activity of the foreign companies is 
welcomed by the Mexican industry, which 
this year will turn out 80 productions as 
against 110 last year. Quality will be 
stressed. 

Mr. Rojas said the principal companies 
of the U. S. and Europe have applied for 
permission to produce pictures in Mexico. 
The 11.58 cent peso, he said, allowing 
extraordinarily low costs to foreign film 
makers, is a big factor in their desire to 
make films in this country. Mexican facili- 
ties, good studios, technicians and _ players 
are other inducements. 


PUERTO RICO 
by E. SANCHEZ ORTIZ 


in San Juan 





More than 18,000,000 persons attended 
motion picture houses in Puerto Rico during 
the fiscal year 1948-49 and paid $695,188 in 
excise taxes, according. to official figures 
released by the Insular Treasury Depart- 
ment. 

Box office receipts at the theatres and all 
other public shows during the year amounted 
to $897,950—an increase of $27,478 over the 
year before. 

In a report covering the activities of the 
Public Shows Division of the Insular Treas- 
ury, Sol L. Descartes, treasurer, says in 
part: “The public shows revenue has been 
steadily increasing since 1945, the date of 
the creation of the Public Shows Division. 
Better techniques of inspection have com- 
pensated for the downward trend in all items 
of luxuries and semi-luxuries. By virtue of 
Act No. 64, approved April 22, 1949, an 
amendment was introduced into Section 10 
of Act 4, levying a 10 per cent tax on gross 
admissions to certain sport events. This has 
increased collections.” 
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SEC Reports 
Stock Deals 


Washington Bureau 

Associated Motion Picture Industries, Inc., 
owns 178,842 shares of common stock of Re- 
public Pictures Corp. and 49,600 shares of 
Republic $1 cumulative preferred, according 
to the latest report to the Securities and Ex- 
change Commission. 

This was revealed in the SEC’s monthly 
report on trading in film company stocks by 
officers and directors. It covered reports 
filed by the companies between February 11 
and March 10. 

The report also reveals that Douglas T. Yates 
owns 80 shares of capital stock of Associated 
Motion Picture Industries in his own name and 
another 50,491 through Tonrud, Inc. James R. 
Grainger was listed as buying 500 shares of Re- 
public preferred. His Republic holdings now 
are 500 preferred shares and 300 common shares. 

Harry Warner made six gifts, each of 1,000 
shares of Warner Brothers common, and now 
holds 259,750 shares in his own name and 16,000 
through trust accounts. Albert Warner gave 
away 4,200 shares but bought another 4,200 and 
his holdings remained unchanged at 438,800 
shares in his own name and 21,000 shares 
through trust accounts. 

Walter P. Marshall was listed as owning 30 
shares of common stock of United Paramount 
Theatres, Inc., while Walter W. Gross ac- 
quired certificates of interest in 100 common 
shares of the theatre firm. 

Jack Cohn enlarged his trust account hold- 
ings of Columbia common by 400 shares dur- 
ing the period. He now holds 45,524 shares in 
his own name and 20,957 shares through trust 
accounts. Steve Broidy bought 2,500 shares 
of Monogram common, boosting his holdings to 
43,299 shares plus options for another 2,000 
shares. Sam Wolf bought another 2,500 shares 
of the Monogram stock and now holds 30,000 
shares. Leon Goldberg bought 100 shares of 
Universal common, his entire holding. Harry 
Brandt acquired another 100 shares of Trans 
Lux Corp. common. 


ECA Officials See $3,500,000 


As Guarantee for Pictures 

It was estimated last week by Economic 
Cooperation Administration officials that 
film companies will be guaranteed a convert- 
ibility of about $3,500,000 earned from dis- 
tribution in Western Germany during 1950. 
A memo from ECA which was placed in 
the Congressional Record by Senator Cain, 
Republican from Washington, stated that 
as of January 31, film companies had sought 
guarantees totaling $7,661,626, the major 
portion of the $10,308,152 sought by all in- 
formation media. The film companies had 
received guarantee contracts totaling $1,163,- 
539 up to December 31 last. The Motion 
Picture Export Association had received 
convertibility guarantees for $1,093,539. 


Film About Will Rogers 
Planned by Warners 


Warner Bros. will produce “The Story of 
Will Rogers” during 1950-51,- it was an- 
nounced last week in a joint statement by 
the Rogers family and the company. It was 
not revealed who has been chosen to play 
the title part, but previous reports had such 
players as Gary Cooper and Chill Wills sug- 
gested for the role. 
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CALLS BOTTLES BEST 
AT THE DRIVE-INS 


Last week in the Theatre Sales section 
of the Herald a report of a recent drive- 
in discussion at the Kansas-Missouri TOA 
cited objection by some operators to us- 
ing bottles at refreshment stands because 
of an alleged storage problem. 

Since its publication there has emerged 
an abundance of vigorous reaction, from 
drive-in operators and others. George 
Heller, president of the Drive-In Theatre 
Manufacturing Co., Kansas City, told the 
HERALD his wide experience had indicated 
the most successful selling at drive-ins to 
be with the use of vending carts, and for 
that purpose particularly bottled drinks 
are best, from the standpoints of sanitation 
and retention of carbonation, especially. 
Storage, he said, was not a problem with 
drive-ins, which for the most part have 
ample space. 

It is assumed the original point was that 
of a single operator, and not a general 
conclusion based on experience. The next 
issue of Theatre Sales, on May 20, will fur- 
ther explore the matter. 


Writers Ask 
New Appeal | 


Washington Bureau 

Attorneys for John Howard Lawson and 
Dalton Trumbo, Hollywood writers, took 
steps last Thursday to keep their clients out 
of jail until the Supreme Court acts on an 
appeal from their contempt of Congress con- 
victions. The attorneys asked the United 
States Court of Appeals to delay returning 
their cases to the District Court for execu- 
tion of sentence until the high court gets 
the new appeal. 

The new appeal was taken after Chief 
Justice Vinson refused to grant any delay in 
the start of the jail terms. They were sen- 
tenced in the Federal District Court here 
to one year in prison and fined $1,000 each. 
The appeals court upheld the district court. 

Meanwhile, Government attorneys said 
they did not plan to take any action against 
the remaining eight from Hollywood also 
cited for contempt of Congress until a final 
disposition of the cases of Lawson and 
Trumbo, 


MGM Crews to Italy 
To Make "Quo Vadis" 


What was described by MGM as “one of 
the largest contingents of studio personnel 
to depart from Hollywood for the making 
of a picture abroad” has started its trip to 
Italy. Sam Zimbalist is the producer and 
Mervyn LeRoy will direct, with Robert Tay- 
lor and Deborah Kerr starring. Mr. Le- 
Roy sailed March 31 for Rome and Mr. 
Taylor and Miss Kerr are expected to leave 
for Italy some time this month. In the past 
weeks engineers, wardrobe personnel, writ- 
ers and others, have left for Europe. 








FPCanadian 
Income Up 


Famous Players Canadian, the Paramount 
affiliate operating more than 350 houses, last 
week reported that although its income of 
$5,938,836 was higher in 1949 than in 1948, 
the net earnings showed a slight decrease 
to $3,071,910 from the previous year’s $3,- 
286,264. 

According to J. J. Fitzgibbons, president, 
who issued the financial statement, the $215,- 
000 reduction could be attributed to higher 
income taxes. The dividends paid during 
1949 totaled $1,737,072, the same as in 1948. 
The net profit was equal to $1.77 per com- 
mon share, compared to $1.89 in 1948. 

The earned surplus was listed at $14,883,- 
836, an increase of $1,300,000 from the pre- 
vious year’s total. Assets totaled $27,333,036 
at the end of 1949. Mr. Fitzgibbons reported 
the construction of eight theatres and the 
remodeling of 11 others. Three drive-ins 
costing $3,000,000 were purchased during 
the year with others being built. 


Eight Films in Work 
At Columbia Studios 


With eight films in production, and an 
additional feature and a serial scheduled to 
go into production before the end of the 
month, Columbia studios have reached the 
“peak of activity for the year,” it was an- 
nounced this week. The following films 
are now before the cameras: “Harriet 
Craig,” with Joan Crawford; “That Bed- 
side Manner,” with Larry Parks and Bar- 
bara Hale; a musical, “When You’re Smil- 
ing”; a Gene Autry picture, “Indian Terri- 
tory”; “Freddie the Great,” with Mickey 
Rooney ; “Lost Stage Valley,” a Technicolor 
Western; “Across the Badlands,” a West- 
ern; and “The Brave Bulls,” currently on 
location in Mexico, produced by Robert 
Rossen. Scheduled to start this month are 
“Al Jennings of Oklahoma” and the serial, 
“Pirates of the High Seas,” with Buster 
Crabbe. 


Balaban and Katz Corp. 


Names Board Members 

At the annual meeting of the Balaban & 
Katz Corporation in Chicago Tuesday the 
following were named to the board of di- 
rectors: John Balaban, Elmer C. Upton, 
Leonard Goldenson, Robert H. O’Brien and 
Edward Heyman. At the meeting it was 
announced that net earnings for 1949 
amounted to $10.68 a share. Election of 
officers will be held in June. 


Cancel Dublin Strike 

Cinema workers in Dublin voted by a sub- 
stantial majority last week to accept terms 
offered by exhibitors. Strike notices have 
been cancelled. The new agreement gives 
the workers increased pay rate, double pay 
Sunday, six Sunday holidays a year and the 
regular two-week vacation. The 48-hour 
week remains in effect. 
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SMPTE Open 
Spring Meet 
On Monday 


The latest developments in equipment and 
technique for motion picture and television 
engineering will highlight the 67th semi- 
annual convention of the Society of Motion 
Picture and Television Engineers which 
opens Monday at the Drake Hotel in Chi- 
cago and continues through next Friday. 

Three sessions will be devoted to the 
progress of television engineering with em- 
phasis on the outlook for color television. 
Film projection, theatre sound, color film 
processing, high-speed photography, and 
16mm equipment are among the fields which 
will be covered in the remaining technical 
sessions. 

Social events on the program include an 
opening luncheon Monday noon at which 
Spyros Skouras, president of Twentieth 
Century-Fox, will be the guest speaker and 
will discuss the relation of television to the 
motion picture theatre; a reception Monday 
evening for student members of the SMPTE 
and the Chicago section of the Institute of 
Radio Engineers; the society’s semi-annual 
banquet and dance Wednesday evening, and 
a guided tour through the new Tribune 
Tower studios of station WGN-TV. 

Monday’s session will be devoted to 16mm 
developments; color television and ‘Phone- 
vision’s” progress to date. Tuesday will have 
color photography of color television images ; 
characteristics of motion picture and tele- 
vision projection screens, and television as 
a means of instruction in the armed forces. 

Wednesday’s meeting will discuss all as- 
pects of high-speed photography, while pro- 
jection papers will be the subject at Thurs- 
day’s session. The meeting will conclude 
Friday with papers on acoustics, 16mm tech- 
nical studies and color printing. 


Pine and Thomas Will 
Use Technicolor on All 


The entire 1950 schedule of producers 
William Pine and William Thomas will be 
shot in Technicolor, it was announced 
this week. The producers used color the 
first time in their forthcoming Paramount 
release “The Eagle and the Hawk.”  Fol- 
lowing interviews with many of the nation’s 
exhibitors, they decided to use Technicolor 
also for “Passage West,” “Crosswinds” and 
“Warpath.” “Tripoli” was scheduled for 
color production already before their swing 
around the country. Mr. Pine and Mr. 
Thomas say that their personal contact with 
theatre men convinced them that Technicolor 
was often as important as the cast. 


Open Washington House 

The Plaza, Washington’s newest art the- 
atre, will open May 2 to a specially-invited 
audience of Government, embassy and in- 
dustry officials. Opening picture will be 
Eagle Lion’s “Salt to the Devil.” 
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"OUTLAW" STILL UA 
OUT IN SHANGHAI 


Howard Hughes' "The Outlaw" is being 
shown in Shanghai and other parts of 
China, but the film is being distributed 
under the United Artists banner. Orders 
went out to transfer the picture to the 
RKO office months ago, when Mr. Hughes 
took over RKO, but so far have been re- 
sisted effectively by the employes of the 
United Artists branch in Shanghai. They 
say their livelihood depends on the income 
from "The Outlaw." It doesn't make much 
difference to the New York home office, 
however, since no money is being—or likely 
to be—remitted from China anyhow. 








Maurice Rubens, Founder 
Of Great States, Dies 


Maurice M. Rubens, 68, who with his 
two brothers, J. J. and J. M. Rubens, estab- 
lished the Great States Theatres circuit of 
Illinois, died suddenly April 13 at his coun- 
try club in Joliet, Ill. He suffered a heart 
attack. Mr. Rubens retired from the circuit 
activities last year to devote his time to his 
real estate and theatre holdings at Joliet. 
His widow and a son survive. 


William A. Orr, With 
MGM for 27 Years 


William Anderson Orr, 67, member of the 
MGM publicity department for 27 years, 
died in New York April 18. Mr. Orr, once 
city editor of the old New York Tribune, 
had been in a coma since an operation a 
week ago. Born in Wingham, Ont., Mr. Orr 
got his first newspaper job with the Evans- 
ton Index. He moved to New York in 1907 
and two years later had become a political 
writer for the Tribune. By 1914 he had be- 
come city editor. It came as a surprise to 
his colleagues when Governor Whitman of 
New York named him his private secretary. 
After Mr. Orr joined Metro he continued to 
contribute to newspapers and magazines. He 
is survived by his wife, Mrs. Hazel Earhart 
Orr, three sons and a daughter. 


Walter Batchelor, 56, Was 
20th-Fox Casting Director 


Walter Batchelor, 56, assistant casting di- 
rector at Twentieth Century-Fox, died April 
13 at the Wickersham Hospital in New York 
following a brief illness. Mr. Batchelor’s 
home was in Los Angeles. Long associated 
with the entertainment industry in New 
York and Hollywood, Mr. Batchelor pro- 
duced some musical stage shows in New 
York prior to joining 20th-Fox. He was 
also at one time a theatrical agent. His 
widow and a daughter survive. 


Jay A. King 

Jay A. King, 70, former exhibitor and 
producer, died in Philadelphia April 10. 
One of the pioneers of the industry, he 
worked with Lubin Picture Corp. For the 
past 32 years he had been associated with 
the visual aid field. 


Theatre TV 
Study Cited 
By Hyndman 


Washington Bureau 

Continuing research on improvements for 
RCA’s direct-projection theatre television 
system as well as developments that will make 
possible intercity or intracity theatre video 
service in black-and-white or color were 
outlined last week by Donald Hyndman of 
Eastman Kodak, representing the Society of 
Motion Picture and Television Engineers. 

Speaking at a luncheon at the Motion 
Picture Association of America headquar- 
ters, Mr. Hyndman told a group of theatre 
men that improvements would be such as to 
bring the large-screen television image up 
to 35mm film definition and brilliance even- 
tually. The RCA system, he said, would 
operate as a network on eight-megacycle 
bands for black-and-white and on 24-mega- 
cycle bands for color. 

Mr. Hyndman stressed that the improved 
picture could be carried either over coaxial 
cable or micro wave relay. It is pointed out, 
however, that it is doubtful whether coaxial 
is broad enough to carry the signal. Other 
theatre television problems were discussed 
by the luncheon group. 

In New York, Mr. Hyndman said there 
was an apparent misunderstanding regard- 
ing the nature of the RCA improvements, 
that there was nothing essentially new, that 
RCA had no intention of demonstrating its 
revised equipment and that it had been his 
intention to clarify and make available vari- 
ous factors relating to improved theatre tele- 
vision projection before the hearings on the- 
atre video channel allocations by the Federal 
Communications Commission this autumn. 


Average Cost of Feature 
$1,643,000, Says 20th-Fox 


The average cost of the 26 to 30 pictures 
to be released by Twentieth Century-Fox 
during 1950 will be $1,643,000, according to 
a report to stockholders. The average cost 
for the 24 features in 1948 was $1,787,700. 
The 1951 schedule calls for 30 to 36 films, 
the report said, and added that it is “hoped” 
to reduce production costs even further. A 
breakdown of film-theatre earnings for 1949 
revealed that net earnings from film opera- 
tions were $3,899,428 compared to $3,786,- 
229 during 1948. Theatre earnings were 
$8,515,718 in 1949: in 1948 they were 
$8,741,036. 








The industry’s campaign 
against the 20 per cent Federal 
admission tax is making itself 
felt in Washington. Congress- 
men are deluged with exhibi- 
tion cards. Continued industry 
pressure, however, must be 
maintained. 
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Columbia 


DARK PAST, THE: William Holden, Lee J. Cobb 
—This remake of ‘“‘Blind Alley’ is one of the best of 
the cycle of psychological stories. Good ro ed 
Played Thursday, Friday, February 2, —L. F. 
Adams, Tapline Theatre, Ras El Misha’ 4 Saudi 


Arabia 


LUST FOR GOLD: Glenn Ford, Ida Lupino—Very 
good outdoor picture in color. Played Monday, Tues- 
day, March 6, 7.—James C. Balkcom, Gray Theatre, 


Gray, Ga. 


TOKYO JOE: Humphrey Bogart, Florence Marly-- 
No action until the end hurt this Bogart picture. 
Played Wednesday, Thursday, March 22, 23.—James 
C. Balkcom, Gray Theatre, Gray, Ga. 


Eagle Lion 


WOMAN HATER: Stewart Granger, Edwige Feuil- 
lere—This drew an excellent crowd which, after the 
slow beginning, settled down to many hearty laughs. 
A little more cutting would speed this feature up a 
great deal and add to its appeal. Our crowd seemed 
to find the fun much to their liking. Played Friday, 
March 24.—Fred J. Hutchings, Community Theatre, 
Leader, Saskatchewan, Canada. 


Film Classics 


"EM COWBOY: Abbott & Costello—This, 
LaRue Western, gave me a new high 
for my weekend business. If you’re not playing these 
reissues, you’re missing plenty. Played Friday, Sat- 
urday, March 31, April 1.—James C. Balkcom, Gray 
Theatre, Gray, Ga. 


RIDE 
with a Lash 


Lippert 


HOLLYWOOD VARIETIES: Robert Alda, 
Stewart--This was quite a good program. 


Peggy 
Nothing 


big, but a good small picture. Played Saturday, 
March 11.—Mrs. Denzil Hildebrand, Algerian Theatre, 
Risco, Mo. ; 

SON OF A BADMAN: Lash LaRue, Fuzzy_ St. 


John—The pair of Lash LaRue and Fuzzy St. John 
have now made themselves my favorite pair of West- 
ern stars in Gray since I can’t get any more Smiley 
Burnette and Charles Starrett Westerns. Played Fri- 
day, Saturday, March a April 1—James C. Balkcom, 
Gay Theatre, Gray, 


Metro-Goldwyn-Mayer 


AMBUSH: Robert Taylor, Arlene Dahl—A very 
outstanding Western with Robert Taylor in his best 


tole. Played Monday, Tuesday, March 13, 14.—James 
C. Balkcom, Gray Theatre, Gray, Ga 
AMBUSH: Robert Taylor, Arlene Dahl—Nothing 


wrong with this picture. If you haven’t run it, then 
do. Good action picture. Played Thursday, Friday, 
March 9, 10.—Mrs. Denzil Hildebrand, Algerian The- 
atre, Risco, Mo. 


BARKLEYS OF BROADWAY, THE: Ginger Rog- 
ers, Fred Astaire—Excellent show to’ good turnouts. 
Produced in the usual manner of Metro, which is still 
my favorite company. They have a touch and such a 
polished manner about their pictures that none of the 
others seem to capture. The musical numbers are 
lavish and beautiful. Ginger and Fred really do their 
stuff. Seeing them again brings meee memories of 
“The Gay Divorcee,” “Top Hat,” “Swing Time,’ etc. 
This one brought in a good number of elderly people. 
especially ladies, who haven’t seen a show in months 
and months. Played Monday, Tuesday, March 27, 
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28,—Bruce Elves, Quill Theatre, Quill Lake, Saskat- 
chewan, Canada. 


DOCTOR AND THE GIRL, THE: Glenn Ford, 
Gloria DeHaven—This picture was well liked. A very 
good story. Played Sunday, Monday, March 5, 6.— 
Mrs. Denzil Hildebrand, Algerian Theatre, Risco, Mo. 


MALAYA: James Stewart, Spencer Tracy—An out- 
standing cast with a very —— story. Played 
Monday, Tuesday, ~~ 27, 28.—James C. Balkcom, 
Gray Theatre, Gray, Ga. 


ON THE TOWN: Frank Sinatra, Gene Kelly—A 
revival hurt this one, but it was enjoyed by everyone. 
Played Monday, Tuesday, March 20, 21.—James C 
Balkcom, Gray Theatre, Gray, Ga. 


TENSION: Audrey Trotter, Richard Basehart— 
Played this on a double bill. Good entertainment. 
Played Tuesday, Wednesday, March 28, 29.—Mrs. Den- 
zil Hildebrand, Algerian Theatre, Risco, Mo. 


3 GODFATHERS: John Wayne, Harry Carey, 
Jr.—I’ve always thought Metro tops but this slid 
somewhat—too much sand flying and wind blowing. 
Far too many reels wasted in the sand and dust. 
The first nighters did enough broadcasting against it 
to ruin the second night. The Technicolor was ex- 
cellent, but that isn’t everything. Played Monday, 
Tuesday, March 6, 7.—Bruce Elves, Quill Theatre, 
Quill Lake, Saskatchewan, Can. 


Monogram 


ANGELS IN DISGUISE: Bowery Boys—Only thing 
wrong with the Bowery Boys pictures here is we just 
can’t run them often enough. Good picture. Played 
Tuesday, Wednesday, March 7, 8.—Mrs. Denzil Hilde - 
brand, Algerian Theatre, Risco, Mo. 


BAD MEN OF TOMBSTONE: Broderick Crawford, 
Barry Sullivan—Gunplay, murder, robbery and as- 
sorted blood and thunder in the noisiest 74 minutes 
we’ve had in a long time. Crawford gives a good per- 
formance. It’s amazing that no one noticed the guy 
could act before “All the King’s Men” and here he’s 
been doing it right along. This will satisfy your Sat- 
urday crowds. Played Friday, Saturday, March 31, 
April 1.—William Hayden, Vacaville Theatre, Vaca- 
ville, Calif. 


Republic 


ALIAS THE CHAMP: Robert Rockwell, Barbara 
Fuller—A good program picture—something different. 
Plenty of wrestling. It will keep the audience sitting on 
the edges of the seats from beginning to end. Favor- 
able comment.: Played Tuesday, April 4.—O, Fomby, 
Paula Theatre, Homer, La. 


MOONRISE: Dane Clark, Gail Russell—A morbid 
story that only drew a small crowd. This is exceed- 
ingly well done, but not a type to appeal to the average 
small town. Performances rather good in_all cases. 


Miss Barrymore wasted in a small role. Those that 
came seemed to enjoy this a great deal. Dane Clark 
seems to be stuck with this type of role. Played 
Friday, March 31.—Fred J. Hutchings, Community 


Theatre, Leader, Saskatchewan, Can. 

VILLAGE BARN DANCE: Richard Cromwell, Doris 
Day—We used this instead of a Western on Saturday. 
More out than usual. Try it sometime. Played Satur- 
day, March 25.—Mrs. Denzil Hildebrand, Algerian 
Theatre, Risco, Mo. 


RKO Radio 


BRIDE FOR SALE: Claudette Colbert, Robert 
Young—A very cute comedy. Played Wednesday, 


Thursday, March 15, 16—James C. Balkcom, Gray 
Theatre, Gray, Ga. 
BRIDE FOR SALE: Claudette Colbert, Robert 


Young—Just another slick little comedy that has no 
drawing power, at least not for our small town box 
office. There are quite a few good laughs in the pic- 
ture if you can get anybody interested in coming. We 
doubled it with ‘“‘They Live By Night” (RKO) to below 
average midweek business. Played Wednesday, Thurs- 
day, March 29. 30.—William Hayden, Vacaville Theatre, 
Vacaville, Calif. 


EASY LIVING: Victor Mature, Lizabeth Scott— 
What a gross waste of stars! From the newspaper 
and magazine spreads I thought we were in for a good 
show. Lizabeth Scott is now a brunette and the hair 
style is painful. They must have wanted to get started 
on another picture in a hurry as this has the most 
abrupt ending one could imagine. Likes and dislikes 
were divided but there were so few attending that ] 
lost interest. A football yarn interwoven with a pre- 
posterous love story that barely gets by. Played 
Thursday, Friday, Saturday, March 2-4.—Bruce Elves, 
Quill Theatre, Quill Lake, Saskatchewan, Can. 


EASY LIVING: Victor Mature, Lucille Ball—The 
biggest disappointment of the year, and did our cus- 
tomers complain! How could I explain away a “foot- 
ball” picture that had very little ball except highballs 
in sultry penthouse scenes, and Lucille Ball, who seems 
to have been cast to save the picture and is the only 
bright spot? re mediocre! Played Friday, Sat- 
urday, March 31, April 1—William Hayden, Vacaville 
Theatre, V noe Calif. 


HOLIDAY AFFAIR: Robert Mitchum, Janet Leigh 
—Here is something really worthwhile. The young boy, 
Gordon Gebert, steals the whole show. This is down- 
to-earth entertainment with some sense to it. While 
the title is nothing in particular, it will draw on its 
own merit once the first nighters have seen it. To 
my way of thinking it’s a pleasure to show something 
like this. Played Thursday, Friday, Saturday, March 
23-25.—Bruce Elves, Quill Theatre, Quill Lake, Sas- 
katchewan, Can. 


LAST DAYS OF POMPEII: Preston Foster, Doro- 
thy Wilson—We got this feature at a bargain and am 
glad I did. A good average crowd was on hand to see 
this and we showed a nice profit. The acting is only 
fair, but there is enough spectacle to make one forget 
this. and everyone who wants excitement should be 
well satisfied. The ending is full of thrills. Worth 
playing. Played Monday, March 27.—Fred J. Hutch- 
ings, Community Theatre, Leader, 5 RT alee Be Can. 


MY FOOLISH HEART: Susan Hayward, Dana An- 
drews—Certainly one of the year’s best pictures. Susan 
Hayward should have received an Oscar instead of 
Olivia de Havilland, as her performance was unsur- 
passed by any one. I predict that Susan will receive 
an Oscar in the next two years—best of luck to you! 
Played Wednesday, Thursday, March 29, 30.—James 
C. Balkcom, Gray Theatre, Gray, Ga 


MY FOOLISH HEART: Susan Hayward, Dana An- 
drews—A fine production enjoyed by all. Good for any 
situation. A picture you will enjoy playing. Susan 
Hayward’s best. Business just a bit above average. 
Played Saturday, Sunday, Monday, April 8-10. — O. 
Fomby, Paula Theatre, Homer, La. 


ROUGHSHOD: Robert Sterling, Gloria Grahame— 


A good midweek bill for small towns. Played Thurs- 
(Continued on following page) 
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day, Friday, March 2, 3.—Mrs. Denzil Hildebrand, Al- 
gerian Theatre, Risco, Mo. 


SET-UP, THE: Robert Ryan, Audrey Totter—This 
is a good ring picture, but was not as well liked as the 
previous, ““Champion.”” Played Saturday, Sunday, Feb- 
ruary 4, 5.—L. F. Adams, Tapline Theatre, a El 
Misha’ab, Saudi Arabia. 


THEY LIVE BY NIGHT: Farley Granger, Cathy 
O’Donnell—Quite a few bobby-soxers turned out to 
squeal over Farley Granger, who shows considerable 
promise, but at the moment is beyond his depth and 
unconvincing as a pathetically wronged gangster. The 
picture is beautifully produced but drags along at a 
deadly slow pace to an ending which could have come 
up in less than 95 minutes. Played Wednesday, Thurs- 
day, March 29, 30.—William Hayden, Vacaville Thea- 
tre, Vacaville, Calif. 


Twentieth Century-Fox 


IT HAPPENS EVERY SPRING: Ray Milland, Jean 
Peters—We had been waiting for this since “A tter 
to Three Wives.” Douglas doesn’t have as much op- 
portunity for comedy, but the whole thing was enjoyed 
by all. The variations on one joke become a bit 
monotonous. Played Saturday, Sunday, February 11, 
12.—L. F. Adams, Tapline Theatre, Ras El Misha’ ab, 
Saudi Arabia. 


TUCSON: James Lydon—Very good weekend pic- 
ture. Business fair. oads very bad so couldn’t ex- 
pect too much. Played Saturday, March 25.—Harland 
Rankin, Plaza Theatre, Tilbury, Ontario, Can. 


YELLOW SKY: Gregory Peck, Anne Baxter—Ex- 
cept for the very slow introduction, this develops into 
an excellent Western drama. It builds up to an ex- 
citing finish. An excellent cast help the proceedings a 
great deal. Drew an excellent crowd. These small cast 
pictures have to move fast to maintain interest. The 
scenes of crossing the salt flats were similar to snow 
scenes in “Scott of the Antarctic,” but not so well 
done. Played Wednesday, March 22.—Fred J. Hutch- 
ings, Community Theatre, Leader, Saskatchewan, Can. 


United Artists 


MRS. MIKE: Dick Powell, Evelyn Keyes—Here is 
a nice little picture that if bought right can do plenty 
of business at the box office. Powell and Keyes are 
not a drawing combination, but the popularity of the 
book and the fact that there is quite a bit of North- 
west Mounted atmosphere will help to sell it. Word- 
of-mouth will put over your second day. Played Sun- 
day, Monday, March 26, 27.—William Hayden, Vaca- 
ville Theatre, Vacaville, Calif. 


TOO LATE FOR TEARS: Lizabeth Scott, Don 
DeFore—This is a little too sordid to be entertaining, 
and Miss Scott’s usual scowling approach to acting 
leaves much to be desired. Duryea is always good. 
Many walkouts. Played Monday, Tuesday, February 
6, 7.—L. F. Adams, Tapline Theatre, Ras El Misha’ab, 
Saudi Arabia. 


Universal 


CHRISTOPHER COLUMBUS: Fredric March, 
Florence Eldridge—A good historical picture, but not 
a good draw. Just don’t go for British pictures here. 
Played Sunday, Monday, February 26, 27.—Mrs. Den- 
zil Hildebrand, Algerian Theatre, Risco, Mo. 


FREE FOR ALL: Robert Cummings, Ann Blyth— 
We had to pick up something for Sunday-Monday and 
this really answered the bill. Everyone seemed to 
enjoy it. Played Sunday, Monday, March 26, 27.—Mrs. 
Denzil Hildebrand, Algerian Theatre, Risco, Mo. 


Warner Bros. 


ALWAYS LEAVE THEM LAUGHING: Milton 
Berle, Ruth Roman—He may be a big television star, 
but to my patrons he . . . 116 minutes of nothin 
This was billed as a big comedy, but it was very aut 
Played Sunday, March 19.—James C. Balkcom, Gray 
Theatre, Gray, Ga 


INSPECTOR GENERAL, THE: Danny Kaye, Bar- 
bara Bates—Danny Kaye may be a big hit in some 
places, but I could open my house up free and couldn’t 
get them in to see him here. Played Wednesday, 
Thursday, March 8, 9.—James C. Balkcom, Gray 
Theatre, Gray, Ga. 


JOHN LOVES MARY: Ronald Reagan, Patrica Neal 
—This is a corny little comedy, full of gags and slap- 
stick, and it was just what they wanted. We had 
repeaters the second night. Played Thursday, Friday, 
February 9, 10.—L. F. Adams, Tapline Theatre, Ras 
El Misha’ab, Saudi Arabia. 


JOHN LOVES MARY: Jack Carson, Ronald Rea- 
gan—Another one of these silly pictures where a man 
runs around in his shorts. This seems to be the latest 
vogue in Hollywood picture-making today. If these 
shots are attractive, I can’t see it. Anyway, the pay- 
ing customers enjoyed the whole thing so why should 
I kick. It was well accepted. To me it was another 
picture turned out in meat grinder fashion. The whole 
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Short Product in 


NEW YORK—Week of Apr. 17 


ASTOR: The Grasshopper and the Ant 


RKO Radio 
Feature: The Golden Twenties........RKO Radio 
CAPITOL: The Uninvited Pest......... MGM 
The Wrong Son............. oc ccc ce MOM 
Feature: The Reformer and the Redhead. . .. MGM 
CRITERION: Candyland .......... cena 
Women of Tomorrow.......... Warner Bros. 
Poatene: Live Seanpy «5.0.5 5... o vee scewn UA 
GLOBE: Sporting World ..... . -Warner Bros. 
Strife With Father............ Warner Bros. 
PRNTE! MONI ABOUNS. is os ced saws taciveseice UA 


MAYFAIR: Sporting World.....Warner Bros. 
Double Chaser .. -...-Warner Bros. 
Feature: Guilty of Treason............. Eagle Lion 


PARAMOUNT: Tarts and Flowers.Paramount 


eeeeeeee 


First Run Houses 


ROXY: Just a Little Bull. 
Action With a Rod & Reel. 


-20th Century-Fox 
-20th Century-Fox 


ore er United Nations 
Feature: Cheaper by the Dozen. .20th Century-Fox 
STRAND: Big House Bunny..... Warner Bros, 
Danger Is My Business......... Warner Bros, 
Lou 2 BESS Sree . -Warner Bros. 


Feature: The Damned Don't Cry..... Warner Bros. 


CHICAGO—Week of Apr. 17 


GRAND: Mickey's Delayed Date. ..RKO Radio 
Audition for August.............RKO Radio 
FTN? BHBRESE, S52 <i sip cdo uicns andes Universal 


ORIENTAL: Shooting the Rapids 


20th Century-Fox 
Feature: A Woman of Distinction....... Columbia 


ROOSEVELT: Gym-Jam ..........Paramount 








Feature: Riding High.................Paramount That's Bully ..................Warner Bros, 
RIVOLI: Walking in the Park...... Paramount Feature: The Yellow Cab Man............. MGM 
You Can Make a Million (This Is America] WOODS: The Orphan Duck.20th Century-Fox 

RKO Radio Parade of the Relays................. Dezel 
Feature: Comanche Territory........... Universal Feature: Cheaper by the Dozen. .20th Century-Fox 
business was practically done on one set. One has to 


let his imagination run wild at the utterly impossible 
story. Played Monday, Tuesday, March 20, 21.—Bruce 
Elves, Quill Theatre, Quill Lake, Saskatchewan, Can. 


JUNE BRIDE: Bette Davis, Robert Montgomery— 
This exhibitor just doesn’t care for Miss Davis, but in 
this feature he at least enjoyed her performance. This 
drew a good crowd, many of whom aren’t Davis fans, 
but all seemed quite pleased. It gave scope for plenty 
of laughter. e of the best of the season from 
Warners. Played Monday, March 20.—Fred J. Hutch- 
ings, Community Theatre, Leader, Saskatchewan, Can. 


TWO GUYS FROM TEXAS: Jack Carson, Dennis 
Morgan—Swell show, swell Technicolor—and ‘last but 
not least, swell business. Real small town bait. Good 
comedy songs and music. No complaints and word of 
mouth helps this one along fine. A little old but still 
good. Played Thursday, Friday, Saturday, March 9-11. 
—Bruce Elves, Quill Theatre, Quill Lake, Saskatche- 
wan, Can, 


Protestant Radio Group 
Screens Television Film 


The Protestant Radio Commission, an in- 
terdenominational agency, last week screened 
its first venture into the television film field, 
“The Parable of the Good Samaritan,” be- 
fore the press, church leaders and television 
executives at the Museum of Modern Art in 
New York. The commission is producing 
a series of 13 films based on Bible stories, 
it was announced. The characters are im- 
personated by marionettes. It is eventually 
hoped to expand the series to 52. Three 
other Bible films, “The Prodigal Son,” ‘The 
Lost Sheep” and “The Ten Talents,” are 
now in production. 


Ungerleider Barker of 
Salt Lake Variety Club 


Henry S. Ungerleider of Intermountain 
Theatres has been elected chief barker of 
Salk Lake City’s new Variety Tent. Other 
officers named are: Tom Philibin of Repub- 
lic, first assistant; Dan Kostopoulos, thea- 
tre owner, second assistant; Howard Pear- 
son, property man; C. Clare Woods, dough 
guy, and Hal Hawk, Sidney L. Cohen, Ray 
M. Hendry, Shirl Thayne, Harold Chesler- 
and, Harry Swonson, canvassmen. The Salt 
Lake Tent, No. 38, will receive its charter 
in June. 


Independents Seek Change 
In German Restrictions 


The independent film producers, with the 
backing of the State Department and the 
Economic Cooperation Administration, are 
attempting to prevail on the German Govy- 
ernment to revise the law limiting the im- 
port of independently-produced films to 10. 
Previously the German Government gave 
each of the 10 major companies the right to 
license 15 films each. When the indepen- 
dents protested, the U. S. brought pressure 
to bear and it was decided to allow 10 films 
to be licensed for all the independents. How- 
ever, it is felt that this is still insufficient. 
Meanwhile, the ECA is waiting for Ger- 
many to approve its film guarantee program. 


Name Norling, Marcus 

John A. Norling and Will Marcus have 
been elected president and vice-president, 
respectively, of the new corporation formed 
to continue the industrial, educational and 
television motion picture production business 
of Loucks & Norling Studios, which were 
co-founded in 1924 and operated since then 
by Mr. Norling and Arthur H. Loucks. Mr. 
Loucks is associated in a consulting capacity 
with the New York corporation. 


Peirce Opens Office 


William L. Peirce, former publicity and 
advertising executive with Samuel Goldwyn, 
Bing Crosby, Benedict Bogeaus and Lester 
Cowan, has opened his own offices in Hol- 
lywood. He will handle merchandising 
campaigns as well as advertising and pub- 
licity. 


26 Siritzky Films Set for U. S. 

Films International of America has an- 
nounced the acquisition of U. S. distribution 
rights for all Siritzky International Pictures’ 
films. This will add 26 pictures to its 
catalogue of foreign films. 
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Luncheon 


Opens 1930 
Bond Drive 


The motion picture industry’s participa- 
tion in the Treasury Department’s 1950 Sav- 
ings Bond Drive got underway Wednesday 
when more than 50 top executives attended 
a “kick-off” luncheon at the Waldorf-As- 
toria Hotel in New York. John W. Snyder, 
Secretary of the Treasury, was host, with 
Samuel Pinanski, national chairman of the 
industry’s committe, as special guest. 

Plans were outlined for the drive, from 


May 15 to July 4. 

Mr. Snyder said: “I think television is 
the greatest thing for the motion picture 
business. I have gone to the movies more 
frequently since I got my television set.” 
Emphasizing his interest in the screen, he 
said, “the screen is not only a great enter- 
tainment force but I consider it one of the 
greatest educational forces in the U. S.” 

Ted Gamble, president of Ted Gamble En- 
terprises, has been named chairman of an 
honorary committee of industry leaders. The 
committee includes: Charles Skouras, R. J. 
O’Donnell, Ned Depinet, Gradwell Sears, 
William Rodgers, Eric Johnston, William 
Scully, S. H. Fabian, Richard F. Walsh, 
Harry Brandt, Robert Coyne, G. S.Eyssell, 
Frank C. Walker, Francis ilarmon, and 
Herman Gluckman. 

Charles M. Reagan, MGM sales executive 
and chairman of the distributors’ committee, 
has appointed exchange area chairmen: 


D. R. Houlihan, Albany; Clyde Goodson, Atlanta; 

Jim Connolly, Boston; Dave Miller, Buffalo; Al 
Duren, Charlotte; Tom Gilliam, Chicago; J. S. Abrose, 
Cincinnati; Oscar Ruby, Cleveland; John J. Houli- 
han, Dallas; R. ‘oe Hill, Denver; Jim Veldes, Des 
Moines; Woods, Detroit; G. R. Frank, Indian- 
apolis; James Ww. Lewis, Kansas City; Jack O’Laugh- 
lin, Los Angeles; Ed Williamson, Memphis, John 
G. Kemptgen, Milwaukee; William H. Workman, 
Minneapolis; Arthur Greenfield, New Haven; C. 
James Briant, New Orleans; Sam Diamond, New 
York; Ralph B. Williams, Oklahoma City; Harold 
Johnson, Omaha; William Mansell, Philadelphia; 
Saul Gottlieb, Pittsburgh; Ralph Amacher, Port- 
land; C. D. Hill, St. Louis; Gifford Davison, Salt 
Lake ‘City; Neal East, San Francisco; A. J. Sullivan, 
Seattle; Joseph Brecheen, Washington, D. C. 


The regional co-chairmen are: 


Saul J. Ullman and Harry Lamont, Albany; 
John Thompson, Hawkinsville, Ga.; Winfield Snel- 
son, Atlanta; E. Harold Stoneman and W. Leslie 
Bendolev, Boston; James Edelman, George 
MacKenna, Buffalo; Harry Buchanan, Henderson- 
ville N. C.; Hank Hern, Charlotte; John Balaban 
and Jack Kirsch, Chicago; Jack R. Keegan and 
Wendel H. Holt, Cincinnati; Ron Gamble, Akron; 
i] G. Smith, Toledo; Robert J. O’Donnell and 
Col. H. A. Cole, Dallas; Robert Selig and John Wolf- 
berg, Denver; Myron N. Blank, Des Moines; Leo F. 
Wolcott, Eldora, Iowa; Earl 7 Hudson and Charles 
W. Snyder, Detroit; Ken Collins and Truman Rem- 
busch, Indianapolis; Elmer Rhoden and Jay Means, 
Kansas City, Mo.; Charles P. Skouras, Los An- 
geles; Charles Minor, Burbank; M. A. Lightman, 
Jr, and Edward ©. Cullins, Memphis; Harold Fitz- 
gerald and Ben Marcus, Milwaukee; Benjamin A. 
Berger and Edward Ruben, Minneapolis; Dr. J. B. 
Fishman, New Haven; Albert Pickus, Stratford, 
Conn.; William A. Prewitt, Jr., and N. L. Carter, 
New Orleans; Lew Gold, Newark; Sol Schwartz, Os- 
car A. Doob, S. H. Fabian, Walter Reade, Jr., Fred 
Schwartz, Sam Rinzler, Leonard Goldenson, Ted R. 
Gamble, Max Cohen, George Skouras and Harry 
Brandt, New York; Marce Brazee, a City; 
Charles Niles, Anamosa, lowa;. R. Livingston, 
Lincoln; Mrs. Dorothy A. Samuelson, Beal Seiden- 
berg, Philadelphia ; Morris Finkel and Moe Silver, 
Pittsburgh; M. W. Mattecheck, McMinnville, Ore- 
gon; Jack Metlack, Portland, Oregon; Hugh Gra- 
ham, St. Louis; Tom wards, Farmington, Mo.; 
Harold Chesler, Brigham Canyon, Utah; Sid Cohen, 


Salt Lake City; Ben Levin and Roy Cooper, San 
Francisco; L. O. Lukan, Seattle; Willard Gamble. 
Chehalis, Wash.; Lawrence Garman, Baltimore; A. 


Julian Bylawski, Washington, D. 
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IN NEWSREELS 


MOVIETONE NEWS—Vol. 33, No. 31—Truman 
greets President Videla of Chile. Reds riot in 
Berlin. Spring hits England. Baby elephant. 
European boxing spectacle. World’s richest foot- 
race. Statehood for Alaska and Hawaii? 

MOVIETONE NEWS—Vol. 33, No. 32—American 
troops prepare for Red rally in Berlin. Nation’s 
capital celebrates 150th birthday. Wisconsin: 
Record family gets together on anniversary. New 
York: ig of Greek fashions. Billiard 
tournament. ee Florida: AAU swim meet. 

NEWS OF THES DAY—Vol. 21, No. 265—Chile’s Pres- 
ident welcomed. Gen. Franco’s daughter weds. 
Hawaiian surf-riding. Berlin disorders. African 
chief, in marriage huddle. Sportsmen’s show. Box- 
ing in Berlin. 

NEWS OF THE DAY—Vol. 21, No. 266—Berlin on 
the alert. War veterans honor L. B. Mayer. 
New York hails Chile President. Lady Democrats 
hold style show. Newest sport: moto polo. Cham- 
Ppionship billards. 

PARAM 





NEWS—No. 68—Chile’s President 
greeted. Parisian fashions. Frank Pace new 
Secretary of the Army. World’s first gas-turbine 
engine for trucks. Wedding of Franco’s daughter. 
German acrobats. 

PARAMOUNT NEWS—No. 6%—Riot control in Ber- 
lin. Australian fair. Garry Davis wedding. Wind- 
sors visit Canadian ranch. Olivia de Havilland 
honored in Washington. U. S. arms en route to 
Cherbourg. National AAU women’s swim meet. 

TELENEWS DIGEST—Vol. 4, No. 15-B—Truman- 
first five years. Dutch ECA visitors here. U. S. 
in miniature by Japanese craftsmen. Norway: 
Miniature motorcycle. Life with a German family. 

TELENEWS DIGEST—Volk. 4, No. 16-A—Berlin: 
Rehearsal for riot. France: Reds fail in arms 
sabotage. Siam: Cremation of a king. Baby ele- 
phant from India. Slowest plane demonstrated. 
Television from a blimp. Fifty-year-old auto makes 
California trip. Yanks down Dodgers. 

UNIVERSAL NEWS—Vol. 23, 

comes Chile President. 
Franco’s daughter weds. 
Bermuda: fashions for vacation. 
throwing routines. 
NIVERSAL NEWS—Vol. 23, No. 344—Arms arrive 
in France. L. B. Mayer receives award. British 
auto show. Large vow Rummage sale. Yan- 
kee-Dodgers. _ Divin 

WARNER PATHE NEWS—Vol. 21, No. 70—Capital 

Secretary of Army 

Glasgow battles 

Grocery 


. S. wel- 
New Army Secretary. 
Jet engine for trucks. 
Family in knife- 


welcomes Chilean President. 
Pace. Franco’s daughter weds. 
smallpox. Somaliland returned to Italy. 
sells art pictures. _ Wool stvles. 

ARNER PATHE NEWS—Vol. 21, No. 71—Army in 


Berlin. British auto show. Prince Rainier crowned. 
Freedom pageant in Washington, D. C. Baby 
elephants. Horse racing. Swim meet. Great 
Americans: Thomas A. Edison. 





Monogram’s 


Net $130.37 3 


The consolidated income of Monogram 
and Allied Artists for the last half of 1949 
brought the company sharply into the black. 

According to Steve Broidy, president, for 
the 26 weeks ending December 31, 1949, the 
consolidated profit was $150,375. This com- 
pared with a net loss of $264,892 for the 
same period in 1948. 

The gross income for the 1949 period, 
after eliminating inter-company transactions, 
was $4,654,565, compared to $5,647,503 for 
the corresponding period in the previous 
year. 


National Legion of Decency 
Approves Eight New Films 


The National Legion of Decency this 
week approved all of the eight new films 
reviewed. Placed in Class A-1, morally un- 
objectionable for general patronage, were 
“Code of the Silver Sage,” “Curtain Call 
at Cactus Creek,” “Golden Salamander,” 
“Return of the Frontiersman’ and “A 
Ticket to Tomahawk.” In Class A-2, mor- 
ally unobjectionable for adults were “The 
Big Life,” “Caged” and “Faust and the 
Devil” (Italian). 


See Delay on 
RFC Loans 


For Pictures 


Washington Bureau 

Following consultations here with Ellis 
Arnall, president of the Society of Indepen- 
dent Motion Picture Producers, and a num- 
ber of independents and lawyers, a top of- 
ficial of the Reconstruction Finance Corpo- 
ration said this week it would be “some little 
time”—at least several weeks—before there 
is any decision on the extension of loans to 
independent producers. 

A prominent industry spokesman pointed 
out that current developments on Capitol 
Hill do not help the independents. A Senate 
banking sub-committee is making a search- 
ing study of RFC loan policies and it is con- 
sidered likely that the agency, already under 
fire, will hesitate before embarking on a 
new policy which might open it to further 
criticism. 

The SIMPP delegation conferred with 
Harley Hise, chairman of the RFC; loan 
chief Chauncey Dodds and assistants Frank 
Prince and W. J. Rochelle. Mr. Arnall said 
he stressed Hollywood unemployment and 
the need for new capital to finance produc- 
tion. “Our members have a lot of applica- 
tions pending and we are trying to bring in 
substantial independents and show the cor- 
poration they are good loan risks,” he de- 
clared. 

The corporation so far has had a policy 
of refusing to make production loans. 
Indications are that within the next few 
weeks independents will submit further facts 
to back their loan applications. 


Screen Publicists Guild 
Merges With SOPEG 


The Screen Publicists Guild, following 
months of negotiations, has voted to merge 
with the Screen Office and Professional Em- 
ployees Guild. The new union will be the 
largest single unit of its kind in the indus- 
try, according to Jack Ryan, executive di- 
rector of the publicists’ organization. The 
new group will be known as the Screen Em- 
ployees Guild. Sig Maitles, SPG president, 
is now president of the SEG, and Sid 
Young, president of SOPEG, will be the 
secretary-treasurer of the new organization. 


Dunn Buys Two Houses 


In Georgia, Plans More 
Dunn Family Theatres, of Cairo, Ga., has 


* purchased two local theatres and plans con- 


struction of three new drive-ins in southwest 
Georgia. The two Cairo theatres, both lo- 
cated in the main business section, were 
purchased from Mrs. Ethel Blanton, of 
Cairo. Construction has started on a drive- 
in at Cairo and others are to be built at 
Blakely and Camilla, Ga., to bring the cir- 
cuit’s total to 13, with probable addition of 
two others later. 


41 











Just What 98a Small” Situation 7 


UDGES in the first quarter, last week, 
J raised the question of what constituted 
situation in the Quigley 
Awards rules. Of course, our basic idea is 
that it is a matter of population. Charles 
Simonelli, exploitation manager for Uni- 
versal, and Charles Hacker, of the adminis- 
trative staff of the Radio City Music Hall, 
felt it was a matter of facilities and co- 
operation. 


a “small” 


Thus, Rocque Casamassine, manager of 
the RKO Regent theatre, in New York, was 
adjudged winner for a large situation, on 
the grounds that Harlem alone has a col- 
ored population of 500,000 out of New 
York’s seven millions. Rocque won, hands 
down, for his splendid campaign on “The 
Hasty Heart” which included every show- 
manship trick to benefit the attraction. Our 
judges wondered if his was not a “small” 
situation because he works practically by 
himself, and is farther from the home office 
than first-run situations. 


Herb Graefe, manager of the Door thea- 
tre, Sturgeon Bay, Wisc., won with his 
campaign on “Roseanna McCoy” and 
mostly because he did as good a job in a 
really small town, as has been done in many 
larger places, following the showmanship 
pattern that was demonstrated by first-runs. 
He used a Pepsi-Cola tieup with the square 
dancing that Lynn Farnol established as a 
trademark for this picture, but completely 
on his own. He won because his campaign 
rated high on all three ballots. 


We would like a viewpoint from Round 
Table members, since we go along with the 
theory that population makes the rule. But 
we can understand how a working manager 
may be better off in a small situation than 
on the end of a circuit operation in a big 
city. In fact, we’ve picked as our “social 
security” at retirement age, the opportunity 
and privilege to become the manager of a 
theatre of our choice, and it will be a small- 
city, independent operation, where a man- 
ager is literally in command of his situa- 
tion every step of the way. 
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SHOWMANSHIP ? 

Six committees have been set up by the 
affiliates of Theatre Owners of America, 
according to an announcement by Gael 
Sullivan, executive director, and these com- 
mittees are assigned to publicity and public 
relations, taxation and legislation, theatre 
television, operating economy, fair trade 
practices, merchandising concessions. 

We pause to wonder where showman- 
ship comes in. Of course, publicity and 
public relations are a part of showmanship, 
but for the working manager, it is part of 
a bigger job, i.e., the basic showmanship 
that sells the theatre in the community, and 
the product on the screen as the public's 
best entertainment. 

And we're afraid it is an indication of 
another thing which has been an essential 
weakness, in looking down from the top, 
instead of up from the grass roots. Always 
it has been our idea, with regard to some 
exhibitor organizations, that the point of 
view is far removed from the point of sale, 
insofar as the average manager is con- 
cerned. It is top strata, upper bracket, 
as distinguished from the down-to-earth 
attitude we like to see. 

We'd like to have more showmanship at 
the local level, and with it, the proper de- 
velopment of public relations as an integ- 
ral part of community relationship, for the 
local theatre and for motion pictures. 








> A new feature of the Round Table, 
starting this week, is optimistically en- 
titled “101 Ways to Build P. R.” And 
on a following page, to your right, 
you'll find the beginning, somewhat 
elementary, necessarily basic, but as 
time goes on, we'll repeat this page, 
with consistent variety, until we reach 
No. 101. That depends in a very large 
measure on you, as members of the 
Managers’ Round Table. 


Two new members of the Round 
qg Table, as a result of our recent travels: 
One is W. Scott Reid, manager of the Park 
theatre, Front Royal, Va., where we viewed 
the premiere of “Riding High.” We saw a 
sub-subsequent theatre lifted to first-run, 
and with happy returns for all concerned. 
We want to see more showmanship from 
Front Royal, now that the parade has gone 
by. Another new member, as a result of the 
Fox Showmanship meeting in Chicago, is 
none other than Spyros Skouras, Jr., who 
is actively in theatre business. 

Two fine the 


q mail, neither of which can be repro- 


newspaper pages in 

duced, but both deserve our most earnest 
praise. One, from Dave Jones, of Kerasctes 
Theatres, Springfield, Ill., is a three-color 
adaptation of the Fox institutional ad, “Your 
Pleasure Is All Ours The original 
copy has been separated so the illustration 
comes out in bright blue; part of the text 
in red and the balance in black. It’s very 
effective, and fills the page, with added copy 
across the top reading “Movies Are Better 
Than Ever” and an added column down the 
side, of text and pictures of the stars. More- 
over, the coming attractions are from all 
sources in the industry and not limited to 
20th Century-Fox productions. 

The other page was sent to us by James 
F. Steppello, manager of the James theatre, 
Utica, N. Y. It was obviously inspired by 
the Fox Showmanship Meetings, but with 
extraordinary success. The Utica Observer- 
Dispatch has devoted a magazine page to 
local theatres, showing various phases of op- 
eration, and including a picture of the man- 
ager’s office at the James theatre with man 
at work (they call him a jack-of-all trades). 
We haven’t seen anything to compare to 
this demonstration of how far a newspaper 
will go to convince their readers of aggres- 
sive showmanship in their midst. It proves 
that the revival spirit has percolated down 
to the local level. —Walter Brooks 
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Exploitation 
Riding High 


Best all-around example of taking a town over for 
purely promotional purposes was demonstrated at the 
premiere of "Riding High" in Front Royal, Va. (popula- 
tion, 9000) with Bing Crosby as guest of honor. Store 
windows reflect the town's warm welcome to Bing, and 
military school cadets lead the giant street parade in his 
honor. Below, Bing cuts himself a piece of Sunshine Cake, 
all part of the exploitation for the picture, with State 
Senator Raymond Guest (his pal) and Ben Pitts, operator 
of Front Royal's two theatres, as right and left bower. 
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Music School SHOWMEN IN ACTION 


Sponsors Its 
New Contest 


Joseph D. Nevison, who wrote us former- 
ly from the Bromley theatre, Philadelphia, 
where he submitted good examples of his 
showmanship, has sent us details of his lat- 
est contest idea, from his new post, the 
Bromley theatre in the Germantown section 
of Philadelphia. Interesting slant is that 
the Taylor School of Music sponsored the 
new children’s stage show and gave it the 
benefit of an elaborate advertising campaign. 

Promotion was carried on through five 
weeks, with youngsters offered prizes for 
the best singing, dancing or playing a musi- 
cal instrument. In the fifth week, the final- 
ists of the four weeks preceding compete for 
prizes. The school provided 3,000 heralds, 
10,000 mailing pieces, 1,000 television pro- 
grams and lobby advertising material. An 
electric applause-meter was built and used 
to excellent advantage. 

Another tieup with Arthur Murray gave 
grown-up contenders a chance at free 
rumba lessons, with the idea presented in 
the mezzanine at matinees through the 
week, and given brief stage time between 
shows. An average of thirty patrons par- 
ticipated. Another idea to build Sunday 
matinee business adds a special film attrac- 
tion for that performance only, and the 
double value has doubled business. 


Reward for Honest Opinions 
Manager Bill Pilot, of the Colonial the- 
atre, Southington, Conn., was so sure of 
“Batleground” that he placed a blackboard 
in the lobby and paid off with passes for the 
best and most honest opinions, chalked up 
by patrons leaving the theatre. Film opened 


with honor guard of National Guard. 





Mayor Thompson, of Vancouver, B. C., pre- 
sents the check for $500 to Ivan (the Ter- 
rible) Ackery, manager of the Orpheum 
theatre, at City Hall. The Ack won top prize 
for his campaign on "Father Was a Fullback" 
in the recent 20th Century-Fox showmanship 
contest. Jimmy Patterson, B. C. manager, is 
looking on. Picture made Vancouver papers. 
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Jim Barnes, manager of Warner’s theatre, 
Huntington Park, Cal., reports a fine reac- 
tion for the Girl Scout’s short film, “Women 
of Tomorrow.” 

Vv 

Anthony Rosato, manager of Schine’s Os- 
wego theatre, Oswego, N. Y., reporting the 
details of his fine campaign on “When Wil- 
lie Comes Marching Home.” 


Dan Redden, mime of John Hamrick’s 
Music Hall, in Seattle, turned in a fine cam- 
paign on “Cinderella,” using all the good 
pressbook exploitation. 

v 

Austin D. Hostetler, manager of the State 
theatre, Elkhart, Ind., joins the Round Table 
with exhibits to prove that the theatre is 
“his second home.” 

v 

Leonard Utecht, manager of the Lake 
theatre, Oak Park, IIl., filing a news bulletin 
of his recent activities, including the exploi- 
tation of “Battleground.” 


Maurice Druker, a of Loew’s State 
theatre, Providence, had a special screening 
of “The Yellow Cab Man” for all cab driv- 
ers in Providence, and used that interesting 
folder described in the pressbook. 


v 
Harry Wiener, manager of Smalley’s the- 
atre, Johnstown, N. Y., sends an interesting 
“thank you” note received from a prize win- 
ner in his contest conducted with the co- 
operation of Rural Schools. 


v 
Murray Meinberg, manager of the Ritz 
theatre, in Brooklyn, doing all right with 
“Catskill Honeymoon”—a Jewish picture, 
and the personal appearance of Bobby Colt, 
a neighborhood boy. 
v 
Joe Redmondt, of the Fox Midwest adver- 
tising staff, credited with good handling of 
“Francis” in newspaper ads which particu- 
larly tickled the fancy of theatre patrons in 
Kansas City and resulted in a holdover. 


v 
Walter A. Klements, manager of Wometco’s 
422-seat Mayfair Art theatre, in down- 
town Miami, maintains a 4,000-name mail- 
ing list to promote his attractions. 


v 
Bill Elder welcoming that touring taxicab, 
en route from Hollywood to New York as 
exploitation for “The Yellow Cab Man” at 
Loew’s Penn theatre, Pittsburgh, and news- 
papers welcoming pix of Bridget Carr, the 
pulchritudinous passenger. 


v 
Russ Barrett, manager of the Capitol the- 
atre, Willimantic, Conn., arranged a full 
page newspaper ad for community improve- 
ments as a plug for “Paid in Full.” 


v 
Albert M. Pickus, owner of the Stratford 
theatre, Stratford, Conn., presented his an- 
nual Easter Egg Hunt for children in con- 
junction with his Saturday morning show. 


Vic Secilia, manager of the Rivoli theatre, 
Muncie, Ind., put that 24-sheet cut-out of 
Red Skelton from “The Yellow Cab Man” 
in the driver’s seat of an actual cab, with 
surprising effect, as street ballyhoo. 

Vv ’ 

H. S. Clough, manager of the Chimes 
theatre, Oakland, Cal., used a 6-sheet cut- 
out and staged a street display with the 
benefit of the Marines, as exploitation of 
“Sands of Iwo Jima.” 


Vv 
George Alen, manager of the Grand thea- 
tre, Macon, Ga., invited the Gold Star 


Mothers and Wives to head a parade of city 
officials, as guard of honor for the preview 
of “Battleground” at the theatre. 


v 
William Elliott, manager of the Ritz the- 
atre, Waycross, Ga., painted sidewalk bear 
tracks leading to his theatre lobby as an 
extra go-getter for “Savage Splendor.” 


v 
W. O. Mommat, manager of the Rialto 
theatre, Massena, N. Y., reports that “Mrs. 
Mike” got a big push and a good gross as 
a result of a 15-minute radio program which 
was promoted cost-free. 


v 
Howard Rutherford, manager of Loew’s 
theatre in Indianapolis, was waiting with 
photographers and newspaper men to greet 
Bridget Carr for “The Yellow Cab Man,” 
on tour. 
Vv 
Chuck Keeling, manager of the Tower 
theatre, Oklahoma City, planned his joint 
campaign for “So Proudly We Hail” and 
“Wake Island” to boost the slogan that 
“Movies Are Better Than Ever.” 


Vv 
Louis Orlove submitting a very clever 
“insurance policy” as a guarantee that 
“Movies Are Your Best Entertainment,” 
put into use by Lee Thompson, manager of 
the Grand theatre, Clintonville, Wis. 


v 
B. W. Coleman, manager of the Senator 
theatre, Washington, D. C., says he jammed 
900 kids into his Roy Rogers Riders Club 
matinee, with all kinds of things sponsored 
by a cooperating store. 


Bob Bowman, manager of the Warner 
theatre, Erie, Pa., using very authentic 
looking miniature carriage as promotion for 
“Cinderella”—all built of solid chocolate in 
the window of a nearby confectioner, who is 
now at work on a candy castle. 


v 
Richard Miller, manager of Basil’s Gene- 
see theatre, Buffalo, N. Y., and Harold 
Murphy, manager of their Strand theatre, 
getting applause from district manager. 


Joe Samartano, Loew’s city manager, and 
Jack Sidney, publicist for Loew’s Baltimore 
theatres, in a concerted effort to attract kid 
business with an all-out campaign on Roy 
Rogers Riders Clubs and their accessories. 
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101 WAYS TO BUILD P. R. 


THIS PAGE of the Round Table inaugurates a new and continuing series of practical 
pointers on Public Relations, which are elementary at the start, but will include every 
variation of plan and policy that we can provide, with the able assistance of Round Table 
members. Necessarily, this beginning is basic, and does not include illustrations. —W. B. 





Know Your 
Theatre 


The first requirement of public 

relations, for the working manager, 

is to know his own theatre prop- 

erty, as intimately as he knows the 
palm of his hand. You can't sell your 
theatre to your public unless and until 
you are yourself thoroughly acquainted 
and well aware, of every inch of your 
own premises, every facility, every ser- 
vice, every bit of equipment that is 
necessary for the proper conduct of 
your business. And that information 
must be up-to-the-minute, for you must 
know the condition of these facilities 
services and furnishings as of today, as 
of this hour, today. You can't entrust 
the duty of inventory or inspection to 
anybody but yourself, because this is 
your business and your responsibility. 
Delegate work to your staff, certainly, 
but know of what you speak, of what 
you sell, of what you serve, by your 
own knowledge, at first hand. 








Know Your 
Community 


You must have the same _in- 

timate knowledge of your own 

community, the town in which 

you live and work. If you are a 
new resident, take walks and get around 
to see where people live, and how. 
Know the traffic routes and the highways 
leading in from the surrounding trading 
area, and make yourself an expert on 
the extent of this trading area, so you 
can reach out beyond your immediate 
neighborhood for new and additional 
business. If you have a clearance prob- 
lem, consider how your theatre can best 
serve, not only those who live nearby, 
but a larger audience who may over- 
look clearance for better service and 
warmer hospitality. Things are better 
than they were for the manager at the 
point of sale; don't harbor preconceived 
ideas of the dimensions of your oppor- 
tunity, for it can be enlarged through 
showmanship. Look along your own 
Main Street and say to yourself, "this is 
my town and | like it.” 





Know Your 
Newspaper 


Your best friend, and business 

partner, is the editor of your 

local newspaper, and his staff 

should be your willing helpers 
Two things that can't get along with- 
out each other—the local theatre and 
the local newspaper. Cultivate the edi- 
tor and publisher as you would a rich 
uncle whom you expect to leave you his 
estate. Do him the favors, every time 
you can find the opportunity, and wait 
patiently for him to reciprocate. It 
works out that way; if you are a regular 
guy, he will be the first to notice it, and 
to tell others, in his columns and in per- 
sonal contact with your business neigh- 
bors. Sometimes there is an impasse, 
between manager and editor, and it is 
always something that can be overcome, 
by tact and perseverence and practical 
co-operation. Convince the newspaper 
man of the place which your theatre has 
in community development and in the 
business affairs of local merchants. | 

















Know Your 
Mayor 


It isn't necessary to be a poli- 
tician to know your elected offi- 
cials, nor to be in politics, as 
manager of your theatre. But it 
is vital that you have the basis of a 
personal friendship with the Mayor, for 
the many mutual advantages that can 
accrue over his tenure of office, and be 
continued into the regime of his suc- 
cessor. Consider how often you can 
salute His Honor the Mayor with a little 
flourish, a fanfare and personal appear- 
ance, that he will vastly appreciate, and 
which will cement your own relationship 
with municipal affairs. Don't take sides 
in political arguments. Never fail to 
support the administration in every for- 
ward step that looks towards better 
protection for youth, better apprecia- 
tion of motion pictures as a influence in 
community life. Be eager and willing, 
in the practical business of cooperation 
with civil officials in your community. 
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Know Your 
Police 


Nothing is more important to a 

neighborhood theatre than con- 

tact with the Police Department. 

Know your Chief of Police well 
enough to drop in to see him at regular 
intervals, and know his men, including 
all those who serve you at the point of 
sale. You'll always need the help and 
cooperation of the police, and you can 
always benefit by meeting them, con- 
siderably more than half way. Cultivate 
the Chief with the intention of helping 
to organize a Police Athletic League 
(P. A. L.) in your community. It is a 
national organization, and he will be 
pleased to head it locally. Make it a 
point to ask the Chief and his lieu- 
tenants to be your frequent guests, and 
without feeling that they are "in on a 
pass." Be generous in this particular, 
and it will pay regular dividends. 
Parents will observe that your theatre 
has good police protection, and that 
their children are safe. 








Know Your 
Schools 


There is no better way to please 

the parents of your young audi- 

ence than to know their teachers 

in the schools. Nor any better 
way to cultivate the juvenile audience 
with the benefit of helpful cooperation, 
than to profit by mutual objectives in 
which the public schools are concerned. 
They really want to help; it is up to you 
whether or not you go out to meet 
them. Bear in mind that for many years 
"the picture show" has been a dis- 
credited adjunct of "downtown"'—-so try 
to change this status. Prove to your 
school principal that you do something 
constructively for child welfare, with 
your safeguarded children's shows, and 
in the presentation of motion pictures 
for family entertainment. Encourage 
school authorities to run educational 
films on school premises, and to expect 
entertainment films, suitable for all the 
family, at your theatre. Make it clear 
that midweek bookings are for adults 
(without saying so in print). 











[YOU are invited to contribute to this new 
page in the Round Table, beginning immedi- 
ately. Look for the next group of pointers in 
an early issue.] 
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Round Table 
In England 


Harry PEASE, manager of the Odeon 

theatre, West Hartlepeol, submits a cam- 
paign book on “When My Baby Smiles At Me” 
which features his contest for “the baby with 
the happiest smile’—and Leslie H. T. Hodson, 
manager of the Majestic cinema, South Wood- 
ford, sends us the details of his “Bonny Baby 
Competition” with plenty of cuttings from the 
cooperating newspaper. Both campaigns have 
been sponsored by H. J. Heinz and Co., Ltd., 
manufacturers of strained baby foods, and both 
have local tieups with photographers to furnish 
the pictures. It may be a trend, and a welcome 
one, for both of these contain many wonderful 
photographs with evidence of local cooperation 
and audience appreciation. Harry says “it was 
an excellent way to extend the theatre public 
relations, and the pictures tell the story.” Mr. 
Hodson says the Woodford Times gave 10 
front page spreads to the competition, printing 
over 70 pictures of contenders, with over 200 
inches of newspaper publicity. .. . W. SpINK, 
manager of the Regal cinema, Dewsbury, ar- 
ranged good display for “Whisky Galore”— 
known in the U. S. as “Tight Little Island.” 
... R. Row ey, manager of the Savoy cinema, 
Luton, gave away a paper mddel plane, with 
instructions for flying, as exploitation for 
“Chain Lightning.” ... F. Prior, publicist and 
D. A. C. Ewin, assistant manager of the Regal 
cinema, Torquay, show their good work with 
“The Barkleys of Broadway.” ... A. E. Grir- 
FITHS, manager of the Carlton cinema, Notting- 
ham, distributed 3,000 portrait cards of June 
Haver, to advertise “Look For the Silver Lin- 
ing.” . . . S. Luton, manager of the Savoy 
cinema, Enfield, had an aircraft display and 
cooperation of the Sea Cadets, as promotion for 
“Task Force.” 


v v 


Leonarp A. KEENE, manager of the 

Odeon theatre, Reading, whose showman- 
ship always shows imagination, supplies his 
complete campaign book on “Jolson Sings 
Again.” He obtains an interesting tieup with 
the Reading University Rag Committee, a co- 
educational group in blackface, as motley a 
crew of Jolsons as we’ve ever seen, but enjoy- 
ing the lark. Characters paraded the streets 
and appeared on stage, with a student doing 
Larry Parks before a microphone. Rag Day 
exploitation is supplemented with substantial 
pages of other displays... . Jon LoncGBotrTom, 
manager of the Odeon theatre, Middlesbrough, 
turns in a fine campaign on “The Blue Lamp” 
which is not yet released in the U. S. But it 
shows signs of being a great exploitation pic- 
ture, and in this instance, is the source of many 
good promotional tieups. ... Joon A. Drxon, 
manager of the Regal cinema, Chesterfield, re- 
ports on “The Twenty Questions Murder Mys- 
tery’—another natural for exploitation that is 
not yet available in the U. S.... A. HicHam 
CoweEN, manager of the Casino cinema, Herne 
Bay, and J. Rock-Gibbard, manager of the 
Picture House, Doncaster, showing good win- 
dow displays for “Little Women” J. E. (Ernie) 
Browne, manager of the Odeon theatre, Yoevil, 
built an attractive front for “The Blue Lamp.” 
. . . R. W. Parker, manager of the Regal 
cinema, Parquay, showing results obtained with 
“It’s A Great Feeling.” ... CHARLES SMITH, 
manager of the Regent theatre, Brighton, pro- 
moting “Three Came Home” with a contest to 
place six stills in correct sequence with the 
picture’s plot... .C. H. G. Evi, manager of 
the New Coliseum, Whitley Bay, ran “The 
Hasty Heart” in conjunction with National 
Children’s Safety Week campaign. ... J. W. 
ELLis, manager of the Coliseum theatre, Bur- 
slem, extended a loud speaker to the lobby to 
utilize the sound track from “Task Force” as 
audible advertising. 
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Selling Approach 





THE DAUGHTER OF ROSIE O'GRADY 
—Warner Brothers. In Color by Techni- 
color. She's O'Glamorous! She's O'Gor- 
geous! She's O'Glorious! She's the words 
and music of all America's heart songs. 
June Haver and Gordon McRae, the 
"Silver Lining'' Sweethearts, in their big 
new song-and-dance romance. Posters all 
have merit as cut-outs for lobby or mar- 
quee display, because they are not crowd- 
ed with type. As usual, the 24-sheet and 
6-sheet will serve best. There's no herald, 
but oversize mat No. 403 will do to print 
your own. Other newspaper ads in the 
same styling, with enough in smaller sizes 
for any situation. Teaser ads used in the 
Radio City Music Hall are furnished in 
2-column width, but not too unusual. Press- 
boow refers to eleven great songs, which 
will key your exploitation. They also sug- 
gest eleven great ways to exploit this mu- 
sic, and since everybody loves the old 
songs, you can make profitable use of the 
suggestions. Pressbook also offers a "rose 
novelty mat'’ No. 728-201-X, which is no 
more or less than a rose that you can use 
to print throwaways, table "A"' cards, or 
for a program cover, in color. Florist tie- 
ups will probably like this idea. Pressbook 
lists half a dozen Irish angles, and all are 
good, for this is an attraction for the Irish 
and their friends. Maybe you have quite 
a few O'Gradys in your telephone book, 
or you can hold a contest for the prettiest 
daughter of local kinfolks. A good pub- 
licity mat, No. 728-401-X will probably 
wee f in newspaper space, cost-free, be- 
cause it contains interesting shots from the 
picture. June Haver always looks nice in 
publicity or ad mats. 


RIDING HIGH—Paramount. The "Blue 
Skies’ kind of music e the laughter of 
"Road to Rio" « the heart warmth of 
“Going My Way". . . all wrapped up in 
the happiest Bing picture in a long time, 
The best time you ever had at the movies, 
You'll be humming its hit tunes and sing- 
ing its praises. Your heart'll go racing with 
the fun and excitement of Mark Hellinger's 
original story. Fine 24-sheet offers three 
ways to make cut-outs for lobby or mar- 
quee display. Smaller posters in the same 
advertising style. There is a herald, not 
illustrated in the pressbook but it must 
contain the best sales approach. There 
are several teaser ad mats, much alike, 
but more simple than the other newspaper 
ad styles, most of which contain too much 
type and little concentration so that he 
who runs may read. However, look them 
over and pick the kind you like best. We 
think No. 404 or No. 504 which is smaller, 
are interesting layouts and rather unusual. 
Some supplementary ads, shown on page 
17 of the pressbook, have apparently been 
added as a result of pre-release runs, and 
have a more direct sales approach than 
the others. There are a lot of national 
merchandising tieups, notably Sunshine 
Cake and bakery co-ops. You'll find plenty 
of opportunity along this line, as we could 
observe down in Front Royal, Virginia. Of 
course, music and disc-jockey tieups are 
pure gold, and the title of the picture 
lends itself to cooperative newspaper 
pages, sponsored by a dozen local mer- 
chants. You'll be riding high when you 
hit your exploitation stride with this pic- 
ture. Be sure that you get in high with it, 
and don't lose the opportunity. 








Georgia Theatres Using 
Big City Promotion 

I. L. Shields, city manager for Georgia 
Theatres at Columbus, Ga., proves that he 
can make good use of promotional ideas for 
“Samson and Delilah” that were laid down 
in the big city runs. A cooperative contest 
conducted by both newspaper and radio spon- 
sors to find the best Hedy Lamarr double 
among local high schools girls was an un- 
qualified success, and the pictures resulting 
in the Sunday Ledger-Inquirer should inter- 
est Paramount’s casting department, just in 
case Hedy needs an understudy. Big story 
with photographs occupied best part of a 
full newspaper page. 





NOW SPECIALIZING 
IN REFRESHMENT 
SERVICE FOR 


RIVE-IN THEATRES/: 





Small Situation Gets 
Much At Little Cost 


Leo Raelson, manager of the College the- 
atre, College Point, L. I., sends photos of 
his simple but effective displays for ‘Dear 
Wife” and “Thelma Jordan,” which attract- 
ed a great deal of attention, and resulted in 
extra business, at a total cost of $5.45. Leo 
says they are “stoppers” and that those who 
stop and look usually buy tickets. 
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EVE Rie e 


QUICK SERVICE & 
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CLASSIFIED ADVERTISING 





Spence 


Ten cents per word, money-order or check with copy. Count initials, box number and address. Minimum insertion, $1. Four 
insertions for the price of three. Contract rates on application. No borders or cuts. Forms close Mondays at 5 P.M. Publisher 
reserves the right to reject any copy. Film and trailer advertising not accepted. Classified advertising not subject to agency 
commission. Address copy and checks: MOTION PICTURE HERALD, Classified Dept., Rockefeller Center, New York (20) 





CY? 





POSITIONS WANTED 


STUDIO EQUIPMENT 


PRINTING SERVICE 





MANAGER, 43, 22 YEARS’ EXPERIENCE LARGE 
operations. Excellent references. Available three weeks. 
west | Coast preferred. BOX 2438, MOTION PICTURE 

LD. 


HER 





MOTION PICTURE EXECUTIVE WITH_ 12 
years’ experience operating own theatres in New Eng- 
land seeks position in assistant or executive capacity. 
BOX 2439, MOTION PICTURE HERALD. 





MANAGER, EXPERIENCED IN ALL PHASES 
of operation. Married, family, age 34. Desires position 
in South East. Excellent references. Reply BOX 2441, 
MOTION PICTURE HERALD. 








HELP WANTED 





WANTED—YOUNG OR MIDDLE AGED MAN 
as assistant or relief manager. Box 2442, MOTION 
PICTURE HERALD. 





WANTED — EXPERIENCED _DRIVE-IN_ MAN- 
ager. Reply Box 2443, MOTION PICTURE HERALD. 





USED EQUIPMENT 





FOR THE PREVIEW ROOM. REBUILT NAVY 
DeVry projectors, $550, Pair. Renewed Navy DeVry 
amplifiers, $65. Holmes Educators, complete, $600, like 
new. MIDSTATE THEATRE SUPPLY, 1906 Thomas 
Ave., Fresno, Calif. 





BUY NOTHING! COMPARE OUR PRICES FIRST! 
Strong 1 KW lamphouses, excellent, $350 pair; E-7 
mechanisms, rebuilt, $1,100 pair; Simplex 5-point ped- 
estals $90 pair; Peerless lamphouses, excellent, $99.50 
pair; Simplex single unit electric ticket machine, re- 
built, $99.50; 2 unit $139.50; rear shutters for Simplex 
$40 pair; BB movements, rebuilt, $49.50; Simplex rear 
shutter mechanisms, latest features, rebuilt, $249.50. 
STAR CINEMA SUPPLY, 441 West 50th St.. New 
York 19. 





ANYONE CAN SAY “REBUILT LIKE NEW” 
but ours is. Holmes Educators $550; Simplex Acme 
$795; Simplex SP or Standard $995—all dual equipments 
with 2000’ magazines, lenses, amplifier, speaker, etc. 
2 RCA Brenkert Econarc L. I. arc lamps with Ben- 
wood-Linze 30A rectifiers, like new, $395; Super Sim- 
plex heads, ed pair. All available on time payments. 
Ss. O. S. CINEMA SUPPLY CORP., 604 West 52nd 
St., New York 19. 





SEATING 





HAVE YOUR THEATRE SEATS REUPHOL- 
stered at low reasonable rates by the HAYES SEAT- 
ING CO., 129 Tennyson Ave., Syracuse, N. Y. 





HERE’S YOUR BEST CHAIR BUY: 750 AMER- 
ican heavy = back metal lined spring cushion, ex- 
cellent, $4.95. Many other lots available from $2.95. 
Send for Chair Bulletin. S. O. S. CINEMA SUPPLY 
CORP., 604 West 52nd St., New York 19. 





BUSINESS OPPORTUNITIES 





NEWLY FORMED FILM COMPANY WITH 
good contacts amongst distributors in London wishes 
to act as a og, to sell film rights (35mm, 16mm and 
television) for United Kingdom top quality American 
paares. aor. Write BOX 2434, MOTION PICTURE 





DRIVE-IN THEATRE SITE. GEOGRAPHIC CEN- 
ter of “Northern New Jersey Playground” on six lane 
super highway intersecting four lane state highway, 
14 miles out of New York City. Densely populated 
and industrial area. Plenty of acreage, excellent ingress 
and exit facilities to two state ree RUSMONT 
CORP., 831 Main Ave., Passaic, N. J., Gregory 3-6400. 





WALL 35MM SINGLE SYSTEM CAMERA, 
Maurer galvanometer, shiftover, Baltar lenses, Movie- 
tone amplifier, 1,000’ magazines, etc., worth $10,000, 
special $4,995. Auricon single system camera, $495; 
Fearless blimp friction head, $495; 35mm Perforator, 
$495; Art Reeves Sensitester, $335; Houston processors, 
from $1,795; Eyemo 71K cameras less lens, $135; Film 
phonographs 1200 RPM, $395; Synchronous 35MM dub- 
bing projectors, $795: 35MM recorders from $495. Send 
for Catalog Sturelab. S. O. S. CINEMA SUPPLY 
CORP., 604 West 52nd St., New York 19. 





WE’RE LIQUIDATING ENTIRE FILMCRAFT 
studio—MR twin arcs worth $250, now $89.50; spot- 
lamps including bulb, parndoors, diffusers, rolling stand 
—2KW Juniors, $104.50; juniors less stands, $87.50; 
hundreds of good bulbs, 75% off. Background process 
projector, 4 Selsyn motors, sound playback, lenses, 
screen, etc., worth $15,000, rebuilt, $4,995; MR micro- 
phone boom with dolly, $395. Send for Bulletin Filmli. 
S. O. S. CINEMA SUPPLY CORP., 604 West 52nd 
St.. New York 19. 





WANTED—16 AND 35MM MITCHELLS. BELL 
and Howell cameras, sound and silent Moviolas, lab- 
oratory equipment. Send listing for our liberal cash 
offers. All 16-35mm production equipment sold and 
rented. THE CAMERA MART, INC., 70 West 45th 
St., New York. 





NEW EQUIPMENT 





BEADED SOUNDSCREENS 49c: HI-LITE 44c: 
BB movements $79.50; rectifier bulbs, first quality, 
$4.95; Griswold splicers $19.75; aluminum reels $2.69; 
wire welded $2.49. STAR CINEMA SUPPLY, 441 West 
50th St.. New York 19. 





DON’T OVERLOOK S. O. S. NEW BOOTH 
equipments for theatres $2,950; for drive-ins $3,950, 
actually ™% off market price! Special: new latest 
Morelite Monarc 70 ampere lamps with 14’ reflectors 

5 . Time Deals and Trades Too! Send for de- 
tails. S. O. S. CINEMA SUPPLY CORP., 604 West 
52nd St., New York 19. 





SAVE ON SUPPLIES AT S. O. S. SCREENS, 
plastic fungus-proofed and flameproofed 42¥%c sq. ft.; 
beaded 48%c; black flameproofed masking 36” wide 69c 
yd. Rectifier bulbs, 15 amp... $4.95; B & H 35mm 
splicers, $3.95; coin changers, $149.50; intercommunica- 
tion telephones $9.95 pair; crystal pickups $1.75; 
marquee letters 35c up; beautiful stage settings $277.50; 
wall and —s lighting fixtures 45% off. (Send for 
brochure). S. O. CINEMA SUPPLY CORP., 
West 52nd St., Nee York 19. 





THEATRES 





THEATRES FOR SALE. WRITE FOR LIST. 
— EXCHANGE, Fine Arts Bldg., Portland, 
re. 





PARTY HAS UP TO $25,000 TO BUY BRICK 
fireproof motion picture theatre, about 500 seats, 
equipment top condition. Must be in prosperous town 
three to five thousands, mild climate. Must stand 
rigid investigation. BOX 2435, MOTION PICTURE 
HERALD. 





FOR SALE: 500-SEAT THEATRE IN SMALL 
Ohio town. Newly redecorated. Brick building in A-1 
condition. Two store rooms now rented. L. M. SAGER, 
Broker, 205 Orchard St., Marion, Ohio. 





VENTILATING EQUIPMENT 





BEAT THE HEAT. ORDER AIR COOLING 
equipment now! Exhaust fans: 10’—$10.78; 12’’—$13.75; 
16’’—$18.15. Special! Complete 11,000 c.f.m. evaporative 
cooler $595. S. O. S. CINEMA SUPPLY CORP., 604 
West 52nd St., New York 19. 





WINDOW CARDS. PROGRAMS, HERALDS. 
Photo-offset printing. CATO SHOW PRINTING CO., 
Cato, New York. 





SEND 10c FOR 100 GUM STICKERS, “MOVIES 
are better than ever.” Use on stationery, milk bottles, 
etc. Nationwide campaign. CATO SHOW PRINT- 
ING CO., Cato, New York. 





DRIVE-IN EQUIPMENT 





S. O. S. SAVES DRIVE-INS THOUSANDS ON 
top quality equipment. Standard & Super Simplex, 
Motiograph, DeVry, Superior, Weber available for 200 
or 1,000 cars from $1,595. Easy payment plan. S. O..:S. 
Co-op speakers $16 pair including junction box. Buy 
sample pair and compare. Teleseal 14-2 underground 
cable $47.13M; Masonite marquee letters 35c up. 
Pa O S. CINEMA SUPPLY CORP., 604 West sand 

. New York 19. 





SCHOOLS 





LEARN MODERN MANAGEMENT. HUNDREDS 
have successfully advanced to better theatre positions 
through the institute’s time tested training in spare 
time, at low cost. Free information. Established 20th 
a, THEATRE MANAGERS INSTITUTE, Elmira, 
Ne Se 





BUSINESS BOOSTERS 





BINGO DIE-CUT CARDS, 75 OR 100 NUMBERS 
—2 colors—$3.00 per thousand. PREMIUM PROD- 
UCTS, 354 West 44th St., New York 18, N. Y. 





COMiC BOOKS AVAILABLE AS PREMIUMS. 
giveaways at your kiddy shows. Large variety, latest 
newsstand editions. COMICS PREMIUM CO.. 412% 
Greenwich St., N. Y. C. Publications for premiums 
(exclusively) since 1939. 





COMIC BOOKS PROVEN THE MOST SUC: 
cessful method of attracting the “small fry” to their 
Saturday matinees. Always large variety and latest 
popular titles. Sold on all newsstands at 10c; $22.50 
per 1000. F.O.B. New York City. DUMONT SALES, 
15 Park Row, New York City. 





BOOKS 





MAGIC SHADOWS—THE STORY OF THE ORI- 
gin of Motion Pictures by Martin Quigley, Jr., Adven- 
turous explorations of the screen’s history told in 191 
crisp pages and 28 rare illustrations. Exciting reading 
for now and authoritative reference for tomorrow. A 
Georgetown University Press book. Price, postpaid, 
ee ~~” BOOKSHOP, 1270 Sixth Ave., New 

ork 20. N 





RICHARDSON’S BLUEBOOK OF PROJECTION. 
Best Seller since 1911. Now in 7th edition. Revised 
to present last word in Sound Trouble Shooting Chart. 
Expert information on all phases of projection and 
equipment. Special new section on television. Invalu- 
able to beginner and expert, $7.25 postpaid. QUIGLEY 
BOOKSHOP, 1270 Sixth Avenue, New York 20, N. Y. 





INTERNATIONAL MOTION PICTURE’ AL- 
manac—the big book about your business—1949-50 edi- 
tion. Contains over 12,000 biographies of important mo- 
tion picture personalities. Also all industry statistics. 
Complete listing of feature pictures 1944 to date. Order 
your copy today. $5.00 postage included. Send remit- 
tance to QUIGLEY BOOKSHOP, 1270 Sixth Avenue, 
New York 20, N. Y. 
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What 


MAKES IT A STANDOUT... this big Technicolor entertainment fits right into 


the boxoffice tradition of “California’’ — with an inspiring fron. 
tier story developed along the lines of epic action. Its exciting 
script is based on true incidents of a threatened invasion of 
our country. Many of its scenes rival the most beautiful ever 
filmed in Technicolor. 


“THE EAGLE AND THE HAWK” Starring John Payne - Rhonda Fleming + Dennis O’Keefe with Thomas Gomez 
Fred Clark + Frank Faylen - Eduardo Noriega « Color by Technicolor + Directed by Lewis R. Foster + Screenplay by 
Geoffrey Homes and Lewis R. Fosters From a story by Jess Arnold * Produced by William H. Pine and William C. Thomas 
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Sunset Boulevard 


Paramount—Documentary Realism 


This, as the opening dialogue says, is a story 
of murder. It is a Hollywood murder, a crime 
of passion, told grimly and completely, with 
details drawn from pages of Hollywood history 
which some might think Hollywood would pre- 
fer to forget. It is nevertheless a fascinating 
story—and fascinating history. 

The picture is outstanding especially for a 
magnificent performance by a name w hich once 
was magic on any theatre marquee. Gloria 
Swanson, exhibitors can tell their customers, 
will once again give them their money’s worth. 
For the older audiences who remember her with 
nostalgia she will be terrific and those who 
never saw her can now see for themselves what 
the movies had before they added sound. 

Produced, directed and written by the team 
of Charles Brackett and Billy Wilder—of “Lost 
Weekend”—the picture continues the precedent 
of realism set by that epic of delirium tremens 
and in some respects advances it. Miss Swanson 
plays an aging actress, living among memories 
of her past triumphs with which her mouldering 
mansion, in the extravagant tradition of the 
Hollywood that used to be, is filled 

Planning not a comeback but a “return” she 
practically kidnaps a discouraged young writer 
who happens in to her driveway, and persuades 
him to help her rewrite her script.. She also 
has other plans for him which she later makes 
quite plain and to which he offers only feeble 
objection. They include moving into the master 
bedroom, gifts and a New Year’s Eve party. 

Impelled by the development of another love 
interest, with Nancy Olson, William Holden, 
the writer, attempts to end the relationship and 
ends in the swimming pool with two bullets, 
fired by Miss Swanson, in his chest. In a final 
mental breakdown the star descends the stairs 
to the police, vividly playing her last scene. 

Convincing performances are given by Holden 
and Miss Olson and another outstanding one 
turned in by Eric von Stroheim as the star’s 
first director and first husband who is now her 
only servant, determined not to let her delusions 
of grandeur be destroyed by reality. 

The theme and its treatment make the picture 
definitely adult. 


Previewed in a screening room. Reviewer's 
Rating: Excellent—JAmes D. Ivers. 


Release date, August, 1950. Running time, 110 mir- 
utes. PCA No. 13955. Adult audience classification. 
pe RE a Oe a William Holden 
RE UDOMID ONG sono osiccsde ccd cecescvens Gloria Swanson 
Max Von Mayerling................ Eric von Stroheim 
8 US eee onn tare Nancy Olson 


Fred Clark, Lloyd Gough, Jack Webb. Franklyn Far- 
num. Larry Blake. Charles Dayton, Cecil B. DeMille. 
Hedda Ho pper, Buster Keaton. Anna Q. Nilsson, H. 
BR. Warner, Ray Evans. Jay Livingston 


A Ticket to Tomahawk 
20th-Fox—A Novel Western 


The ever-popular Western has here been 
dressed up with a dash of music, a generous 
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amount of humor, attractive Technicolor, a 
good cast and a refreshing story line. 

Dan Dailey, as a traveling salesman, finds 
himself the sole passenger on the first run of 
the Tomahawk and Western Railroad. Natu- 
rally the stage-coach owner wants to block the 
railroad. Circumstances seem to favor the coach 
line when the train crew discovers that rails 
for 40 miles of the route have never been laid. 
It is necessary to drag the locomotive and one 
paying passenger with a 20-mule team. There 
are perils from the stagecoach gang and wild 
Indians, 

Anne Baxter plays the straight-shooting 
granddaughter of the U. S. Marshal. When 
he is wounded, she has the responsibility of 
getting the locomotive through to Tomahawk 
before the charter deadline. Much against her 
wishes, she also has to take care of Dailey, the 
one unwilling passenger. Despite the plots of 
the stage gang and an Indian attack, Miss Bax- 
ter and Dailey, aided by an Indian chief and 
a cooperative mayor, get the engine to its des- 
tination on time. Naturally they find romance 
on the way. 

What gives “A Ticket to Tomahawk” a cer- 
tain charm is its humor. Richard Sale directed 
for laughs. The film is a kind of burlesque on 
a Western and on the historical period. Sup- 
porting players, including Victor Sen Yung, as 
a Chinese laundryman, Walter Brennan and 
Arthur Hunnicutt, crew of the locomotive, and 
Tory Calhoun, one of the stage gang, contrib- 
ute to the over-all effect. Miss Baxter and 
Dailey give very satisfactory performances. The 
producer, Robert Bassler, gave the film every- 
thing it needed. The story was by Mary Loos 
and the director. 

Seen at the home office. Reviewer's Rating: 
Very Good.—M.Q.,JR. 

Release date, May, 1950. Running time, 90 minutes. 


PCA No. 14098. General audience classification. 
Tohnny Dan Dailey 
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Charles Kemper, Connie Gilchrist, Arthur Hunnicutt, 
Will Wright. Chief Yowlachie, Victor Sen Yung, Mau- 
ritz Hugo, Raymond Greenleaf, Harry Carter, Harry 
Seymour, Robert Adler, Lee MacGregor, Raymond 
Bond. Charlie Stevens, Chief Thundercloud, Marion 
Marshall, Joyce MacKenzie, Marilyn Monroe, Barbara 
Smith, Jack Elam, Paul Harvey, John War Eagle. 
Shooting Star, Herbert Heywood, William Self, Guy 
Wilkérson, Edward Clark, Olin Howlin 


Code of the Silver Sage 


Republic—For the Western Fans 


All the vital equipment of a good Western 
is on hand for this latest picture starring Allan 
“Rocky” Lane. He makes an agreeable hero, 
the story is adequate and the direction spirited. 
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The Western fans should get their money’s 
worth out of this one. 

The theme isn’t exactly new, but it provides 
Lane with the opportunity to go into action 
with accustomed vigor. Written by Arthur E. 
Orloff, the screenplay presents him as an army 
lieutenant fighting lawlessness in the Arizona 
Territory. 

Roy Barcroft is the villain of the piece and 
he manages to give Lane a hard time. Fred C. 
Brannon was the director and supporting play- 
ers included Kay Christopher, Lane Bradford, 
William Ruhl, Richard Emory and Kenne Dun- 
can. Gordon Kay was Associate Producer. 

The story is simple. Barcroft is bent on keep- 
ing the area out of the union of states. To 
achieve this, he plans, among other things, to 
assassinate “the President,’ who remains un- 
identified. Following the customary chase, Lane 
and his associate, Eddy Waller, arrive just in 
the nick of time to rescue the chief executive 
from Barcroft’s gang. 

Seen at the Republic screening room in New 
York. Reviewer's Rating: Good. 

Release date, March 25, 1950. Running time, 60 min- 
utes. PCA No. 14302. General audience classification. 


Allan “Rocky” Lane..............Allan “Rocky” Lane 
INANE MERE She's cuiasicins vindasicwesasysseasie Eddie Waller 
SUOMI IIONE Soo cic case cccicnsceecsdvies Roy Barcroft 


Kay Christopher, Lane Bradford, William Ruhl. Rich- 
Kenne Duncan 


While the Sun Shines 


Associated British-Stratford— 
British Comedy 


Though chances are that this entertaining and 
in spots delightfully humorous British comedy 
will have more of an appeal in the specialized 
houses than elsewhere, the fact nevertheless re- 
mains that it is a lively and deserving picture. 

“While the Sun Shines” may lack marquee 
names, but it compensates for this with ¢harm- 
ing performances and clever dialogue. Terence 
Rattigan, on whose play the film is based, col- 
laborated on the screenplay with Anatole De 
Grunwald, the producer. A presentation of 
Associated British Picture Corporation, Ltd., 
and distributed in the U.S. by Stratford, the 
film was directed with a great deal of sensitivity 
and feeling by Anthony Asquith. 

The simple story is exploited in many direc- 
tions to provide the utmost in entertainment. 
Here, once again, we have the British at their 
best, ribbing themselves. Ronald Howard and 
Barbara White make an attractive and romantic 
lead pair. Good performances also are given by 
Ronald Squire who is superb as the roguish 
duke and Brenda Bruce as “the other woman.” 
Bonar Colleano, Jr., plays the American and 
Michael Allan the Frenchman. 

Howard, as young Lord Harpenden, is unable 
to rise above the rank of ordinary seaman despite 
his title. He is in love with the beautiful Miss 
White and wedding bells are in the offing. But, 
suddenly, a young American and a Frenchman 
are introduced to the scene and all three end 
up vying for the hand of the young lady. As 
the story whirls on its merry way, it takes on 

(Continued on page 271) 
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(Continued from page 269) music stacks up nevertheless as a brighter and before in a nearby town. Ellen denies this 
the aspect of a minor UN problem, but in the  pleasanter 58-minute feature than is trade par vehemently, but all evidence points against her. 
end everything works out well. for this dimension, and a distinct departure from David helps her track down the mysterious hus- 
Seen at a New York screening room. Re- ‘routine, The burlesque theatre in which the ac- band and when they find him he greets Ellen 


viewer's Rating: Good. 


Release date, May, 1950. Running time, 83 minutes. 


PCA No. not set. General audience classification. 
Lady Elizabeth Randell.................. Barbara White 
The Duke of Ayr and Sterling........... Ronald Squire 





AR gc. Sawa drseciedvaaesebwsuieeas wae Brenda Bruce 


Bonar Colleano Jr., Michael Allan, Ronald Howard, 
Miles Malleson, Margaret Rutherford, Cyril Maude, 
Garry Marsh, Joyce ‘Grenfell, Amy Frank 


Captive Girl 
Columbia—Jungle Adventure 


As another in the series of “Jungle Jim” pic- 
tures from Columbia, this has Johnny Weiss- 
muller in search of a beautiful young girl who 
was orphaned as a child by the murdering of 
her parents at the hands of an evil witch-doctor. 
She is eventually found and the savage and his 
men are killed. At the same time Buster Crabbe 
enters the scene as the villain in search of lost 
treasures and provides additional obstacles for 
Weissmuller to surmount. 

Except for some good animal shots, which 
have little to do with the development of the 
story, and some underwater photography, the 
picture emerges as a routine adventure film at 
best. It was photographed in sepia. 

Sam Katzman produced and William Berke 
directed. Carroll Young wrote the screenplay 
based on the newspaper feature, “Jungle Jim,” 
as presented by King Features. 

Reviewed in the Columbia projection room in 





New York. Reviewer's Rating: Fair— 
GrorGE H. Sptres. 

Release date, not set. Running time, 73 minutes. 
PCA No. 14201. General audience classification. 
EE ae ee Johnny Weissmuiler 
BMI ince tesa xc uaccncaneudianss Buster Crabbe 
Eerie cS aanci ices sc sane der ae eo enwed Anita Lhoest 
Rick Vallin, John Dehner, Rusty Wescoatt, Nelson 
Leigh 


Mystery at the Burlesque 


Monogram—Melodrama with Music 
Produced in London with a British cast w hich 

includes no names of marquee standing in the 

United States market, this melodrama with 
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tion takes place, with the actual members of the 
burlesque troupe taking part and putting on 
their performance in the course of the story, is 
London’s Windmill theatre, which never missed 
a performance during the blitz, by the way, and 
the word “burlesque” applies in the decorous 
British sense—and no bumps, no grinds, no 
blue gags or blackouts. The five production 
numbers in the picture are performed on the 
stage and are executed ably by the stage cast. 
It is a pleasant picture to watch and affords a 
nice switch from programming practice. 

The story opens with the finding of a dead 
body in the front row of the theatre after the 
audience has left. Police are summoned, and 
they send the troupe through their numbers 
as a means of determining which of the players 
or stage employees were in a position to fire the 
shot which killed the dead man at the time and 
from the angle it is known to have been fired. 
No great suspense is generated, and the solu- 
tion of the case contains no surprise, but the 
incidental entertainment stands on its own feet. 

It was produced by Daniel M. Angel and 
directed by Val Guest from a screenplay by 
the latter. 


Previewed at the Monogram studio. Review- 


cr’s Rating: Fair—WitriamM R. WEAVER. 

Release ‘ox April 16, 1950. Running time, 58 min- 
utes. PCA No. 14327. General audience classification. 
Pretective TsPetOr es isc c ce cccaccscccsveiccs Garry Marsh 
PIOUOCHIVG OPE ANE i weiss ces cena de sade Jon Pertwer 
Jack Livesey, Elliot Makheen, Jimmy Edwards, Diana 
Decker, Donald Clive, the Windmill Theatre company 
and staff 


ADVANCE SYNOPSES 


THE SECRET FURY 
(RKO) 


PRODUCER: Jack H. Skirball. DIREC- 
TOR: Mel Ferrer. PLAYERS: Claudette 
Colbert, Robert Ryan, Jane Cowl, Paul 
Kelly, Philip Ober, Elisabeth Risdon, Doris 
Dudley, Dave Barbour. 


_DRAMA. Ellen and David are getting mar- 
ried when-a stranger stops the ceremony to say 
that Ellen had already married a man the week 





as his wife. During their private conversation 
the man is shot and Ellen indicted for murder. 

She is defended by Kent, her father’s former 
law associate, who gets her off with a verdict 
of not guilty. Ellen collapses and is sent to the 
State Asylum. Unwilling to believe the story, 
David investigates on his own. He uncovers 
a blackmailing plot, and finds the criminal who 
conspired against Ellen for revenge on her 
father. 


THE JACKIE ROBINSON STORY 
(Eagle Lion) 


PRODUCER: Mort Briskin.. DIRECTOR: 
Alfred E. Green. PLAYERS: Jackie Robin- 
son, Ruby Dee, Louise Beavers, Minor Wat- 


son, Richard Lane, Joel Fluellen, Billy 
Wayne. 
SPORTS DRAMA. This story, in which 


Jackie Robinson plays himself, traces his career 
as an athlete from the time he wins a scholar- 
ship to college and becomes a five-letter man 
until he gets a job with the Brooklyn Dodgers 
as second baseman and becomes a star in the 


field. In the intervening years he plays profes- 
sional football to support his family, goes into 
the Army in World War 11 and marries Rae 
Isum. 

CURTAIN CALL AT CACTUS CREEK 
(Universal-Int'l) 

PRODUCERS: Robert Arthur. DIREC- 


TOR: Charles Lamont. PLAYERS: Donald 
O’Connor, Eve Arden, Vincent Price, Gale 
Storm, Walter Brennan. 


MELODRAMA. O’Connor, advance man for 
a cowtown roadshow headed by Vincent Price, 
with Eve and her niece Gale. Innocently in- 
volved with a bank-robbing gang headed by 
Brennan, O’Connor is chased all over Arizona 
by the townspeople who want to hang him as a 
bandit, and by the bandits who want to elimi- 
nate him as a double-crosser. Brennan solves 
the whole problem by surrendering to O’Connor, 
who gets a huge reward and Brennan as a 
colleague in a new stage act. 


27) 
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TITLE—Production Number—Company Stars Date Time Issue Page Groups L.ofD. Review DAK 
ABANDONED (707) Univ. Dennis O'Keefe-Gale Storm Oct.,"49 79m Oct. 8 4] A A-2 Good Daltc 
Abbott & Costello Meet the Killer, Dam 
Boris Karloff (702) Univ. Abbott-Costello-Karloff Aug.,'49 84m Aug. 6 4706 AY A-| Fair Dane 
Adam and Evalyn (Brit.) Univ. Stewart Granger-Jean Simmons Not Set 92m Nov. 26 98 Good Danc 
Adam's Rib (7)* MGM _ Spencer Tracy-Katharine Hepburn Nov. 18,'49 101m Nov. 5 73 AorAY A-2 Excellent Dau 
Adventures of Ichabod & Mr. Toad, The 7 
(color) (093) RKO Walt Disney Feature Oct. 1,'49 68m Aug. 27 4730 AYC A-! Excellent Dayk 
Against the Wind (Brit.) (965) EL Robert Beatty-Simone Signoret Sept.,'49 95m May 28 4626 AYC B Good Deac 
Air Hostess (120) Col. Gloria Henry-Ross Ford Aug. 25,'49 6Im Aug. 13. (S)4715 A-I Dear 
Alias the Champ (817) Rep. Robert Rockwell-Barbara Fuller Oct. 15,'49 60m Oct. 29 66 A-2 Good Dede 
All the King's Men (227)* Col. Broderick Crawford-Joanne Dru Jan.,"50 109m Nov. 5 73, AorAY B Excellent Depu 
Always Leave Them Laughing (908)* WB Milton Berle-Virginia Mayo Nov. 26,49 116m Nov. 26 97. AYC B Very Good Devil 
Amazing Mr. Beecham (Brit.) (021) EL Cecil Parker-A. E. Matthews Feb.,'50 85m Dec. 31 137. AYC A-2 Good 0.0. 
Ambush (13) MGM _ Robt. Taylor-John Hodiak-Arlene Dahl Jan. 13,'50 89m Dec. 24 129 AYC A-| Very Good Doct 
And Baby Makes Three (229) Col. Robert Young-Barbara Hale Dec.,'49 84m Dec. 3 105 A B Average Dooli 
Angels in Disguise (4818) Mono. Leo Gorcey-Huntz Hall Sept. 25,'49 63m Nov. 26 98 AYC A-2 Fair Dowr 
Anna Lucasta (148) Col. Paulette Goddard-Oscar Homolka Aug.,'49 86m July 16 4682 A B Very Good Down 
Annie Get Your Gun (color) MGM _ Betty Hutton-Howard Keel NotSet 107m Apr. 15 261 A-2 Excellent Dyna 
Any Number Can Play (930)* MGM _ Clark Gable-Alexis Smith July,49 102m June 4 4633 A A-2. Good 
Apache Chief (4824) Lippert A. Curtis-R. Hayden-C. Thurston Nov. 4,'49 60m Oct. 22 59 A-| Fair EAGI 
Arctic Fury (011!) RKO _—Del Cambre-Eve Miller Oct. 1,49 6Im Oct. | 34 AYC A-| Good East | 
Astonished Heart, The (Brit.) Univ. Noel Coward-Celia Johnson Mar.,'50 92m Feb. 18 197 A B Very Good ~~ 
asy 
Every 
BACKFIRE (915) WB Virginia Mayo-Gordon Mac Rae Feb. 11,'50 91m Jan. 21 161 A A-2 Good Every 
Bagdad (color) (903)* Univ. M. O'Hara-P. Christian-V. Price Nov.,'49 82m Nov. 26 97. AYC A-2 Good 
Bandit King of Texas (867) Rep. Allan "Rocky" Lane-Eddy Waller Aug. 29,'49 60m Oct. 8 41 AYC Good 
Bandits of El Dorado (268) Col. Chas. Starrett-Smiley Burnette Oct. 20,'49 56m Nov. 5 ($)75 AYC A-| em 
Barbary Pirate (212) Col. Donald Woods-Trudy Marshall Nov. 10,'49 65m Aug. 13 4714 AY A-2_ Fair ee 
Baron of Arizona (4902) Lippert Vincent Price-Ellen Drew Mar. 4,'50 93m Feb. 18 198 Good Fathe 
Barricade (color) (918) WB OD: Clark-R. Massey-R. Roman Apr. 1,'50 75m Mar. 11 221 2A B Good Feder 
Battleground (14)* MGM Van Johnson-John Hodiak Jan. 20,50 118m Oct. | 33 AY A-| Superior eae 
Beau Geste (4920) Para. G. Cooper-R. Milland (reissue) (east) Mar.,'50 114m Mar. 25 238 Fiaht 
Beauty on Parade Col. Robert Hutton-Lola Albright May 4,50 66m Mar. 25 237. AYC Good oo 
Bed of Roses RKO J. Fontaine-R. Ryan-Z. Scott Sept. 16,'50 Mar. 25 (S)238 ignt 
Belle of Old Mexico (4906) Rep. _Estelita Rodriguez-Robert Rockwell Mar. 1,'50 70m Feb. I! 189 AY A-2 Fair Fi Me 
Bells of Coronado (color) (4941) Rep. Roy Rogers-Dale Evans Jan. 8,50 67m Jan. 21 163 AYC Good Fit ti 
Beware of Blondie Col. Penny Singleton-Arthur Lake Not Set 66m Apr. 8 254 Fair Flat 
Beyond the Forest (906) WB _sBette Davis-Joseph Cotten Oct. 22,49 96m Oct. 22 59 =A B Average Flving 
Big Hangover, The (28) MGM Van Johnson-Elizabeth Taylor May 26,'50 82m Mar. 18 229 A-2 Excellent “ci 
Big Lift, The (012) 20th-Fox Montgomery Clift-Paul Douglas May,'50 120m Apr. 15 261 AYC A-2 Excellent — — 
Big Wheel, The UA Mickey Rooney-Thomas Mitchell Nov. 4,'49 92m Nov. 5 73 «OAY B Very Good Sy 
Black Book, The (926) EL Robert Cummings-Arlene Dahl Aug.,'49 89m May 21 4617 A-2 Good . 
(formerly Reign of Terror) ronti 
Black Hand (20) MGM 6G. Kelly-J. C. Naish-T. Celli Mar. 17,'50 93m Jan. 21 161 AYorAYC A-2 _— Excellent 
Black Magic UA = Orson Welles-Nancy Guild Aug. 19,49 105m Aug. 20 472 B Very Good GAL 
Black Midnight (4805) Mono. Roddy McDowall-Damian O'Flynn Oct. 2,'49 66m Sept. 10 (S)i! AYC A-I (co 
Black Shadows (944) EL African Travelogue July 29,49 62m Oct. | 34 A-2 Average Gay 
Blonde Bandit, The (4904) Rep. Gerald Mohr-Dorothy Patrick Dec. 22,'49 60m Jan. 28 169 AorAY A-2 Good Girl 1 
Blonde Dynamite (4913) Mono. Leo Gorcey-Adele Jergens Feb. 12,'50 64m Feb. 4 (S)178 A B Girl i 
Blondie Hits the Jackpot (205) Col. Penny Singleton-Arthur Lake Oct. 6,'49 66m Oct. 8 (S)42 AYC A-l Girls 
Blondie's Hero (206) Col. Penny Singleton-Arthur Lake Mar. 9,50 67m Mar. 1! ($)223 AYC A-! Glass 
Blossoms in the Dust (color) (17) MGM __ Greer Garson-Walter Pidgeon (reissue) Feb. 16,50 100m Jan. 28 170 Golde 
Blue Grass of Kentucky (color) Golde 
(4901) Mono. Bill Williams-Jane Nigh Jan. 22,'50 72m Jan. 21 161 AYC A-! Excellent Grane 
Blue Lagoon (Brit.) (color) (704) Univ. Jean Simmons-Donald Houston Aug.,'49 10im Aug. 6 4706 AY A-2. Good Great 
Bodyhold (216) Col. Willard Parker-Lola Albright Mar. 21,50 63m Dec. 24 130 A A-2 Fair Great 
Bomba on Panther Island (4807) Mono. Johnny Sheffield-Allene Roberts Dec. 18,'49 70m Jan. 14 153 AYC A-| Good Great 
Border Incident (5) MGM _~ George Murphy-Ricardo Montalban Oct. 28,'49 92m Aug. 27 4730 A B Very Good Great 
Borderline (909) Univ. Fred MacMurray-Claire Trevor Feb. 9,'50 88m Jan. 14 153 AY A-2. Good Great 
Boy from Indiana (024) EL Lon McCallister-Lois Butler Mar.,'50 66m Apr | 246 AYC A-2. Good Guilty 
Bride for Sale (068) RKO Robert Young-Claudette Colbert Nov. 12,'49 87m Oct. 22 58 AY A-2. Good Guilty 
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Brimstone (814) (color) Rep. Rod Cameron-Adrian Booth 
.* ae ‘i % Aug. 15,’ 
Buccaneer's Girl (color) (912) Univ. Yvonne de Carlo-Philip ‘Friend "ear '50 77m frig pe 3 AYC ‘x2 par 
CAPTAIN Carey, U.S.A. (4918) Para. Alan Ladd- ‘ : : = 
Captain China (491!) in 2 ee ee ee Fe's0 rs News ee 2 ae 
sere _ Be ac Weissmuller-Buster Crabbe Not Set 73m pen ps on " A-2 Very Good 
oa to Capetown (236) Col B. Cre aoe ce . on — =. a“ Fa 
Chain Lightning (905) WB Senahone: ee tetas F 6 os's0 Aen Feb. , a. ae : one 
ty Lane ' eb. 25, m eb. 4 177 . 
malig A gal (10) — —— Gwenn-Donald Crisp Dec. 16,'49 76m Oct. 22 58 ave, ™ ne — 
Cheaper by the Dozen (color) (009) 20th-F pe Colmee-Colesto Holm Apr. 7,50 = 99m Feb. II 186 AYC A2 Fair 
cree Deadline (4905)* — —_ re one Webb-Myrna Loy Apr.,'50 85m Apr. | 245 AYC A-l ‘Co Good 
Chicefown at Midnight (218) bs ; an Ladd-Donna Reed Nov. 11,'49 87m Aug. 13 4713 AY A-2 ee 
by Te ctegher Calamus (Bt) ol. Hurd Hatfield-Jean Willes Jan. 19,50 67m Nov. 26 98 AYCorAY A-2 Fae 
ae (color) (708) Univ. Fredri : ‘ é 
es: | cinderella (color) (094)* a —— a ee 2 Ah: Gane 
il. Code of the Silver Sage (4963) a eat tg y Characters Mar. 4,50 75m Dec. 17 121. AYC A-| Excell 
“a Ecmsache Territory {eolor) (916) y »P- os y ane-Eddy Waller Mar. 25,'50 60m Apr. 22 269 A-I aa vag 
Sire dc tat (e4s\"  Mtthten . Lemtic YemsgiGdans Gide” Sophie fee we 25 Aa on 
Compirator (Brit.) (21) a be me a Holm Sept.,'49 94m June 25 4657 AY re Ve, a 
Cowboy ond the Indians, The (184) Col. a. ‘oe = wr a — 18 197 AYC or AY A-2 Fair = 
b the Prizefight ds ept., im ov. 5 75 ‘ 
Ee iierdor eee a ee Dec.'49 59m Jan. 14 AYE a oa 
: -Jack Lor - 4 
oe _— _ * Cactus Creek (color) Univ. Donald O'Connor-Eve Arden Povey = po he (s)271 AY A-2 Fair 
Id — Col. William Eythe-Marjorie Reynolds May 18'50 72m Apr. 15 262 ‘ a ee 
* air 
oe! DAKOTA Lil (color) (005) 20th-F: 6.M ° 
Dalton Gang, The (4913) Lippert ba ee ene. akin Feb.,'50 87m Jan. 28 169 A B Geed 
Damned Don't Cry, The (921) WB J c bee Gams 7 Oct. at; 49 58m Jan. 28 (S)170 A-| 
Dancing in the Dark (color) (001) — 20th-Fox Ww se ILM S eae aoa May 13,50 103m Apr. 15 263 B Good 
castes Soatession, A (014) — «. owell-M. tevens-B. Drake Jan.,'50 92m Nov. 5 74 AYC A-2. Very G 
t Daughter of Rosie O'Grady (920) (color) WB J _ oe O'Brien-Ella Raines Nov. 26,49 79m Oct. 22 59 A A-2 Faiz saa 
Davy Crockett, Indian Scout UA oe eee Ellen Dre e 7 780 "1m ‘4 oe _ Excellent 
Daybreak (Brit. ; . P ad an. /, m an. 14 | AY 
it aol ts - Pi. _ pe Portman-Ann Todd | Not Set 82m July 9 an ' B mg 
Dear Wife (4912) Pare. Wellies Cede dee Conlteld —. on Gea so B Good 
4 olden-Joan Caulfie eb.,'50 88 Nov. 
. — ce (4905) “i EL Bernard Blier-Simone Signoret Aug.,'49 90m May 14 (Her 139 — x iene 
- Te tenchnen, The (110) —= _ Hall-Frances Langford Oct. 28,'49 72m Oct. 15 "49 A-| Good 
D.O.A. oo —— Baxter-Mary Beth Hughes Sept. 15,'49 69m Oct. 29 66 A-2 Fair 
” Doctor and the Girl, The (3) M6EM ¢ — O'Brien-Pamela Britton Apr. 21,'50 83m Dec. 31 137 A-2 Excell 
e Doolins of Oklahoma, The (147) Col. Re wig ha aionalag Pade Sept. 23,'49 98m Sept. 17 Che A A-2 es i 
Down Dakota Way (843) (color) boa andolph Scott-George Macready July,49 90m June 4 4633 AY A2 Ges a 
F is tdewory Lane (005) ep. Roy Rogers-Dale Evans Sept.9,'49 67m Sept. 10 10 AYC . oo 
- iecenite i (022) wn B. Crosby-W. Fields-G. Swanson Aug.,'49 72m Sept. 17 17 re sr 
Tim Holt-Lynne Roberts Mar. 23,50 61m Mar. 25 238 © 4AYC A-I jag 
EAGLE and the Hawk (4916 I ; : 
East Side, West Side (M3 ) (co or) Bow yi Payne-Rhonda Fleming June,'50 104m Feb. | 186 AYC B GS d 
wit Easy Living (003) RKO — he raete Stanwyck Feb. 10,'50 108m Dec. 17 (22. A B Saad 
Esty Money (Brit.) (962) EL pong ot ay Ball Sept. 3,'49 77m Aug. 20 4722 A-2 Good 
Everybody Does It (926) 20th-Fox Paul Douglet-Linds Dernell —— =. ct B  Goed 
Everybody's Dancin’ (4922) Lippert Spade Cooley-Richard Lane Mar. 31,'50 pe pa 5 263 = = ee 
. verage 
FALLEN Idol, The (Brit.) SRO i 
Father Is a Bachelor (232) Col Ralph Richardson-Michele Morgan Nov.,'49 94m Oct. 8 41 AY B 
ol. William Holden-Coleen G , Very Good 
a tat a Fullback (925) 20th-Fox Fred MacMurray Siete "O'Hara aa a a 2 = <- A-2 Fair 
ederal Agent at Large (491!) Rep. Dorothy Patrick-R pee ie Aug. 20 4721 AYC A-2 V 
: : y Patrick-Robert Rockwell Mar. 12,'50 60 ay pee 
eye Mets, Wn Wibonandy Ghde ‘i zeigo gyn Big ising 
Fighting Kentuckian, The (4902) Rae. peg ing Dec.,"49 66m Dec. 17. (S)123 AYC A-| 
a pi of the Plains (930) on Oct. 5,49 100m Sept. 17 ig AYC A-2 Good 
color 20th-Fox R ; ' 
Fighting Redhead, The (955) (color) EL fag ae enya —- =. oe. SM Oe = 
gop oe grr pamela Jordon) ee Oct.'49 55m Oct. 8 42 AYC A-l Fair 
ame of Youth (816 
ee Sense, A ) “— Sectors Fuller-Ray McDonald Sept. 22,49 60m Oct. | 34. AYC A2 A 
t Four Days Leave FC thal Conred-Pat Garrison Jan.,'50 = 69m Jan. 14 154 A-l ai 
oF Francis (910)* si Cornel Wilde-Josette Day Feb. 6,'50 98m Apr. | 246 : _ 
0 Free for All (901) — a banana ‘_— Feb.,50 91m Dec. 17 121 AYC AL Eres t 
Frontier Outpost (263) Col. Ch ‘I ummings- ann yt Nov.,'49 83m Nov. 5 75 AYC < xcellen 
: + x ' -| A 
a arles Starrett-Smiley Burnette Dec. 29,'49 65m Dec. 17 (S)123 AYC A-I sills 
° © Took the West, The 
(color) (706) Univ 
| 6 , + Yvonne De Carlo-Chas. Cob ' 
al on The (Brit.) (013) RE eng ee P cating <a oburn Sept.,'49 84m Sept. 17 18 AY A-2 Fair 
irl from San Lorenzo, The Ui Gees Meee : Dec.,'49 96m Jan. 21 163 A-2 Fai 
Girl in the Painting, The (Brit.) (723) Univ wen Reneeietian. Sennett Feb. 24,50 59m = Mar. II 222. AYC ale 
Girls' School (213) C 4 Mai Zetterling-Robert Beatty Aug. 20,'49 90m Jul : 30 = 
Glass Mountain, The (Brit.) (012) EL 7 ag ato = Ford Feb. 9:50 pres Feb. 3 (s}199 a p> Very Good 
olden a The (color) (844) Rep. cg on a hay sie N ae poo Jen. 7 lee x2 Sone 
olden Twenties, The (021) RKO Al : vans ov. 15,49 67m Oct. 29 65 AYC ‘ 
' Grand C f | Jolson-R. Valentino, et al. ' ‘ A-| Very Good 
Great Gatsby, Te (ds20)* 4 Richard Arlen-Mary Beth Hughes ‘had rere soph 3 7 A-| oy 
Great Lover, The (4909)* k an Ladd-Betty Field Aug. 5,'49 91 ‘ s - 0° 
Groat Plane Robbery i — Bob Hope-Rhonda Fleming Dec. 28,'49 80m Sept 7 baa = a B Average 
od | Great Rupert, The (019) Tom Conway-Margaret Hamilton Mar. 10,'50 6! ; ee eee 
; ' EL Jimmy Durante-Terry M ahs? = Mar. I! 222. AYC Average 
a oer. The (923) MGM: Gregory. tuab-Awe Gerdeer. a oe -— o Al Very Good 
ui + a“ vardner Aua. 5," - 
Guilty - yore (022) = raga Scott-Faye Emerson “Tan '60 pn zak 3 7 , ee 
. Bickford-P. Kelly-B. Granville Feb.,'50 86m Jan. 7 146 A pr a d 
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TITLE—Production Number—Company 


Gunmen of Abilene (4962) Rep. 
HAMLET (Brit.) (Spel.)* U-I 
Hasty Heart, The (913) WB 
Hatchet Man, The (910) WB 
Haunted Trails (4843) Mono. 
Heiress, The (4821)* Para. 
Hidden Room, The (Brit.) (011!) EL 
Hit the Ice (943) EL 
Holiday Affair (013) RKO 
Holiday in Havana (217) Col. 
Holiday Inn (4907) Para. 
Hollywood Varieties (4916) Lippert 
Horsemen of the Sierras (163) Col. 
House Across the Street, The (902) WB 
House by the River (4912) Rep. 
House of Strangers (919) 20th-Fox 


JCHABOD and Mr.Toad {See Adventures *) 
I'll Be Seeing You 


Inspector General, The (color) (912) we 
In the Good Old Summertime* 

(color) (932) MGM 
Intruder in the Dust (9) MGM 
It's a Great Feeling (color) (831)* WB 


| Was a Male War Bride (923)* 20th-Fox 
| Was a Shoplifter (917) Univ. 


JACKIE Robinson Story, The EL 
Jiggs & Maggie in Jackpot Jitters 
(4812) Mono. 
Jiggs and Maggie Out West (4909) Mono. 
Joan of Arc (color) (963)* RKO 
Joe Palooka in Counterpunch (4808) Mono. 
(formerly Return Bout) 
Joe Palooka Meets Humphrey (4911) Mono. 
Johnny Holiday UA 


Johnny One-Eye UA 
Johnny Stool Pigeon (700) Univ. 
Jolson Sings Again (color)* (221) Col. 
KAZAN (102) Col. 
Key to the City (18)* MGM 
Kid from Cleveland, The (4901) Rep. 
Kid from Texas, The (color) (911) Univ. 
Kiss for Corliss, A UA 
LADY Takes a Sailor, The (91!) WB 
Lawless, The Para. 
Lawless Code (4866) Mono. 
Law of the Barbary Coast (115) Col. 
Lives of a Bengal Lancer (4921) Para. 
Lone Wolf and His Lady (123) Col. 


Look for the Silver Lining (color) (829)* WB 
Lost Boundaries* FC 


Love Happy UA 
MADAME Bovary (931)* MGM 
Ma and Pa Kettle Go to Town (914) Bo 

GM 


Malaya (12) 
Man on the Eiffel Tower (color) (069) MRKO 
Mark of the Gorilla (231) Col. 


Mary Ryan, Detective (214) Col. 
Masked Raiders (012) RKO 
Masterminds (4819) Mono. 
Mighty Joe Young (06!) RKO 
Miss Grant Takes Richmond (222) Col. 
Modern Marriage, A ono. 
Montana (color) (914) WB 
Mother Didn't Tell Me (006) 20th-Fox 


Mr. Perrin and Mr. Traill (Brit.) (924) Py 


Mr. Soft Touch (149) ° 
Mrs. Mike UA 
Mule Train (248) Col. 
My Brother's Keeper (Brit.) (964) EL 
My Foolish Heart (052)* RKO 
My Friend Irma (4903)* Para. 
Mysterious Desperado, The (007) RKO 


Mystery at the Burlesque(Brit.) (4926) Mono. 


NANCY Goes to Rio (color) (19) MGM 
Navajo Trail Raiders (868) Rep. 
Nevadan, The (color) (228) Col. 
Never Fear (020) EL 
No Man of Her Own (4919) Para. 
No Sad Songs for Me (238) Col. 
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Release 

Stars Date 

Allan "Rocky" Lane-Eddy Waller Feb. 6,'50 
Laurence Olivier-Jean Simmons Not Set 
Ronald Reagan-Patricia Neal Jan. 14,'50 


Edw. G. Robinson-Lor. Young (reissue) Dec. 10,'49 
Whip Wilson-Andy Clyde Aug. 21,'49 


Olivia de Havilland-Montgomery Clift Jan.,'50 
Robert Newton-Sally Gray Oct.,'49 
Bud Abbott-Lou Costello (reissue) Feb.,'50 
Robert Mitchum-Janet Leigh Dec. 24,'49 
Desi Arnaz-Mary Hatcher Oct. 13,'49 
Bing Crosby-Fred Astaire (reissue) Dec. 2,'49 
Rob't. Alda-Peggy Stewart & others Jan. 14,'50 
Charles Starrett-Smiley Burnette Sept. 22,'49 
Wayne Morris-Janis Paige Sept. 10,'49 
Louis Hayward-Jane Wyatt Mar. 25,'50 
Richard Conte-Susan Hayward July,'49 


Joseph Cotten-Ginger Rogers _ (reissue) Dec.,'49 


Danny Kaye-W. Slezak-Barbara Bates Dec. 31,'49 
Judy Garland-Van Johnson July,'49 
David Brian-Claude Jarman, Jr. Dec. 2,'49 
Dennis Morgan-Jack Carson Aug. 20,'49 
Cary Grant-Ann Sheridan Sept.,'49 
Scott Brady-Mona Freeman May,'50 
Jackie Robinson-Ruby Dee May 16,'50 
Joe Yule-Renie Riano Sept. 11,'49 
Joe Yule-Renie Riano Apr. 23,'50 
Ingrid Bergman-Jose Ferrer July 29,50 
Joe Kirkwood-Leon Errol Aug. 14,'49 
Joe Kirkwood-Leon Errol Feb. 5,'50 
William Bendix-Allen Martin, Jr. Feb. 18,'50 
Pat O'Brien-Wayne Morris May 5,'50 
Howard Duff-Shelley Winters July,'49 
Larry Parks-Barbara Hale Feb.,'50 
Stephen Dunne-Lois Maxwell July 14,'49 
Clark Gable-Loretta Young Feb. 24,'50 
George Brent-Lynn Bari Sept. 5,'49 
Audie Murphy-Gale Storm Mar.,'50 
Shirley Temple-David Niven Apr. 8,'50 
Jane Wyman-Dennis Morgan Dec. 24,49 
Macdonald Carey-Gail Russell July,'50 
Jimmy Wakely-Cannonball Taylor Dec. 4,°49 
Gloria Henry-Stephen Dunne July 21,49 
G. Cooper-F. Tone (reissue) (east) Mar.,'50 
Ron Randell-June Vincent Aug. 11,'49 
June Haver-Ray Bolger July 30,'49 
Beatrice Pearson-Mel Ferrer Aug.,'49 
Marx Bros.-Ilona Massey Mar. 3,50 
Jennifer Jones-Louis Jourdan Aug.,'49 
Marjorie Main-Percy Kilbride Apr.,'50 
Spencer Tracy-James Stewart Jan. 6,'50 


C. Laughton-F. Tone-B. Meredith Feb. 4,'50 


Johnny Weissmuller-Trudy Marshall Feb.,'50 
Marsha Hunt-John Litel Jan. 5,'50 
Tim Holt-Marjorie Lord Oct. 15,49 
Leo Gorcey-Huntz Hall Nov. 27,'49 


Ben Johnson-Terry Moore July 23,'49 


Lucille Ball-Wm. Holden Oct.,'49 
R. Hadley-M. Field-R. Clarke Not Set 
Errol Flynn-Alexis Smith Jan. 28,'50 
Dorothy McGuire-Wm. Lundigan Mar.,'50 
Marius Goring-David Farrar July,'49 
Glenn Ford-Evelyn Keyes Sept.,49 
Dick Powell-Evelyn Keyes Dec. 23,'49 
Gene Autry-Sheila Ryan Feb. 22,'50 
Jack Warner-Jane Hylton July,'49 
Susan Hayward-Dana Andrews Jan. 21,'50 
John Lund-Diana Lynn-Marie Wilson Oct. 14,'49 
Tim Holt-Richard Martin Sept. 10,'49 
Garry Marsh-Jon Pertwer Apr. 16,'50 
A. Sothern-J. Powell-B. Sullivan Mar. 10,'50 
Allan "Rocky" Lane-Eddy Waller Oct. 15,'49 
Randolph Scott-Dorothy Malone Feb.,'50 
Sally Forrest-Keefe Brasselle Jan.,'50 
Barbara Stanwyck-John Lund May,'50 
Margaret Sullavan-Wendell Corey May,'50 


Running 
Time 


60m 


153m 
102m 
74m 
60m 
120m 
93m 
82m 
87m 
73m 
101m 
60m 
56m 
69m 
88m 
10im 


85m 
102m 


102m 
87m 
85m 
105m 
74m 


67m 
66m 
145m 
74m 


65m 
94m 


75m 
96m 


65m 
99m 
89m 
78m 
88m 


99m 
83m 
58m 
65m 
It im 
60m 
106m 
97m 
9im 


115m 
79m 
98m 
97m 
68m 
67m 
60m 


94m 
87m 
66m 
76m 
88m 
91m 
93m 
99m 
70m 
97m 
99m 
103m 
6Ilm 
58m 


99m 
60m 
8im 
8Iim 
98m 
89m 
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-— REVIEWED — - RATINGS 
(S) =synopsis Nat'l Nena 
Issue Page Groups L.ofD. Review | TITLE 
Feb. 18 197. AYC A-| Good OH, : 
colc 
July 3 Herald(17) AY A-2 ike 
Dec. 10 113, AY A-| Excellent Once | 
Dec. 10 115 Once | 
Aug. 13 (S)4715  AYC A-| One Li 
Sept. 10 9 AorAY A-2 Superior One V 
Jan. 14 154 A A-2 Good On the 
Feb. 11 189 Our V 
Nov. 19 89 AYC A-| Very Good Outcas 
Oct. 8 (S)42 AYC B Outlaw 
Nov. 19 91 Outrid 
Jan. 7 146 B Fair Outsid 
Dec. 3 (S)106 AYC A-I 
Aug. 20 4722. AYC A-2 Average ID” 
Apr. | 246 A A-2 Very Good os 
June 18 46449 A A-2 Excellent Passpe 
_. 
n 
Feb. 18 198 sl 
Nov. 19 89 AYC A-| Very Good Pirate: 
Place 
June 25 4657 AYC A-| Excellent Please 
Oct. 15 49 AY A-! Very Good Port « 
July 30 4697 AYC A-2 Very Good Port ¢ 
Aug. 13 4713 A B Very Good Powde 
Apr. 15 262 AYC A-2 Average Prince 
Prison 
Projec 
Apr. 22. ($)27! 
Sept. 3 1 AYC A-! Good guic 
— 25 237 Good 
ct. 30 4366 AY A-! Super 
July 9 (S)4675 AYC A-l 7 oe 
angi 
Feb. 11 186 AYC A-l Good _ 
Dec. 17 122, AYC A-| Good R 
Apr. 15 (S)263 Reckl 
July 16 4681 AY A-2. Good Red | 
Aug. 13 4713, AYC B Very Good Red | 
Red, 
June 25 4658 AY A-2 Very Good | Red | 
Feb. 4 178 A B Very Good | Red | 
Sept. 10 9 AY A-| Good Red | 
Feb. 25 205 AYorAYC A-2 Good Refor 
Oct. 22 58 AYC B Very Good Rene 
Rider 
Dec. 3 105 AYC B Very Good = 
Apr. 8 253 Good Ridin 
Oct. 8 (S)42 AYC A-I Rim 
J uly 2 ( S ) 4667 A-2 Roari 
Mar. 25 238 Rope 
Apr. 9 4566 A-2 Average Rose 
June 25 4658 AYC A-| Very Good Rugg 
July 2 4665 AYC A-| Very Good Run 
Sept. 24 26 AYC B Fair Rusty 
Aug. 6 4705 A A-2 Good SALT 
Apr. | 245 AYC A-| Very Good (fe 
Dec. 3 105 AYCorAY A-2_ Average ie 
Dec. 24 130 AorAY A-2 Very Good ae 
Mar. 4 214 AYC A-| Good Sand 
Nov. 12 82 AYCorAY A-2. Fair ad 
Oct. | 34 AYC A-| Fair Tas 
Jan. 14 154 AYC A-1| Good Sotas 
May 28 4625 AY A-| Good Sava 
Oct. | 34. AY A-2 Excellent Seon 
Apr. 8 254 Average Sn 
Jan. 7 145 AYC A-| Good aa 
Feb. 4 178 AYorAYC A-2 Good Shad 
Dec. 25 4434 A-| Very Good She | 
Aug. 6 4705 AYC A-| Good (0 
Dec. 24 129 A A-2 Very Good Side 
Jan. 28 (S)170 AYC A-| Sierr: 
Feb. 19 4506 A-2 Fair Silen 
Oct. 22 58 AorAY B Excellent Sing! 
Aug. 20 4721 AYC A-2 Very Good Slatt 
Aug. 27. 4731_:~= AYC A-l Fair Sine 
Apr. 22 271 Fair Sons 
So P 
Feb. 4 77 ANC A-2 Excellent Sout! 
Oct. 22 59 AYC A-| Fair Sout 
Jan. 28 169 AY A-| Good Sout 
Jan. 14 154 A B Good Sprit 
Feb. 25 205 A B Good Squa 
Apr. 15 261 A A-2 Excellent Squa 
MOTION: PICTURE HERALD, APRIL 22, 1950 J PRO 
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[ITLE—Production Number—Company 
, You Beautiful Doll 

Ole] (927) 20th-Fox 
Oliver Twist (Brit.) (828) EL 
Once More, My Darling (703) Univ. 
Once Upon a Dream (Brit.) (942) EL 
One Last Fling !831) WB 
One Way Street (915) Univ. 
On the Town (color) (11)* MGM 
Our Very Own RKO 
Outcast of Black Mesa (265) Col. 
Outlaw, The (066) RKO 
Outriders, The (color) (24) MGM 
Outside the Wall (913) Univ 
AID in Full (4915) Para 
iisino, The (color) (230) Col. 
Passport to Pimlico (Brit.) (010) EL 
Perfect Strangers (917) WB 
Pinky* (931) 20th-Fox 
Pioneer Marshal (497!) Rep. 
Pirates of Capri FC 
Place of One's Own, A (Brit.) (961) EL 
Please Believe Me (26) MGM 
Port of New York (009) EL 
Port Office Investigator (815) Rep. 
Powder River Rustlers (4961) Rep. 
Prince of Foxes (929)* 20th-Fo 
Prison Warden (209) Col. 
Project X FC 
QUICKSAND UA 
RADAR Secret Service (4917) Lippert 
Range Justice (4855) ono. 
Range Land (4845) Mono. 
Ranger of Cherokee Strip (856) Rep. 
Rapture FC 
Reckless Moment, The (223) Col. 
Red Danube, The (4) MGM 
Red Desert (4914) Lippert 
Red, Hot and Blue (4906) Para. 
Red Light UA 
Red Menace, The (830) Rep. 
Red Shoes, The (Brit.) (color) (Spcli.) EL 
Reformer and the Redhead, The (25) MGM 
Renegades of the Sage (26!) Col. 
Riders in the Sky (250) Col. 
Riders of the Dusk (4844) Mono. 
Riders of the Range (016) RKO 
Riding High (4917) Para. 
Rim of the Canyon (186) Col. 
Roaring Westward (4865) Mono. 
Rope of Sand (4902)* Para. 
Roseanna McCoy (051) RKO 
Rugged O'Riordans, The (907) Univ. 
Run for Your Money, A (Brit.) Univ. 
Rusty's Birthday (211) Col. 
SALT to the Devil (Brit.) (017) EL 
(formerly Give Us This Day) 
Samson and Delilah (color)* Para. 
San Antone Ambush (855) Rep. 
Sand (See "Will James’ Sand") 
Sands of lwo Jima (4905)* Rep. 


Sarumba (014) EL 


Satan's Cradle UA 
Savage Splendor (color) (004) RKO 
Scene of the Crime (933) MGM 
Secret Fury, The RKO 
Secret Garden, The (color) (2) MGM 
Shadow on the Wall (27) MGM 
She Wore a Yellow Ribbon (color) 

(067)* RKO 
Side Street (23) MGM 
Sierra (color) Univ. 
Silent Dust (Brit.) Mono. 
Singing Guns (color) (4909) Rep. 
Slattery's Hurricane (92!) 20th-Fox 
Song of Surrender (4904) Para. 
Sons of New Mexico (185) Col. 
So Proudly We Hail (4913) Para. 
South of Death Valley (164) Col. 
Squth of Rio (854) - Rep. 
South Sea Sinner (908) Univ. 


Spring in Park Lane (Brit.) (008) EL 
Square Dance Jubilee {4903) Lippert 
Square Dance Katy (4922) Mono. 
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Release 
Stars Date 

Mark Stevens-June Haver Nov.,'49 
John H. Davies-Robert Newton Not Set 
Robert Montgomery-Ann Blyth Aug.,'49 
Googie Withers-Griffith Jones Sept.,'49 
Alexis Smith-Zachary Scott Aug. 6,'49 
James Mason-Marta Toren Apr.,'50 
Gene Kelly-F. Sinatra-Betty Garrett Dec. 30,'49 
Ann Blyth-F. Granger-Joan Evans June 17,'50 
Charles Starrett-Smiley Burnette Apr. 13,'50 
Jack Buetel-Jane Russell Jan. 7,'50 
Joel McCrea-Arlene Dahl Apr. 21,'50 
Richard Basehart-Marylin Maxwell Mar.,'50 
Robert Cummings-Lizabeth Scott Mar.,'50 
Jerome Courtland-Beverly Tyler Mar.,'50 
Stanley Holloway-Betty Warren Dec.,'49 
Ginger Rogers-Dennis Morgan Mar. 25,'50 
J. Crain-W. Lundigan-E. Barrymore Nov.,'49 
Monte Hale-Paul Hurst Dec. 24,'49 
Louis Hayward-Binnie Barnes Dec. 1,'49 
Margaret Lockwood-James Mason Sept.,'49 
Deborah Kerr-Robert Walker May 12,'50 
Scott Brady-Richard Rober Dec.,'49 
Warren Douglas-Audrey Long Sept. 1,'49 
Allan "Rocky" Lane-Eddie Waller Nov. 25,'49 
Tyrone Power-Orson Welles Dec.,'49 
Warner Baxter-Anna Lee Dec. 8,'49 
Rita Colton-Keith Andes Oct. 4,'49 
Mickey Rooney-Jeanne Cagney Mar. 25,'50 
John Howard-Adele Jergens Jan. 28,'50 
Johnny Mack Brown-Max Terhune Aug. 7,'49 
Whip Wilson-Andy Clyde Dec. 25,'49 
Monte Hale-Paul Hurst Nov. 4,'49 
Glenn Langan-Elsy Albiin May,'50 
James Mason-Joan Bennett Nov.,'49 
W. Pidgeon-P. Lawford-E. Barrymore Oct. 14,'49 
Don Barry-Tom Neal Dec. 17,'49 
Betty Hutton-Victor Mature Nov. 25,'49 
George Raft-Virginia Mayo Sept. 16,'49 
Robert Rockwell-Hanne Axman Aug. |,'49 
Anton Walbiook-Marius Goring Not Set 
June Allyson-Dick Powell May 5,'50 
Charles Starrett-Smiley Burnette Nov. 24,'49 
Gene Autry-Gloria Henry Nov.,'49 
Whip Wilson-Andy Clyde Nov. 13,'49 
Tim Holt-Jacqueline White Nov. 19,'49. 
Bing Crosby-Coleen Gray Apr.,'50 
Gene Autry-Nan Leslie July,'49 
Jimmy Wakely-Douglas Taylor Sept. 18,'49 
Burt Lancaster-Paul Henreid Sept. 23,'49 
Farley Granger-Joan Evans Aug. 20,'49 
Michael Pate-Wendy Gibb Jan.,'50 
Donald Houston-Meredith Edwards Mar.,'50 
Ted Donaldson-John Litel-Ann Doran Nov. 3,'49 
Sam Wanamaker-Lea Padovani Jan.,'50 
H. Lamarr-V. Mature-G. Sanders Not Set 
Monte Hale-Paul Hurst Oct. 1,'49 
John Wayne-Adele Mara-John Agar Mar. 1,'50 
Doris Dowling-Michael Whalen Jan.,'50 
Duncan Renaldo-Leo Carrillo Oct. 7,'49 
Denis-Cotlow Expedition Sept. 17,'49 
Van Johnson-Gloria De Haven Aug. 26,'49 
Claudette Colbert-Robert Ryan May 20,'50 
Margaret O'Brien-Dean Stockwell Sept. 9,'49 
Ann Sothern-Zachary Scott May 19,'50 
John Wayne-Joanne Dru Oct. 22,'49 
Farley Granger-Cathy O'Donnell Apr. 10,'50 
Audie Murphy-Wanda Hendrix June,'50 
Stephen Murray-Beatrice Campbell Dec. 29,'50 
Vaughn Monroe-Ella Raines Feb. 28,'50 
Linda Darnell-Richard Widmark Aug.,'49 
Wanda Hendrix-Claude Rains Oct. 28,'49 
Gene Autry-Gail Davis Jan.,'50 
C..Colbert-P. Goddard (reissue) (West) Mar.,'50 
Charles Starrett-Smiley Burnette Aug. 18,'49 
Monte Hale-Kay Christopher July 22.'49 
Macdonald Carey-Shelley Winters Jan.,'50 
Anna Neagle-Michael Wilding Nov.,'49 
Don Barry-Mary Beth Hughes Nov. 11,'49 
Vera Vague-Jimmie Davis Mar. 25,'50 
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Running 
Time 


93m 
115m 
94m 
87m 
64m 
79m 
98m 
93m 


103m 
93m 
80m 


105m 
73m 
72m 
88m 
102m 
60m 
94m 
94m 
88m 
79m 
59m 
60m 
107m 
62m 
60m 


79m 


59m 
57m 
56m 
60m 
79m 
82m 
119m 
60m 
84m 
83m 
87m 
133m 
90m 
56m 
70m 
57m 
6Im 
112m 
70m 
55m 
104m 
89m 
78m 
83m 
60m 


120m 


128m 
60m 


109m 
64m 
60m 
60m 
95m 
86m 
92m 
84m 


103m 
83m 
83m 
82m 
9Iim 
83m 
93m 
70m 
126m 
54m 
40m 
88m 
9im 
79m 


— REVIEWED — 


(S) =syno psts 


Issue Page 
Sept. 24 26 
June 26 (S)4219 
July 30 4698 
July 9 4673 
July 9 4673 
Apr. 15 262 
Dec. 10 113 
Mar. 25 237 
Apr. 15 (S)263 
Dec. 31 138 
Mar. 11 221 
Feb. 11 185 
Dec. 24 130 
Feb. 4 178 
Oct. 8 4\ 
Mar. 4 214 
Oct. | 33 
Jan. 14 154 
Dec. 10 113 
Feb. 19 4506 
Mar. II 221 
Dec. 3 106 
Sept. 3 2 
Nov. 19 (S)9I 
Aug. 27 4729 
Oct. 29 66 
Nov. 12 81 
Mar. 4 213 
Jan. 21 163 
July 16 (S)4682 
Mar. 2 = ($)238 
Nov. 12 81 
Apr. 15 263 
Oct. 22 58 
Sept. 24 25 
Dec. 31 137 
July 2 4666 
Aug. 27 4731 
June 4 4634 
Ge. 23 4357 
Mar. 11 222 
Nov. 12 (S)82 
Dec. 17 123 
Sept. 10 (S)tt 
Oct. 29 66 
Jan. 14 153 
Sept. 10 10 
July 16 (S)4682 
July 2 4666 
Aug. 20 4722 
Dec. 17 122 
Apr. | 246 
Dec. 3 (S)106 
Dec. 17 122 
Oct. 22 57 
Oct. 15 50 
Dec. 17 121 
Mar. 25 238 
Nov. 12 82 
July 23 4689 
June 25 4657 
Apr. 22 (S)271 
Apr. 30 4591 
Mar. 18 231 
July 30 4697 
Dec. 24 130 
Mar. I} = ($)223 
Oct. 29 65 
Mar. 18 229 
Aug. 6 4705 
Sept. 17 18 
Dec. 31 137 
Jan. 28 170 
Aug. 13. (S)4715 
Aug. 13 4714 
Jan. 7 146 
Sept. 24 25 
Nov. 19 90 
Apr. 8 (S)254 








RATINGS 
Nat'l Herald 
Groups’ L.ofD. Review 
AYC A-2 Very Good 
AY A-2. Good 
A A-2. Good 
A-2 Fair 
A Good 
AYC A-2 Excellent 
AYC A-2. Very Good 
AYC 
B Poor 
AYC A-2 Very Good 
A A-2. Good 
A B Fair 
AYC A-| Fair 
AYC A-| Good 
Aor AY B Fair 
AYCorAY A-2_ Excellent 
AYC A-| Good 
A-2. Good 
A A-! Good 
A-2. Good 
A or AY A-2 Average 
AYC Good 
AYC A-| 
AY or AYC A-2 — Excellent 
AY orAYC A-2. Fair 
A-2 Fair 
Aor AY B Good 
A-| Fair 
AYC A-! 
AYC A-1 
AYC A-1 Good 
Fair 
AY B Very Good 
AY A-! Very Good 
A-!| Good 
AYC A-2  Fair-Good 
A-2 Fair 
AY A-!| Good 
AY B Excellent 
AYC A-!| Good 
AYC A-| 
A or AY A-| Good 
AYC A-1 
AYC A-!| Good 
AYC B Good 
A-| Fair 
AYC A-| 
A B Good 
AY B Good 
AYC A-2 Very Good 
AYC A-| Good 
AYC A-| 
A A-2. Good 
AYC or AY A-2 Excellent 
AYC A-1 Fair 
AYC or AY A-2 Excellent 
AYC B Poor 
AYC A-2 Fair 
AYC A-2 Excellent 
AY A-2 Excellent 
AYC A-| Good 
A-2 Fair 
AYC A-| Excellent 
A A-2. Good 
AYC 
A B Good 
AYC A.2 Very Good 
A A-2 Very Good 
AY A-2 Fair 
Good 
AYC A-l 
AYC A-| Average 
A B Fair 
AYC B Excellent 
A-2. Good 
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-— REVIEWED — -———— RATINGS ——_ 
Release Running (S) =synopsis Nat'l Herald ae 
TITLE—Production Number—Company Stars Date Time Issue Page Groups L.ofD. Review 
| 

Stage Fright (919) WB J. Wyman-M. Dietrich-M. Wilding Apr. 15,50 110m Feb. 25 205 A B Good | 
Stampede (AAI4) Mono. Rod Cameron-Gale Storm Aug. 28,'49 78m Apr. 30 4589 Very | 
Stars in My Crown MGM — Joel McCrea-Ellen Drew Not Set 89m Mar. 4 213, AYC A-| Very Ps 
Storm Over Wyoming (019) RKO Tim Holt-Richard Martin Feb. 8,'50 60m Feb. II 186 AYC A-| ood eed 
Story of Molly X, The (902) Univ. June Havoc-John Russell Nov.,'49 82m Nov. 12 8! OA A-2 Very Good 
Story of Seabiscuit (color) (907)* WB _ S. Temple-B. Fitzgerald-L. McCallister Nov. 12,'49 93m Oct. 29 65 AYC A-| Very Good 
Strange Bargain (010) RKO Martha Scott-Jeffrey Lynn Oct. 22,'49 68m Oct. | 34. AY A-2 Fair ’ 
Strange Case of Madeleine Smith, The 

{ Brit.) Univ. Ann Todd-Ivan Desny Apr.,'50 Mar. 25 (S)238 
Stromboli (Ital.) (070) RKO Ingrid Bergman-Mario Vitale Feb. 15,'50 8im Feb. 25 206 A A-2 Fair 
Sundowners, The (color) (018) EL Robert Preston-Robert Sterling Feb.,'50 83m Jan. 14 155 A A-2 Average 
Sunset Boulevard Para. Gloria Swanson-William Holden Aug.,50 110m Apr. 22 269 Excellent 
Sword in the Desert (709) Univ. Dana Andrews-Marta Toren Oct.,"49 100m Aug. 27 4729 AY A-2 Excellent 
TALE of the Navajos (color) (920) MGM _ Native cast Not Set 58m Mar. 5 4522. AYC A-| Fair 
Tarnished (4910) Rep. Dorothy Patrick-Arthur Franz Feb. 28,'50 60m Mar. 18 231 AYC A-2. Good 
Tarzan and the Slave Girl (020) RKO Lex Barker-Vanessa Brown Mar. 18,'50 74m Mar. 18 231 A-2. Good 
Task Force (903) (part color)* WB Gary Cooper-Jane Wyatt Sept. 24,49 116m Sept. 3 1 AY A-| Excellent 
Tattooed Stranger, The (018) RKO — John Miles-Patricia White Feb. 9,'50 64m Feb. II 189 AYC A-| Average 
Tell It to the Judge (225) Col. Rosalind Russell-Robert Cummings Dec.,'49 87m Nov. 19 90 AorAY B Good 
Tension (8) MGM Audrey Totter-Richard Basehart Nov. 25,'49 95m Nov. 19 909 A B Fair 
That Forsyte Woman (color) (6)* MGM Greer Garson-Errol Flynn Nov. 11,'49 114m Oct. 22 57. AorAY B Excellent 
That Midnight Kiss (color) (1) MGM _ Kathryn Grayson-Jose Iturbi Sept. 2,'49 99m Aug. 27 4730 AYC A-| Good 
Thelma Jordon (4910) Para. Barbara Stanwyck-Wendell Corey Jan.,50 100m Nov. 5 74 =+#A B Good 
There's a Girl in My Heart (AAI6) Mono. Lee Bowman-Elyse Knox Jan. 6,50. 86m Nov. 26 98 AYC A-| Good 
They Live By Night (009) RKO = Cathy O'Donnell-Farley Granger Nov. 5,'49 95m Sept. 24 25 A-2. Good 
Thieves’ Highway (924) 20th-Fox Richard Conte-Valentina Cortese Oct.,'49 94m Sept. 3 | A B Good 
Third Man, The (Brit.) Selznick Jos. Cotten-Valli-Orson Welles Feb.,'50 104m Feb. 4 177 A-2 Excellent 
Threat, The (015) RKO Virginia Grey-Michael O'Shea Dec. 1,'49 66m Oct. 29 65 -A A-2 Good 
Three Came Home (007) 20th-Fox Claudette Colbert-Patric Knowles Apr.,'50 106m Feb. I! 165 AorAY A-2 Excellent 
Ticket to Tomahawk, A(color) (Ol!) 20th-Fox Dan Dailey-Anne Baxter May,'50 90m Apr. 22 269 A-! Very Good 
Tight Little Island (Brit.) Univ. Basil Radford-Catherine Lacey Not Set 8Im Nov. 19 90 AorAY A-2 Goo 
Tokyo Joe (224) Col. H. Bogart-A. Knox-F. Marly Nov.,'49 88m = Oct._ 15 50 AY Bair | 
Top O' the Morning (4901)* Para. Bing Crosby-Ann Blyth Sept. 5,49 98m Aug. 6 4705 AYC A-| Very Good | 
Tough Assignment (4915) Lippert Don Barry-Marjorie Steele Dec. 24,49 64m Nov. 19 91 A-| Average 
Trail of the Rustlers (267) Col. . Charles Starrett-Smiley Burnette Feb. 2,50 55m Feb. 4 (S)178 AYC A-I 
Trapped (007) EL. Lloyd Bridges-Barbara Payton Oct.,'49 78m Oct. | 34 AYC A-| Very Good | 
Traveling Saleswoman, The (226) Col. Joan Davis-Andy Devine Jan. 5,'50 75m Feb. 18 (S)199 AYorAYC A-2 
Treasure of Monte Cristo (4909) Lippert Glenn Langan-Adele Jergens Oct. 14,'49 78m Oct. 8 42 8 Fair 
Trouble in Texas (064) RKO Tim Holt-Richard Martin Aug.,'49 Aug. 13. ($)4715 AYC 
Twelve O'Clock High (904)* 20th-Fox Gregory Peck-Hugh Marlowe Feb.,'50 132m Dec. 24 129 AYC A-| Excellent 
Twilight in the Sierras (color) (4942) Rep. Roy Rogers-Dale Evans Mar. 22,'50 67m Apr. 15 262 A-| Good 
UNDER Capricorn (color) (904) WB Ingrid Bergman-Joseph Cotten Oct. 8,49 117m Sept. 10 9 AY A-2 Excellent 
Under My Skin (008) 20th-Fox John Garfield-Micheline Prelle Mar.,'50 86m Mar. I! 221 +A A-2. Good 
Undertow (904) Univ. Scott Brady-John Russell-Dorothy Hart Dec.,'49 70m Dec. 3 106 AorAY A-2 Good 
Unmasked (4907) Rep. Barbara Fuller-Robert Rockwell Jan. 30,'50 60m Feb. 18 198 Fair 
VICIOUS Years, The FC Tommy Cook-Gar Moore Mar.,'50 79m Feb. 25 206 A-2 Fair 
WABASH Avenue (color) (010) 20th-Fox Betty Grable-Victor Mature-Phil Harris Apr.,'50 92m Apr. 8 254 A B Good 
Wagonmaster RKO Ben Johnson-Joanne Dru Apr. 22,'50 86m Apr. 8 253 Excellent 
Wake Island (4914) Para. B. Donlevy-R. Preston (reissue) (West) Mar.,'50 87m Feb. 18 198 
Waterloo Road (Brit.) (940) EL John Mills-Stewart Granger Aug.,'49 75m Jan. 29 4478 A-2 Fair 
Weaker Sex, The (Brit.) (914) EL Ursula Jeans-Cecil Parker Sept.,'49 85m June 4 4633 AYC A-| Good 
Western Pacific Agent (4919) Lippert Kent Taylor-Sheila Ryan Mar. 17,'50 65m Mar. 25 237 A-2. Good 
Western Renegades (4856) Mono. Johnny Mack Brown-Max Terhune Oct. 9,'49 56m Jan. 14 155 AYC A-| Fair 
West of Wyoming (4951) Mono. Johnny Mack Brown-Milburn Morante Feb. 18,'50 62m Mar. 1! ($)223 AYC A-| 
When Willie Comes Marching Home 

(003)* 20th-Fox Dan Dailey-Corinne Calvet Feb.,'50 82m Jan. 7 145 AYC A-2 Excellent 
While the Sun Shines (Brit.) Stratford Barbara White-Ronald Squire May,'50 83m Apr. 22 269 Good 
Whipped, The UA Dan Duryea-Gale Storm June 3,'50 89m Apr. | 245 +A B Very Good 
Whirlpool (002) 20th-Fox Gene Tierney-Jose Ferrer-Richard Conte Jan.,'50 97m Nov. 26 97 +A B Very Good 
White Heat (901)* WB = James Cagney-Virginia Mayo Sept. 3,49 114m Aug. 27 4729 A B Excellent 
Will James’ Sand (color) (918) 20th-Fox Mark Stevens-Coleen Gray July,'49 77m Apr. 30 4590 AYC A-| Very Good 
Winslow Boy, The (Brit.) EL Sir Cedric Hardwicke-Robert Donat Not Set 97m Mar. II 222 AYC A-| Fair 
Without Honor UA  Laraine Day-Franchot Tone-Dane Clark Oct. 21,'49 69m Nov. 19 90 A B Good 
Wolf Hunters (4821) — Kirby Grant-Jan Clayton Oct. 30,'49 70m Oct. 8 (S)42 AYC A-| 
Woman in Hiding (906) Vv. Ida Lupino-Howard Duff Jan.,'50 92m Dec. 17 121 AorAY A-2 Very Good 
Woman in the Hall, The (Brit.) 1960) "EL Jean Simmons-Ursula Jeans Aug.,'49 93m Jan. 29 4478 A-2 Very Good 
Woman of Distinction, A (234) Col. Rosalind Russell-Ray Milland Apr.,'50 85m Mar. 4 213 A B Very Good 
Woman on Pier 13, The (008) RKO Laraine Day-Robert Ryan May 6,'50 73m Sept. 24 26 AorAY A-2 Good 

(formerly | Married a Communist) 

YELLOW Cab Man, The (22) MGM _ Red Skelton-Gloria De Haven Apr. 7,'50 85m Feb. 25 206 A-| Very Good 
Yes Sir, That's My Baby (color) (705) Univ. Donald O'Connor-Gloria De Haven Sept.,'49 82m Aug. 13 4713, AYC A-| Good 
Young Daniel Boone (color) (4902) Mono. David Bruce-Kristine Miller Feb. 26,'50 7Iim Mar. 4 214 A-| Average 
Young Man With a Horn (916)* WB Kirk Douglas-Lauren Bacall Mar. 11,50 112m Feb. 11 185 AYorAYC A-2_ Very Good 
You're My Everything (color) 

(920)* 20th-Fox Anne Baxter-Dan Dailey Aug.,'49 94m July 2 4665 AYC A-| Very Good 
ZAMBA (004) EL Jon Hall-June Vincent Sept.,'49 75m Oct. 15 50 AYC A-l Fair 
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PRE-RELEASE DATES ARE PILING UP 


FOR WHAT WILL BE THE MOST | 
TALKED-ABOUT PICTURE OF THE YEA 


Buffalo, Lafayette - New Orleans, Orpheum - Norfolk, Newport, Colley 
Utica, Olympic - Omaha, Brandeis - Los Angeles, Hillstreet, Pantages 
Minneapolis, Orpheum + St. Paul, Orpheum + Cleveland, Esquire 
Washington, Playhouse + Pittsburgh, J.P. Harris + Cincinnati, Palace 
Pittsfield, Union Square + Philadelphia, Aldine - Huntington, Palace 
Chicago, Woods « Oklahoma City, Center - Boston, Astor - Lawton, Ritz 
Des Moines, Orpheum - Champaign, Virginia - Kansas City, Midland 
Dayton, Keith - Memphis, Malco - Syracuse, State - Asheville, Imperial 
Newark (onio, New Arcade + Miami, Lincoln, Miracle, Miami 
Portsmouth, Commodore + Newport News, Palace + Duluth, Granada 
Waterloo, Orpheum - Cedar Rapids, lowa - Richmond, Byrd, State 
Dubuque, Orpheum + Parkersburg, Hiehle - Detroit, United Artists 
Superior, Beacon + Ft. Smith, Malco - Tulsa, Orpheum - Canton, Palace 


San Francisco, Orpheum + Hartford, E.M.Loew~ Toledo, Rivoli pias 


Next attraction 
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